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Capacity business 
now transferred to 
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NEWS HIGHLIGHTS... 


Local authority talks with BBFC 


PROBLEMS of film censorship concerning local authorities and the BBFC will be dis- 
cussed by representatives of the Association of Municipal Corporations, the County Councils 
Association and the BBFC at talks early in the New Year. 

A definite date for the meeting has not yet been fixed, but a spokesman for the Association 
of Municipal Corporations said this week: “It will certainly not be before the New Year. 
The main reason for this is that we are still finding out how many of our members are 
interested in the talks.” 

He added: “ My guess is that they will be held about the beginning of February.” 

The discussions will revolve around the local authorities’ criticism that “there is too 
much violence in films” and, on the other hand, the BBFC’s concern at recent appeals 
against censorship by some of the authorities. 

John Trevelyan, BBFC secretary, commented: “The problems are of mutual concern 
We have been trying to get the meetings fixed up for about 18 months and hope that 
they will now be held in the near future.” 


20th-Fox appoints Rogell 


SID ROGELL has been appointed temporary head of all Twentieth Century-Fox production 
in Europe to succeed Bob Goldstein. The appointment was confirmed in London this week 
by company president Spyros P. Skouras. Mr. Rogell has been under contract with 20th-Fox 
as executive production manager at the Beverly Hills studio for the past 10 years and was 
recently sent to London to check on the production of “ Cleopatra.” 

The company states: “ Because of his great production experience and the importance of 
Fox’s film schedule in Britain and Europe, Mr. Skouras asked him to stay on in place of 
Bob Goldstein.” 


Rank buys two Belfast cinemas 


THE RANK SUBSIDIARY, Odeon (Northern Ireland), will take control of the Grand 
Opera House and the Royal Hippodrome, Belfast, on November 28, following negotiations 
this week with the theatres’ owners, Warden Limited. 

No price has so far been named in the transaction, but the figure of £55,000 was previously 
mentioned in connection with the Opera House. The inclusion in the deal of the Hippodrome, 
one of the largest cinemas in Belfast and adjoining the Opera House, came as a complete 
surprise, 

R. V. C. Eveleigh, managing director of Odeon (NI), has given the assurance that “there 
are no plans or intentions to convert cither of these theatres into a bowling alley or to use 
either for purposes other than entertainment.” 


‘Cleopatra’ decision this week 


A DECISION on whether production will go ahead in Britain on “ Cleopatra ’—held up 
because of Elizabeth Taylor's illness and poor weather—was expected yesterday (Wednesday) 
after negotiations with Lloyd's for the picture’s reinsurance. 

On Monday, Spyros P. Skouras, president of Twentieth Century-Fox, instructed his insurance 
brokers to obtain reinstatement of half the original £1,700,000 cover for the film. Costs of the 
film so far are estimated at £850,000. 

Mr. Skouras has said that London production will be abandoned unless the reinstatement 
coverage is obtained within a fortnight. 

In the meantime, Reuben Mamonlian has received a cabled invitation to complete the film 
in Yugoslavia from Mr. Pavlovitch, official Yugoslavian film delegate in France. 


Rank cinemas 
regrouped 
in 7 regions 


AN IMPORTANT reorganisation in C’ 
regions throughout the country, involving 
grouping of cinemas into seven region 
stead of the present 10, will come into « 
from January 8, 1961. 

Details of the reorganisation 
to all managers in a lett f K 
Winckles, assistant managing d 
Rank Organisation. 

Referring to the speech by J D 
1957 CEA conference outlir 
need for rationalisation, Mr. W 
that steps taken since then by CM 
sitated the geographical re-adju 


Controller 


Under the new plan, CMA 
grouped into the following ré 

Region 1: Scotland and 
England (regional office in G 
coatroller C. F. Booth. 

Region 2: Northern Eng 


Wales (Manchester), regional 
Mason 
Region 3: Central England 


(Birmingham), 
hams. 

Region 4: South-West Eng 
Wales (Bristol), regional contro 

Region 5: East Anglia, Hor 
North London (Kilburn), regior 
Bradley. 

Region 6: South London i § 
England (Streatham), regional 
Hockman 

Region 7: West End (Lond 
troller G. Conway. 


regional contr 


‘Saturday Night’ is 
Argentine entry 


THE Woodfall 
and Sunday 


production “ Saturday NN 
Morning,” produced by H 
Saltzman and Tony Richardson, has | 
selected by a joint committee of members 
the BFPA and FBFM as the official British « 

at the Mar Del Plata festival, Argentine, fror 
January 8-17. 

Directed by Karel Reisz, the film stars Albee 

Finney, Shirley Ann Field, Rachel Roberts and 


Hylda Baker. Distribution is through Bryar 
ston in association with British Lion 
BFPA secretary J. P. H. Walton said: “ It 


is hoped that the Mar Del Plata, festival authori 
ties will select one other entry "from Britain.”’ 


& 


Viewpoint 


REASON DAWNS 
SO SLOWLY 


SLOWLY, but slowly, the more enlightened 
local authorities are whittling down the 
amount of Sunday Opening levy. 


It is hoped that, with the proposed revi- 
sion of the Sunday Observance laws, the 
government will early next year consider it 
expedient to intruduce legislation to remove 
the impost—a curious anomaly in modern 
society. 

In the meantime, the exhibiting side of the 
industry must tread a tortuous path through 
delicate and sometimes extremely difficult 
negotiations with those authorities that 
remain virtually unmoved by the realistic 
circumstances of the times. 

It does seem absurd that the industry must 
conduct a campaign te get rid of this unfair 
burden, but, in this work, much credit is due 
to the officers of the CEA branches that 
pursue the cause so tenaciously. In turn, they 
acknowledge the excellent support they get 
from the circuits, particularly from those 
stalwarts, the CEA vice-president Sidney 
Lewis, of ABC, and R. H. Dewes, of CMA. 

One not unimportant point was raised at 
last week’s Birmingham CEA branch meet- 
ing by the chairman, A. J. May. 

The unresponsive attitude of some local 
authorities is probably prompted by the con- 
cern they feel over the loss of easily collected 
contributions to the funds for dispersement 
to local charity organisations. 

Mr. May has asked the branch to con- 
sider whether local cinema collections in aid 
of local charities can be resumed to offer 
some compensation for the loss of funds 
be reduction of the Sunday Opening levy. 

He has suggested the resumption of collec- 
tions on the basis of one national and one 
local collection, in line with a practice of the 
past. 

This suggestion might be helpful in 
persuading local authorities that the industry, 
as always, is willing to lend its support to 
local authorities on a voluntary basis. 
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PIQUANCY has been added to the widely- 
ranging trade discussions on toll-tv by the an- 
nouncement last week of the formation of a 
British Telemeter company. 

This was foreshadowed by Louis Novins, 
president of the International Telemeter Co. and 
a vice-president of Paramount, when he demon- 
strated his company’s coin-in-the-slot apparatus 
earlier in the year. 

But the likely extent of British participation 
was not then known, so it came as a surprise 
when it was revealed that British Lion, Granada 
and Schlesinger Investments were in on the 
ground floor, in company with the Financial 
Times and the Manchester Guardian groups. 


+ + + 


IT IS emphasised that the British company is 
British controlled and that Paramount has a 
minority interest. 

The announcement makes it clear that the 
British rights to the Telemeter system are vested 
in the new company which will be responsible 
for manufacture of the equipment in this 
country and for making it available to franchise 
holders if the government permits operations on 
that basis. 

That is the immediate policy of the company, 
but @e long-term policy remains under the cloak 
until & is possible to obtain a clearer picture of 
the future possibilities. 

Neither the chairman of the new company nor 
any of the other participants are prepared to 
expand on the initial announcement at the 
present time 


+ + + 


BRITISH LION'S interest is all the more in- 
triguing in view of the fact that the government 
still controls the company through the holding 
of the National Film Finance Corporation. 

When I met British Lion’s chairman, Douglas 
Collins, at Shepperton last week, I asked him if 
it was visualised that British Telemeter would be 
concerned with the supply of programmes as 
well as equipment to franchise holders—a point 
suggested by British Lion's stake in the new 
company 

It was too early, he replied. to say: the board 
had not had time to formulate long-term policy. 

So far as British Lion was concerned it pro- 
vided an opportunity for an appropriate diversi- 
fication of its interests. 


+ + - 


THE DRAFT of the CEA’s submission to the 
Pilkington Committee is already in the hands of 
branches. President Alfred Davis's written report 
on his investigations into toll-tv in the U.S and 
Canada is also expected to go to branches this 
week so that it can be considered together with 
the draft submission before the special GC 
meeting on November 30. 

The division of opinion, apparent when GC 
received the supplementary report last week, is 
manifest in the branch reports this week. 

There is a fair weight of exhibitor opinion be- 
hind the advocacy that the CEA should only be 
concerned with 100 per cent. opposition to toll-tv 


without qualification, and this has given rise to 
the suggestion that a “ minority report” should 
be attached to the CEA submission. 

This is a negative attitude. To oppose toll-tv 
solely on the grounds that it will create hardship 
for exhibitors is a case of special pleading which 
will hardly move the Pilkington Committee and 
the government whose primary duty is to consider 
whether or not toll-tv is in the public interest. 

And it will be extremely difficult to make out 
a case that toll-tv is against public interest be- 
cause it will seriously affect the exhibiting side of 
our industry—or “free” television for that 
matter. 


+ + + 


ALTHOUGH the BBC and the commercial 
programme contractors may be concerned about 
the prospect of toll-tv and its effect on “ free ” 
tv if the government gives the go-ahead signal, at 
least Associated Rediffusion, Rank, Granada and 
probably ABPC too, are not making the mistake 
of excluding themselves from participation in the 
possible future development of this medium for 
entertainment in the home. 

It will be a case of jumping out of the frying 
pan into the fire, if independents confine them- 
selves to opposing toll-tv without leaving the 
door open to opportunity. 


+ + + 


FOLLOWING the ordinary business of the 
Northern branch CEA meeting in Newcastle last 
week, Alfred Davis gave members an interesting 
“off the record” résumé of the content of his 
written report on toll-tv. 

Assuming, reasonably, that there would be 
great technical progress in the next five years 
or so, he said: “If it should come here, it is 
going to be the most invidious and potentially 
the most serious competition we have yet 
encountered. Hence the CEA must do every- 
thing in its power to stop it from coming here.” 


+ + + 


IN THE discussion which followed, Tom 
Massicks expressed the opinion that if it suc- 
ceeded in America, it could not be stopped from 
coming here. “ Plainly we do not want it here,” 
he said, “ but if we cannot stop it, we must be 
in on it.” 

Lord Westwood thought, perhaps, that the 
danger was exaggerated. American tv viewers 
got a free service and so might be ready to pay 
to see new films and the like; but British 
viewers had paid a licence fee. Did Mr. Davis 
think enough of them would be ready to pay 
fees to make the toil system economic in this 
country? 

Mr. Davis replied that nobody could say with 
any sort of certainty. There was nobody in the 
US or Canada, where millions of dollars had 
been earmarked for toll-tv development, who 
could be sure that it would pay off; but plainly 
some of them thought that it would. 


7 + + 


GEORGE SINGLETON was very doubtful, 
indeed, that exhibitors could seriously hope to 
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control toll-tv if it came here. Lots of money 
would be needed. Whence was it to come? 

He did not think anything would be gained 
by making representatious to the Pilkington 
Committee that tolltv should be rejected in the 
interests of che cinema industry; but as a non- 
technical man, he wondered if it would be better 
to suggest that a “ third channel” should be 
allotted to the BBC for a sort of cultural * Third 
Programme.” 

Mr. Davis disposed of the notion that only 
one channel would be available for tollav. It 
might be possible for any of the ITV people to 
install the system, he said. 


+ + + 


MY AMERICAN correspondent sends me 
some information about the Telemeter Toronto 
experiment, garnered from a reported survey by 
a rating firm said to be non-partisan. 

According to the survey, toll-tv has collected 
about 80 cents weekly from the average family 
subscribing to the Telemeter service. 

Telephone calls, it is reported, were made 
to 286 participating houswives on three days in 
October and it was established that two-thirds of 
the subscribing families use the toll-tv service 
once per week paying an average of 1.22 
dollars. 

Forty-four per cent. of the subscribing families 
viewed only one show the previous week; nine- 
teen per cent. saw two shows; 2.5 per cent. saw 
three shows, and 34.3 per cent. did not see any 
of the Telemeter shows during the week. 

It was estimated that Telemeter can gross 
about 250,000 dollars per year if it continues at 
the present rate, but a conclusion as to whether 
or not this can be profitable cannot be made 
as Telemeter has never revealed figures on the 
number of installations, costs, cancellations, etc. 


7 + 7 


INTIMATION has been received at CEA 
head office that writs were to be served on five 
of the association's officers and certain promi- 
nent exhibitors on behalf of James Woolf. 

The aim of this move, I understand. is to 
secure an injunction to restrain any action by 
exhibitors that might prejudice James Woolf's 
opportunities for embarking on film production 
destined for release in cinemas 

This action, I am told, arises out of the letter 
sent by the CEA in May to Jack Warner in 
America following reports that negotiations were 
proceeding for James Woolf to make a picture 
for Warner Bros. at Burbank. 


> + + 


THE letter pointed out that the CEA General 
Council had recommended that members should 
not book films in which John Woolf or his 
companies were concerned. 

It was stated that the resolution did not 
extend to James Woolf, the brother of John 
Woolf, but as he was a director and substantial 
shareholder of Romulus Films, the company 
which had made a number of its films available 
to television, the General Council * may wish to 
extend the scope of their resolution to give full 
effect to the original intention which was 
undoubtedly in their minds.” 

Mr. Warner was asked if he had any informa- 
tion which he would like the delegates to have 
when considering the matter at the following 
meeting of GC, 

The CEA officers that were to receive the 
writs were: the president, the vice-president, the 
immediate past-president, the treasurer and the 
general secretary. 


+ + + 


A NECESSARY early morning return to 
London from Newcastle last week, following the 


Ron Usmar, a director of British Film Imports—distributor of Anglo Amalgamated products in Ne 


Zealand—is visiting Britain with his wife. 


Here he is seen at Beaconsfield studios during the film 
of ** Payroll,’ the Julian Wintle-Leslie Parkyn production for Anglo. 


Also in the picture are 


Usmar and stars of the film Francoise Prevost and Michael Craig 


dinner in honour of Lord Westwood, prevented 
me from accepting Sol Sheckman’s invitation to 
visit Essoldo’s new offices in Grey Street. 

The fact that they are situated in premises 
formerly occupied by a local department of the 
Bank of England does not indicate that Essoldo 
is enjoying a prosperity beyond the wildest 
dreams of competitors or the distributors. 

Nevertheless, the offices are handsomely 
appointed and will, no doubt, contribute to an 
even greater efficiency in the administration of 
the circuit. A feature of the new headquarters is a 
small, but very comfortable and well equipped 
theatre to facilitate the viewing of new product 
by Sol and his colleagues. 


+ 7 + 


FOR the second year in succession The Rank 
Organisation has achieved the distinction of 
winning an American award for the best annual 
report from a company in the motion picture 
industry. 

The award, known as a “ Bronze Oscar,” is 
made by the Financial World, and it is prob- 
ably not surprising that it goes to The Rank 
Organisation for a second time for the annual 
report, published as a handsome brochure, gives 
more information about the group's finances and 
pol'cies than the majority of annual reports 
which are published, certainly in this country 

The runners-up for the American “ Oscar” 
were Technicolor and Walt Disney Productions. 
Disney secured third place last year. 


+ + + 


** MONEY earned by newsreels from the pro- 
duction fund is being passed back to the exhibi- 
tor in the form of coloured newsreels,” said 
Tommy Cummins, head of Pathe News, at a 
BKS meeting last week. “Colour is our reply 
to television,” he added. 

A couple of reels of colour material from 
recent reels was projected, all of a surprisingly 
high quality. 

Tommy recalled the highlights of his career 
in the business which goes back to 1918 


+ + + 


TOMMY paid tribute to the film stock manu- 
facturers who, he said, had never let him down, 
and to the laboratories. particularly Technicolor, 
which for this year’s Derby had produced 240 
prints each 440ft. in length within 24 hours. 

Replying to the BRKS president, Dickie Brown, 


Tommy stressed the importance 
of having the correct lenses. The 
up of Donald Campbell's Bluebird 
the American cameraman bec: 
of too short focus. For the 
opening of Parliament Tomm 
chased three Taylor-Hobson lens 
each—without them it would 
sible to secure adequate expo 
lem with the zoom lens is that 
sufficiently fine definition at fu 
A. E. Ellis inquired whethe 
complimented the newsreel 
Cummins said that complimer 
tors ypere exceedingly rare, but 
numb¢r of letters from the pub 


+ + 


LESLIE BLOND. who contro! 
Bangor, has donated a postgraduate 
of £350 to the University Colleg 
be renewed every year for sever 
will allow one student to study 
music at a European college fo 

In addition to controlling the ( 
Blond is, of course, associated w 
group of cinemas on Merseysid&k 
headquarters in Liverpool 

He is chairman of the West | 
North Wales branch AIC. 


+ + + 


AT THE November meeting of the York 
branch CEA in Leeds, chairman Jack Prend 
gast extended a warm welcome to John G 
stone now recovered from a long indisp 
tion which has prevented his attendanc 
meetings for many months 

Early in the year Mr. Goldstone visited 
tives in America and while away was taker 
with an infection which necessitated an operat 
and he decided to curtail his visit and get back 
home to Leeds where the operation was suc- 
cessfuliy carried out. 


* + + 


JOSH BILLINGS’ report on business in the 
West End over the week-end, which reaches me 


continued on page 28 
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Newd of the Week 


British-controlled Telemeter 
pay-tv company is set up 


ALL BRITISH rights to the Telemeter pay- 
television systems developed by Paramount have 
been acquired by a new company, British Tele- 
meter Home Viewing. The company will be 
British controlled with Paramount having a 
minority interest. 


Among the original subscribers to the com- 
pany, which has an authorised capital of 
£1,000,000, are British Lion, the Granada 
Group and Schlesinger Investments, with whom 
Sir Michael Balcon is associated. 

Equipment for the systems, developed through 
Paramount's Internationa Telemeter Division, 
will be manufactured in Britain if, and when, the 
Government approves pay-television. It would 
also be made available to franchise holders with- 
in the framework of Government authority. 

More than 10 per cent. of the 
capital is being taken up initially 
the British interests, and the 


authorised 
principally by 
balance will be 


taken up by participants when required. Other 
subscribers include the Financial Times and 
certain associated companies, the Manchester 


Guardian and Evening News, and N. M. Roths- 
child and Sons 


TV markets 


Louis A. Novins, vice-f d f Paramount 
and president of International Telemeter, said 
this weck: “ The format his group in the 
U.K. reflects a growing belief that some form 
of pay-television w ever adopted in 
principal television markets of the world 

* Naturally, we a happy that a group of 
such stature has chosen t telemeter system 

the vehicle for its investment in the future 
of pay-television.” 

A spokesman for the new company pointed 
out that, “at is important to note that British 
Telemeter Home Viewing wil! be British<on- 


trolled, with Paramoun, having a minority inter- 


est 

“At such time as the Government should 
approve pay-television,”” he added, “ equipment 
for telemeter systems will be manufac ired in 
the United Kingdom. Within the framework of 
Government authority, such equipment would 
be made available to franchise holders in which 


COUNCIL OF EUROPE 
PRIZE VENUES 


The Council of Eurepe Prize and Coun- 
cil of Europe Prize will be 
adjudicated at the Cork International Film 
Festival in 1962; the 1961 adjudication will 
be at Arnhem. Ireland is to nominate a 
judge for 1961, 1962 and 1963, and names 
are now under consideration by the Depart- 
ment of External Affairs 


Newsreel 


it is hoped many 
participate.” 

The first directors of the company are: R. A. 
Allan (alternate Earl of Drogheda), A. E. Harmel 
(Sir Michael Balcon), David Kingsley (John 
Boulting), W. McMillan (Laurence P. Scott), 
Louis A. Novins (F. E. Hutchinson), and Joseph 
Warton (Sidney L. Bernstein). 

R. A. Allan, of the Financial Times group, is 
elected temporary chairman of the new com- 
pany. N. M. Rothschild and Sons has agreed 
to act as banker and financial adviser. 


varying interests will 


‘Ben-Hur’ will have big 
Manchester premiere 


MAYORS and heads of local councils from 
Northern towns and cities will be attending the 
gala premiere on Monday at CMA’s New Oxford 
Theatre, Manchester, of MGM's “ Ben-Hur.” 


The civic leaders will be joining an audience 


that will also include representatives of Con- 
sulates of many countries: top local and 
national press personalities; heads of religious 


organisations; civic dignitaries from Manchester 
and nearby towns; and show business executives, 

The premiere performance is already entirely 
sold out: and sales for later performances are 
far in excess of any other hard-ticket attraction 
ever to play in the City 

Mayors from the following towns and cities will 
be in the audience: Salford. Bolton, Rochdale, 
Bury, Altrincham, Ashton-Under-Lyne, Dukin- 
field. Eccles, Heywood. Hyde, Prestwich, Sale, 
Stalybridge, Stretford, Swinton and Pendlebury, 
Blackburn, Huddersfield, Burnley, Leigh, New- 
castle-Under-Lyne, Farnworth, Middleton. Chair- 
men of the following urban district councils will 
also be attending: Audenshaw, Bowden, Buck- 
low, Chaddertin, Tyldesley, Marple, Longden- 
dale, Little Lever, Kearsley, Irlaim, Hazelgrove 
and Bramhall, Cheadle and Gatiley, Crompton, 
Denton, Droylesden, Hale, Whitefield, Royton, 
Urmston, Wilmslow, Failsworth. 

N. H. Frisbie and Mrs. A. J. Curran, the 
American Consuls, will also be at the premiere. 
Others who have signified their intention of at- 
tending include representatives of the following 


Consulates: Austrian, Danish, Dominican Re- 
public, Icelandic, Italian, Latvian, Nicaraguan, 
Netherlands, Portuguese, Norwegian, Swedish 


Swiss, Belgian, Bolivian. 
g 


Century, Dartford sold 


HARRIS AND GILLOW has sold the Cen- 
tury Cinema, Lowfield Street, Dartford, Kent, 
on behalf of the Granada Group for develop- 
ment purposes. Sited close to the high street, 
the property has a frontage of some 64 ft. with 
a site area of over 9,000 sq. ft. 


Columbia drive to 
aid exhibitors’ 
showmanship plans 


AN INTENSIVE drive to aid the showman- 
ship plans of exhibitors has been initiated by 
Columbia, following talks in New York and 
Hollywood involving the company’s British and 
Continental publicity chiefs. 

The move, which comes at a time when 
Columbia is integrating its publicity activities 
throughout the world, wil! enab‘e exhibitors to 
Start local publicity well in advance of playdates. 

Taking part in the talks were British publicity 
director Alan Tucker, advertising manager Pat 
Williamson, Continental publicity supervisor 
Jack Wiener and Emile Buyse, publicity manager 
of Columbia’s French company. 

In New York they discussed the consolidation 
of global publicity with Jonas Rosenfield, Jnr., 
vice-president in charge of advertising, publicity 
and exploitation, Robert S. Ferguson, U.S 
national director of advertising, publicity and 
exploitation, and other company executives. 

Details were also worked out for the co- 
ordination of the European and American 
premieres of “ Pepe.” the George Sidney-Posa 
International production in which 35 major 
stars are teamed with Mexican comedian Cantin- 
flas, An early announcement is expected regard- 
ing the film's European premiere in London. 


First print 

At the Columbia Studio, Hollywood, the 
visiting publicity chiefs saw the first completed 
print of “ Pepe ” and afterwards had talks with 
producer-director George Sidney and other 
studio heads, including John Flinn, studio 
publicity director. 

As a result of these talks the British and Con- 
tinental chiefs agreed to set up a system of 
advance servicing on major productions through 
which press. radio and television needs can be 
speedily fulfilled for pictures based on London 
or Paris. 

In accordance with its policy of integrating 
publicity abroad, Columb‘a has appointed Syd 
Mirkin, formerly engaged on publicity liaison 
between the U.S, England and the Continent, 
as overseas production publicity director. Harvey 
McConnell is appointed as his assistant. 

With this step. Columbia claims to be the first 
company to establish a unit in London catering 
specifically to the needs of the United States and 
the foreign press on major productions made in 
Europe. 


Granada profits up 
over £570,000 


THE Granada Group reports a trading profit 
for the year ended October 1, 1960, of £2,679,350 
compared with £2,108.562 the previous year. 
The figure includes the profits of the Granada 
television network for the year ended April 30, 
1960. 

Profit after charging interest and depreciation 
but before taxation was £2.279,187 (£1,762.975). 
The net profit after taxation of £1,231,438 
(£965,685) was £1,047.749 (£797,290). 

The dividend on the first and second pre- 
ference shares was £36.750, and the board 
recommend a final dividend on the ordinary and 
A ordinary shares of three shillings per share 
less tax (Ss. 6d. for the year). 

Granada directors report that the profits of 
the Group as a whole for the current year are 
running at a rate of more than twice that of 
last year. 
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Variety gives £4,000 
to Youth Ventures 


VARIETY CLUB has promised a donation 
of £4,000 to Youth Veniures Limited, the organi- 
sation recently founded to help finance newly 
established boys’ and girls’ clubs. Half the 
amount has been personally donated by Billy 
Butlin, a director of Youth Ventures. 

Variety Club has also received two donations 
—one totalling £1,225 from the Emile Wertheimer 
Trus Fund and £100 from Barker Tommy 
Steele, the proceeds of a football match in 
which he played. 

Of the Trust Fund's donation, £1,000 will be 
used to establish a free mobile cinema unit for 
children in Glasgow, the unit being dedicated 
to the fund, and the balance will be reserved 
for a 16mm. sound-film projector, screen and 


speaker for the new headquarters of the Poplar 
Boys’ Club. 


Awards for two 
Shell pictures 


THREE British films, two produced by the 
Shell film unit, received top awards at the recent 
International Festival of Scientific Didactic 
Films held in Padua, Italy. 

The festival’s Grand Prix was awarded to 
Shell's “ High Speed Flight (Part III}—Beyond 
the Speed of Sound” and the Silver medal to 
the unit’s other entry, “ Schlieren.” 

The Bronze medal went to “I Want to go to 
School," produced by Basic Films for the 
National Union of Teachers. 


IN BRIEF 


7 The Regent, Finedon, Northants, and other 
Watts’ Cinemas in Burton Latimer and Irthling- 
borough, will close on December 3. 


@ A. L. Mizen, formerly proprietor of the Ritz, 
Alford, Lines, has died aged 63. 


@ The Grand, Gillingham, Kent, the town’s 
oldest cinema, closed on November 12. 


@ Brian Hornblow, manager of the New 
Empress, Nottingham, takes over as manager of 
the Trocadero, Leicester, in succession to Ron 


Trevor, who now goes to the ABC circuit at 
Hanley, Staffs. 


@ Leicestershire County Council is seeking 
Home Office approval of a new by-law designed 


to stop hooliganism in cinemas and other public 
places. 


@ The Empire, Westhoughton, near Bolton, has 
closed and will be converted into a club. 


” Brennans Cinemas has asked Liverpool Trades 
Courcil if it is interested in purchasing the 
= Liverpool, which closed temporarily in 
uly. 


* The Regal, Coventry, will be the city’s third 
cinema to close in 18 months. Manager Tony 
Lines will be transferred to Birmingham as a 
mobile manager. 


& Iikley Council has decided not to re-open the 
Burley-in-Wharfedale cinema. It is being con- 


sidered for use as industrial or youth ciub 
premises. 


@ The Gaumont, Halifax, is to close on Novem- 
ber 26. The café and restaurant is also to be 
closed down. 


CEA BRANCH REPORTS 


Independents may send minority 
report to Pilkington Committee 


BIRMINGHAM.—The possibility of indepen- 
dent exhibitors submitting a minority report to 
the Pilkington Committee investigating radio 
and television facilities was mentioned by A. G. 
May, chairman of the branch, at its monthly 
meeting. 

Reporting on the last general council meeting, 
he said some independents had the feeling that 
the circuits opposed toll-television, but were pre- 
pared to jump on the bandwagon. 

The Association ought to go forward with one 
voice to the Pilkington Committee, saying they 
opposed toll-tv. If despite this opposition toll- 
tv was approved, that was another matter for 
later discussion. 

* Some of our important members are defi- 
nitely interested in television’ said Mr. May, 
“but in deciding what to put before this com- 
mittee, we, as independents, claim we are more 
numerous than the people who have tv interests. 
We're entitled to be heard.” 

Mr. May declared that if at the special 
general council meeting on November 30 there 
was an inclination to jump on the tv bandwagon, 
he thought the independents would demand the 
submission of a minority report, or, as it might 
prove to be, a majority report. 

Vice-presidency. — The ranch unanimously 
approved the nomination of its immediate past 
chairman, Miles Jervis, of West Bromwich, for 
the national vice-presidency of the Association. 
Proposing the nomination, Mr. May said Mr. 
Jervis had been proposed before, but had with- 
drawn in favour of S. K. Lewis. Mr. Jervis 
was now fit again after an indisposition and Mr. 
May thought there would be support for him 
from other branches. 


Annual collections 


Charity.—The branch was asked by its chair- 
man, Mr. May, to consider whether the annual 
cinema collections in aid of local charities should 
be resumed following the reduction in the 
Sunday Opening levy from £11,500 to £500 a 
year. 

Mr. May said that local charities would lose 
what they had been getting from the levy and 
he thought they should give sympathetic con- 
sideration to resuming collections on the former 
pattern—one national and one local collection 
annually. 

Mr. May pointed out that the Birmingham 
CTBF itself would lose £600 a year which had 
come from the justices fund and he would 
recommend that they should participate in any 
local collection, perhaps to the extent of 25 
per cent. Mr. May said he would ask members 
to decide about these collections at a later 


meeting. 

R. re Watchorn, secretary. reported that appli- 
cations for reductions in S.O levies had been 
made to many Midland authorities. In most 
cases decisions were still awaited, but they 
understood that they may have some success in 
Redditch. He thought the time was now ripe 
for applications in Smethwick, Wolverhampton, 
Walsall, Shropshire and Coseley. ; 

Mr. May said their success in abolishing the 
levy at West Bromwich and the big reduction 
in Birmingham was helpful in approaches to 
other authorities. He paid a tribute to Mr. 
Watchorn, Miles Jervis and circuit representa- 
tives Mr. Lewis and Mr. Dewes, for their work 
in the levy campaign. He said if any exhibitors 
wanted help in pressing for reductions, even in 
towns where there were only single cinemas, he 
and others were prepared to help. 

Hooliganiaus.— The branch has approached 38 
local authorities in the Midlands suggesting that 
a by-law similar to that approved at Reading 
should be approved to deal with misbehaviour in 
cinemas. 

Reporting details of these approaches, the sec- 
retary, Mr. Watchorn, said decisions taken by 


local authorities were subject to Home Office 
approval and many councils had sought this 
approval, but in one case, in Stourbridge, Worcs, 
the Home Office had refused the council's re- 
commendation. 

[It was possible, he thought, that the Home 
Office attitude depended on the nature of the case, 
It might approve where there was evidence of 
serious incidents in cinemas, and disapprove 
where misbehaviour was less serious 

Mr. May said he would ask the general sec- 
retary of the Association to seek Home Office 
guidance on policy in this matter 

Some exhibitors said that in some parts of 
Birmingham there was difficulty in getting th 
police to enforce the existing local by-law under 
which misbehaviour in cinemas was dealt with 
Mr. May asked for documentation of such inci 
dents, so that a special case could be put up 
to the Chief Constable. if it proved necessary 

Mr. May also said that a notice about liabili 
to prosecution for misbehaviour in cinemas 
been drafted with legal advice and copies w« 
be available for display in cinemas. He 
also investigating the cost of a trai 
suggested, might be put on screens 
need arose. 


which 
when the 


Whincup urges mass 


meeting on ftoll-tv 


YORKSHIRE.—Toll-television, i imifications 
and its impact on cinema exhibition were dis 
cussed at the monthly meeting. 

Concern was expressed by severa! speak 
the president of the Association seemed 
to give a report in detail and could no 
way to prepare and present his [ ‘ 
January—a matter of two months t 
was suggested, all sorts of things oo 

C. H. Whincup said the big ques 
great concern to rank and file exhib 
what action is being taken by the t 
London. He said he would like to se 
meeting of independent exhibitors on to 

The chairman, J. X. Prendergast, said 
unless the independents put in a minor r 
to the Pilkington committee they 
being left on a limb. 

While the meeting agreed that it was an ex 
lent report, there was apprehension on 
reports from members, for instance, that a p 
in the town of Batley, a few miles from Leed 
is at the moment being rewired for the express 
purpose of dealing with toll-tv. 


1 


looked 


Intentions 


The published statements of public com- 
panies such as British Lion, compelied the 
thought that these would imply knowledge of the 
imentions of the Government. 

If there is any merit in these presumptions, 
it was urged, then the independent exhibitors 
constituting a considerable part of the British 
market would appear to be unrepresented. 

It was — the meeting said, that unless 
the indepen S as such were in an association 
with some big electrical group capable of carry- 
ing out the physical side of toll-tv they would 
merely be a group of protesting people with no 
positive proposals. 

However excellent the report, the unorganised 
vulnerability of the independents was a frighten- 
4 prospect. 

¢ point of ic interest was also discussed 
and it was felt that many interests outside enter- 
tainment would be concerned at the dangerous 


continued on page 28 
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RFD chiefs 


on tour 
in Glasgow 


Fred Thomas, RFD anaging director, and Harold 
Boodson, general sales manager, have reached Glasgow 
in their tour of the Rank Film Distributors branches in 
this country. The idea behind the tour is to give the two 
RFD chiefs opportunities to emphasise the points made 
at the recent conference in Manchester and to adapt 
them to the needs of the various areas. They started with 
visits to Dublin and Newcastle and, when their business 


at Glasgow is completed, they will visit Leeds, Manchester, 
Birmingham and Cardiff Right leading Scottish 
exhibitors Walter Maguire jnr. and Walter Maguire 


with Fred Thomas 


H. McGettigan, RFD Glasgow branch manager; Vincent Singleton and Jimmy Wallace, Scottish exhibitors and Fred Thomas 


&* 


Jim Poole, Scottish exhibitor, Harold Boodson and Dereck Cameron, of Edinburgh. Alex Maitles, Jack Hampson and Harold Boodson 
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Woral Markets 


Attendances rise in October for 
first time in six months 


NEW YORK.—Attendance figures rose in 
October for the first time in six months, and 
were five per cent. higher than for the same 
period last year. While there was a drop in 
attendances at closed-in cinemas, the increase 
was attributed to warm weather and greater 
attendances at drive-ins. 


and Co. reported 
showed an increase of 13.2 per 
year. Closed-in cinemas, on 


showed a 7.1 per cem. drop 


geographica! 
mereased in the East by 64.1 per 
cent., the South by 23.5 per cent., and the 
West by 32.4 per cent. In the mid-West a drop 
of 27.7 per cent. was recorded 

Closed-in showed a 
only in the where 
per cent, 


Sind! inger that drive-ins 
cent. over last 


the other hand, 


According to 
attendance 


location, drive-in 


cinemas 
South 


slight 
attendance 


increase 
rose 2.8 


+ + + 


CONSOLIDATED earnings of Paramount 
Pictures Corp., in the first nine months of the 
year are estimated at 6,137,000 dollars or 3.67 
dollars per share, including special income of 
3,018,000 dollars or 1.80 dollars per share 
mainly from instalments on the sale of the 
pre-1948 film library 


Earnings in the third quarter of 
are put at 2,405,000 dollars or 1.44 dollars per 
share, including special income of 1,063,000 
dollars or 64 cents per shar¢ 


the year 


For the first nine months of last year, earnings 
were 6,609,000 dollars or 3.88 dollars per share, 
including special income of 2,965,000 dollars or 
1.74 dollars per share, mainly representing 
profit from the sale of Paramount's investment 
in Metropolitan Broadcasting Corp 


Earnings in the third 1959 quarter were 
1,349,000 dollars or 79 cents per share, including 
special income of 198,000 
peor share 


The board of directors voted a quarterly 
dividend of 50 cents per share on the common 
stock payable on December 16 to holders of 
record December 1. 


dollars or 11 cents 


+ + + 


PHIL ISAACS has been appointed to 
newly created position of director of franchise 
operations m the U.S and Canada, jt was 
announced by Louis A. Novins, president of 
International Telemeter Co., a division of Para- 
moum Pictures. 


He will devote himself to the development 
of franchise operations in the two countries 
and will serve as liaison between the company 
and its franchise holders. 


+ + + 


THE annual meeting of the Council of Motion 
Picture Organisations authorised its governing 
commitice to draw up an overall plan for an 


the 


attack on the industry's problems on a world- 
wide front. Included will be an effort 
to procure the assistance of the 
Federal Government. 


Samuel Pinanski, a member of the committee, 
cited the decline of American film markets 
abroad as a result of the influx of foreign pic 
tures made by American talent, and he urged a 
massive effort by the combined forces of the 
industry to obtain a more sympathetic and help 
ful attitude toward the industry by = the 
Government 


all-out 
agencies ol 


He also urged the correction of other 
restrictions that now hamper production, distri- 
bution and exhibition, 


Mr. Pinanski pointed out that other American 
industries are permitted to increase their 
economic strength by pooling of physical assets 
and other means denied to the film industry by 
Government or selfish forces within the industry 


He said that as a result of 
American movie production 
America was being dimmed on the world’s 
screens and that power of the movies to in- 
crease the prestige of the American way of life 
abroad was weakened. 


decline of 
image of 


the 


the 


He said Hollywood has lost its glamour for 
the rest of the world, while American dollars 
are flowing to foreign countries fer the subsidisa- 
tion of pictures made by American 


Said Mr. Pinanski, “We should sit 
with the State Department and other 
ment agencies and ask them if 
American pictures to vanish from 
screens We should see if there is 
way for elimination of wasteful 
distribution and exhibition that are 
datory by Government decrees or 


talent 


down 
Govern- 
they want 
the world’s 
Not 
practices in 
made man- 
laws.” 


some 


A warning was heard at the mecting from 
Manning Clagett of the MPA which stressed 
that at no time in the history of the industry 
was it faced by such a massive drive for 
statutory classification censorship as is on the 
horizon in coming months. The warning was 
repeated in a report made by COMPO executive 
vice-president Charles E. McCarthy. 


Officers re-elected at the session 
Pinanski, Abe Montague and Ben 
co-chairmen; Sidney Schreiber as 
Herman Robbins as treasurer while Mr 
McCarthy, who was formerly executive 
tary was elevated executive vice-president. 


+ + + 


JACK WARNER, Jr., is of the opinion that 
toll4elevision will join other entertainment 
media and not replace them, 

He reported that some theatres never have 
become over excited about the medium and they 
do not accept the fact that motion picture 
theatres and the television smal] screen are not 
comparable, 


The entire movie-attendance situation, said he, 


were Mr 
Marcus as 
secretary ; 


secre- 


UP ON ESTIMATE 


FIGURES 


Government 


released by the 

show that for the 
months of this year, revenue 
from entertainment sources 

higher than estimates. 

The total for all entertainment 
was $5,950,000 (against estimates 
$5,633,000), and that for film hire 
1S per cent. tax on distribution 
from foreign pictures) was $1,106 
(against an estimate of $833,000) 


first 


were 


SINGAPORE TAX |S 


Singapore 


10 


collections 
much 


source 


ol 


duty ( 
Tever 
> ON 


of foregathering with other 
fortable theatre to watch a 
motion picture on a large screen 
sound as it was intended to tx 


people in 


shown 


different from viewing a film diminished 


under 
to set failure. 


+ + + 


FOLLOWING the same patter 
theatrical engagements of the : 
Alfred Hitchcock's * Psycho 

on Telemeter's pay-tv sysiem 
suburbs on the basis that it 
from the beginning even at ho 


times, 


home lighting conditions 


Moncy deposited after a p 
is automatically credited tow 
ing of the picture, which ma 
customer's convenience. I 
mission permits “ blacking 01 
would tune in after the start 


+ + 


THE American Federation 
the Association of Motion P 
reached an agreement on a 
half-year collective bargaining ag 

They've agreed that any film 
U.S or Canada will be scored 
tries. No canned (recorded) mu 
in television films on which f 
after June Ist, 1961, Re-use pm 
per cent, will be paid for al! 
whose principal production beg 
31, 1960, and which are re! 
vision, 

Also called for are 
five per cent. on October 1, 1961 
cemt. on November 1, 1962. Pensior 
tions of three per cent. into a musicians 
fund will begin immediately s 
sound track regulations are to tx 
able to all pictures produced sinc 
the latter meant was not immed 


The still 


) 


increases in 


labour picture 


ZOnnROAD SHOWS 


(With 6-channel stereophonic sound) 
and 
35 RELEASE 
MM. PRINTS 


The best answer... 


remains 


with sur 


presentation o 


De! 


TECHNIRAMA 


A PRODUCT OF TECHNICOLOR 


OPENING SOON 
> PASCALE PETIT 
MARCEL CARNES 


YOUTHFUL 
SINNERS 


(LES TRICHEURS) 
THE WEW 


> BELINDA LEE in 


Ps 


ry 


e 
BREAKING ALL RECORDS AT 
THE CINEPHONE, OXFORD ST. 


g MARIA SCHELL 


GUY DE MAUPASSANTS 


| tract 


| side the U.S and Canada; 


| European distribution 


| films.—Mel Konecoff. 
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| with the IATSE and the AFL-CIO craft unions 
| (grips, props, Stage hands, etc.) serving notice 


on the production companies that a new con- 
would be sought for the period from 
January 31, 1961, to October 31, 1962. 


Sought are a 25 per cent, wage increase; 
royalty payments on post-48 pictures sold or 
leased to either free or pay-tv; guarantees by 
produeers that they will not make pictures out- 
reopening of the con- 
tract for wage talks if cost of living index rises 
two per cent.; liberalised pension, meal call and 
vacation privileges. 


The demands could materially increase pic- 
ture-making costs and re-opens the post-48 pic- 
ture problem which the film companies felt they 
had solved with the actors, writers and directors, 
etc., by granting them pension funds in lieu of 


| royalties on sales of pictures made through 1959 


and royalties for sales of films made after 1959. 


Exhibitors were hopeful that the negotiations 
would be carried on harmoniously and that a 


| new contract would be reached which would be 


fair but which will not unduly raise picture- 
making costs. Exhibition, it will be recalled, 
was the loser through fewer pictures and new 
labour problems would only worsen an already 
critical picture supply problem. 


+ + + 


THE Academy of Motion Pictures Arts and 
Sciences is excluding Russia and other Com- 
munist-dominated countries from its awards com- 
petition—a change in policy and which takes 
a slap at the cultural exchange instituted at the 
request of the State Department. 


While the Academy hasn't fanned specific 
countries, it simply has not sent any invitations 
to countries where the Government is an actual 
producer of films. It was said that should the 
State Department urge a change in the stance, 
it probably will be forthcoming. 


+ + > 


A SUIT charging RKO Teleradio Pictures 


| with breach of contract for which 500,000 dollars 


in damages was asked was filed in the US 
District Court here by Gibraltar Pictures, Ltd., 
of London. 


The had contracted for 
rights to RKO Tele- 
radio’s “ No Road Back.” but when the com- 
pany disbanded its distribution organisation it 
assigned distribution rights to J. Arthur Rank 
and other companies without notifying or con- 
sulting the plaintiff. 


company claims it 


Still pending is an action started by Gibraltar 
last year against RKO Teleradio over the British 
distribution rights to the film “ Guilty.” 


+ + + 


“THE DEADLY COMPANIONS,” starring 
Maureen O'Hara, will be the first picture on 
the production schedule of the Pathe-Alpha 
Distributing Co., it was announced by Albert M. 
Pickus, president of TOA, and Budd Rogers, 
president of Pathe-Alpha. It was budgeted at 
over a million dollars and will be produced by 
Charles B. FitzSimons at the end of the year 


with release scheduled for April-May. 


It will be recalled that Pathe-Alpha has an- 
nounced plans to produce 12 to 14 pictures a 
year as a means of easing the current product 
shortage with a TOA committee approving each 
script for commercial possibilities, after which 
TOA will urge its members to play the approved 


1960 


Government promises 
a new tax deal 


PARIS.—The Government has acted swiftly 
in face of the proposed exhibitors’ strike and 
has stated that it will offer them a new tax 
deal within 15 days. Of course, the exhibitors 
called off their plans for a stoppage last Sunday. 

The National Federation has, however, made 
it quite clear action will be taken if the Govern- 
ment’s promise is not kept. 

Meanwhile some 30 cinemas in the Paris area 
are to be allowed to increase their seat prices 
by one penny. Prices in these cinemas, at 
present, do not exceed two shillings. The in- 
crease does not include the first five rows. 

The exhibitors are furious over the publicity 
given to this insignificant increase. “I am sure 
the Government is behind it.’ I was told by the 
general secretary of the Exhibitors’ Federation. 


+ + + 


THERE are strong rumours in Paris of a 
production agreement between MGM and the 
French Gaumont Company. Neither company 
will confirm nor deny the rumours. 


+ + + 


THE Cannes Film Festival will be held from 
May 3 to 16, 1961. 


+ + + 


THE MAIN topic of conversation here is the 
Common Market. Following the decision—at 
industrial and not at official level—to set up a 
committee of the six countries to examine how 
they can co-operate, an examination of the 
problem is being intensified at Government level. 

Producers are mostly concerned with co-pro- 
duction, but official Government organisations 
are examining the problem as a whole in readi- 
ness for the February meeting in Brussels. 

In France the National Cinema Centre has 
brought out a series of graphs showing exactly 
how the six countries stand in relation to one 
another. Belgium, Luxembourg and Holland 
present no problems at all. 

Imports are uncontrolled and receipts are 
transferable. But as none of these countries are 
producers (Holland is a small producer) so the 
part they play inside the ECM is small. 

Germany, Italy and France present a very 
different picture. Germany has taken limits off 
imports for all countries other than her two 
partners France and Italy, because both of these 
countries limit imports. 

France may agree to lift limitations on Ger- 
man films. but there would be immediate Ameri- 
can reaction and since the American market is 
very important to France there are bound to be 
second thoughts. 

Germany, like Belgium, Luxembourg and Hol- 
land places no limits on the transfer of receipts 
whereas both France and Italy do. Italy has, 
at least, reached certain agreements with other 
countries but France places these transfers with- 
in the control of the Office des Changes of the 
Bank of France. 

Finally, on top of taxes, both France and 
Italy have quotas. The differences between the 
freedom obtaining in Belgium, Luxembourg, 
Holland and Germany contrast severely with 
the control tangles in Italy and France. 

How far enthusiasm will help to wipe out 
these obstacles remains to be seen. On the 
question of agricultural exchange France has 
accused Germany of not playing an ECM game. 
But the Germans are saying the same about the 
French and the Italians over films. Indeed, the 
way is not open for free exchange or even a 
far reaching agreement, as yet. 


continued on page 22 
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New films at a glance 


R.T. and 
Certificate 


... 103 min. (A) 


Title and Renter 


+Black Nets © 
(Gala)—Japanese 


tCinderfella web 
(Paramount)—VU. 


*Compelled ee 


.. 56min. 
(United Artists)—British 


Every Minute Counts ... 100 min. 


(Unifilms)—French 


*House in Marsh Road, 70 min. 
The 
(Grand National!l)—British 
*Marriage of Convenience 58 min. 


(Anglo Amalgamated) 
—British 


fNorth to Alaska .. 122 min. 
(20th Century-Fox)—U.S 


Rockets in the Dunes 
(CFF)—British 


57 min. 


Screaming Mimi 
(Columbia)—U:S. 


tSeven Ways from Sun- 
down 
(Rank)—U.S. 


*tSword of Sherwood 
Forest 
(Columbia)—British 


*{Visa to Canton a0 
(Columbia)—British 


(C) SUITABLE FOR CHILDREN 


Stars 


Minoru Ohki 
Kyoko Izumi 
Akira Ishihama 


Jerry Lewis 

Anna Maria 
Alberghetti 

Judith Anderson 


Ronald Howard 
Beth Rogan 
John Gabriel 


Dominique Wilms 
Raymond Souplex 
Jean Lars 


Tony Wright 
Patricia Dainton 
Sandra Dorne 


John Cairney 


Harry H. Corbett A 


Jennifer Daniel 


John Wayne 
Capucine 
Stewart Granger 


Gena Yates... 


Christopher Witty 


Geoffrey Wearing 


Anita Ekberg 
Phil Carey 
Harry Townes 


Audie Murphy 
Barry Sullivan 
Venetia Stevenson 


Richard Greene 
Sarah Branch 
Peter Cushing 


Richard Basehart ... 


Lisa Gastoni 
Eric Pohimann 


(CC) EXCELLENT FOR CHILDREN 
*BRITISH QUOTA PICTURE 


Remarks 


Eastman Color romantic melodrama, concerning 
rivalry among young fishermen and women. 
Tale somewhat protracted, and acting stilted but 
highlights both above and below water finely 
photographed, and English sub-titles lucid 

Technicolor romantic comedy, with songs, pre- 
senting a masculine interpretation of evergreen 
Cinderella fable. Jerry Lewis grotesque and 
ingratiating as Cinderfella, support good, humour 
homely, sentiment popular, musical embellish- 
ments, furnished by Count Basie, showmanlike, 
and staging lush 

Crime melodrama telling how old lag forces 
happily married ex-convict to collaborate 
in jewel shop robbery. Story threadbare, cast 
uneven, and presentation slapdash 

Hard boiled romantic crime melodrama about 
police chief who solves ticklish blackmail and 
murder case. Plot involved, but characters 
tough, sex asides frank, fade-out salutary and 
English sub-titles adequate 

Supernatural melodrama concerning wrong ‘un and 
girl friend, fatally slapped down by poltergeist. 
Mystery element sustained, types convincing, sex 
angle torrid and pyrotechnic finale effective 

Pocket crime melodrama, adapted from an Edgar 
Wallace novel, dealing with young jailbreaker’s 
unsuccessful attempt to reclaim loot. Yarn 
expertly spun, acting and direction slick, sus- 
pense strong, light relief neat, and climax hectic 

Rollicking CinemaScope and De Luxe Colour 
comedy melodrama describing rivalry of lusty 
prospectors for ravishing entertainer. Story 
full-blooded, characters virile, sentiment whole- 
some, humour breezy, fights terrific, staging 
spacious, dialogue sharp, theme song catchy 
and camera work first-class 

Children’s adventure story set in Devonshire, tel- 
ling how a group of children endeavour to save 
their sands from the army. Characters naturally 
played and story realistic 

*“Who-dunnit " with Freudian overtones about 
night club dancer who has killer complex. 
Anita Ekberg easy on the eyes, but supporting 
cast uneven, plot extravagant and twist ending 
phoney 

Outdoor melodrama hingeing on battle of wits be- 
tween rookie Texas Ranger and crafty, yet like- 
able, bandit. Leading male players cleverly cast, 
direction resourceful, humour appropriate, 
climax stern, and backgrounds and Eastman 
Color photography first-rate 

Jolly, disarmingly naive Megascope and Techni- 
color comedy adventure melodrama covering 
dark and daring deeds in medieval Notting- 
hamshire’s green belt. Tale actionful, players 
eager, treatment straightforward, romantic 
asides agreeable, swordplay hearty and exteriors 
delightful 

Technicolor espionage melodrama _ illustrating 
Yank’'s first-hand encounter with Red agents 
around and about Hong Kong. Plot intriguing, 
cast competent, sentiment warm, humour sly, 
salient situations suspenseful and atmosphere 
and detail convincing 


tIN COLOUR 


Edited by JOSH BILLINGS 


Box-Office Angle 


Good art house propo- 
sition (C) 


Capital light booking (CC 


Good quota “ tin pot” © 


Rugged Continents’ 
“thick ear" (NC) 


Good British 


“ support’ 
(C) 


Very good quota “ secon 
Cc 


Excellent popular booking 
(C) 


Good children’s entertain 
ment (CC) 


So-so title and star catch 
penny (C) 


Good “double bill” (Cc 


Very good British title and 
star “double bill” (CC) 


Very good British “ double 
bill ” (C) 


(NC) NOT FOR CHILDREN 


North to Alaska 


Twentieth Century-Fox. 


American (U). Cinema- 
Se ope. 


Photographed in De Luxe Color. Featur- 
ing John Wayne, Capucine and Stewart Granger. 
Produced and Directed by Henry Hathaway. 
S« reenplay by John Lee Mahin, Martin Rackin 
and Claude Binyon. Director of Photography, 
Leon Shamroy. Musical Director, Lionel New- 
man. 10,967 feet. Release January 2, 1961 


ROLLICKING CinemaScope and De Luxe 
Color comedy melodrama. Set in early twentieth- 
century Alaska, it concerns two gold prospectors 
whose partnership is threatened when both fall 
for 4 captivating, though hardly lily-white, 
French girl, but survives the swish of skirts 
There are terrific fights at the start and finish 
and intermittent horseplay, but its star-packed 
cast and resourceful director see that the box- 
Office’s distaff side is not neglected. Its romantic 
thread is given due prominence, the humorous 
touches are perfectly timed and its period back- 
drop is spacious. John Wayne's first film since 

The Alamo,” it packs nearly as big a wallop 
ts the super-super—and in littke more than half 
the time! Excellent popular booking 

Story.-Sam McCord, a husky fellow, and 
George Platt, his partner, strike it rich in the 
Alaskan gold rush. Leaving George and George's 
younger brother, Billy, on guard against claim- 
jumpers, Sam sails for Seattle to buy machinery 
ind collect Jennie, George's French fiancee. Sam 
discovers that Jennie has married another, but 
decides that Michelle, a lovely French saloon 
hostess, will be a good substitute. Michelle thinks 
Sam loves her and is heartbroken when she 
learns the truth, but Sam seems intent on pre- 
serving his bachelor status. Michelle temporarily 
stays in Alaska, where her old flame, Frankie, 
confidence trickster owner of the biggest hotel, 
unsuccessfully attempts to win her back. Later, 
Michelle meets George, but George, realising 
Michelle loves Sam, tries to help her land Sam. 
Ihings go wrong and Frankie has designs on 
the partners’ mine, but matters are ultimately 
straightened out during a hectic brawl. Michelle 
ends up in Sam’s arms 


Production._-The picture's curtain rises on a 


glorious saloon scrap, then follow gay shenani- 
gans at a loggers’ picnic, a marvellous scene in 
which adolescent Billy woos Michelle, pistol- 
packing claim-jumping ind finally a rousing 


| 
free-for-all in a sireet knee-deep in mud. Capu- 
cine displays considerable acting ability and has 
tremendous charm as Michelle, and John Wayne 
is his old, good humoured, manly self as the 
marriage-shy Sam. Stewart Granger makes a will- 
ing stooge, as Georg Fabian, who sings one 
ores as Billy, and Ernie Kovacs amuses 
us the wily Frankie. An enchanting theme song 
wccompanies the sentimental § situations, its 
dialogue crackles and the highlights are shrewdly 
spaced. In all, grand escapist entertainment for 
ill ages and both sexes, cunningly contrived, 
from the cliches that the screen in 
good stead since films began 

Points of Appeal. 


ind versatile stars 


have served 


Rumbustious tale, popular 
spirited and compelling love 
fisticuffs, CinemaScope, De 

certificate 


terest ferocious 
Luxe Color and l 


Cinderfella 


Paramount imerican (U). Photographed in 
Technicolor. Featuring Jerry Lewi inna Maria 
ilherghetti and Judith Anderson. Produce ) 
Jerry Lewis Directed and writien by Frank 
Tashlin. Director of Photography, Haskell Boges 
Musical Director W alter Schart 7.922 feet 
Release December 26, 1960 
WARM AND WITTY Technicolor modern 


ibout a youth who 
stepmother’s and 


with tunes. It's 
arrogant 


make-believe 


is a lackey in his 
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SOUND STUDIO 
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selfish stepbrothers’ palatial, though heavily mort- 
gaged, home, but bears nobody ill-will and, 
aided by a Fairy Godfather, finally wins a capti- 
valing princess. The script, which substitutes 
Cinderfella for Cinderella, and the stepbrothers 
for the ugly sisters, lacks Cinderella's starry 
glamour, but contains much homely “ moncy 
isn't everything’’ philosophy, amusingly ex- 
pressed. Jerry Lewis, at once grotesque and 
ingratiating, is resourceful in the name part, 
and the rest give of their best. Moreover, the 
staging is lush and Count Basie and his Band 
impart a showmanlike touch to the famous ball- 
room scene. Capital light booking. 

Story.—Fella, a friendly chap, lives with his 
scheming stepmother and her spoiled sons, 
Maximilian and Rupert, and does all the house- 
hold chores. Stepmother’s finances are shaky and 
she plans a marriage between Rupert and a bea- 
tiful foreign Princess. Fella continually dreams 
that his late father is trying to tell him where 
a fortune has been secreted for him, but he 
always wakes up before the hiding place is 
revealed. Stepmother knows about the money and 
she, Maximilian and Rupert vainly hope that 
Fella will talk in his sleep. A Fairy Godfather, 
who claims that he had handled Cinderella's 
campaign, visits Fella and comforts him. On 
the night Stepmother gives a ball for the Prin- 
cess and Rupert, Fairy Godfather converts Fella’s 
bike into a giant Cadillac and suitably clothes 
him. Fella and the Princess dance together, but 
he warns her she must not be fooled by his 
appearance. At midnight, Fella reverts to type 
and hastens off, leaving behind a shoe. Later, 
Fella shows his stepmother where his father’s 
cash is and lets her, Rupert and Maximilian 
have it. He then settles for love and the Prin- 
cess. 

Production.—The picture, which puts the Cin- 
derella theme in trousers, occasionally hangs a 
little too long on salient comedy situations, but 
by and large it’s good clean fun, overlaid by 
wholesome sentiment. Jerry Lewis, wisely curb- 
ing his grimaces, displays considerable versatility 
and a keen sense of character as Fella, Judith 
Anderson registers as the “wicked” step- 
mother, Anna Maria Alberghetti is a decorative 
Princess, Henry Silva and Robert Hutton make 
a thoroughly objectionable pair as Maximilian 
and Rupert, and Ed Wynn is a genial and under- 
standing Fairy Godfather, Count Basie and his 
Band add lustre to the magnificent ballroom 
sequence. Its spritely humour lies in Fella’s 
determination to be above and below stairs at 
the same time, the romantic interludes are short 
yet sweet, and its “ Princess and the commoner 
happy ending is nothing if not topical. 

Points of Appeal. — Magical and funny tale, 
Jerry Lewis, obvious feminine angle, intriguing 
title, songs, Count Basie, plush settings. Tech- 
nicolor and U certificate 


Sword of Sherwood Forest 


Columbia-Hammer. British (U). Megascope. 
Photographed in Technicolor. Featuring Richard 
Greene. Sarah Branch and Peter Cushing. Pro- 
duced by Sidney Cole and Richard Greene. 
Directed by Terence Fisher. Screenplay by Alan 
Hackney. Director of Photography, Ken Hodges. 
Musical Director, John Hollingsworth. 7,185 feet. 
Release December 26, 1960 

JOLLY, disarmingly naive Megascope and 
Technicolor adventure comedy melodrama. Un- 
folded in Nottinghamshire’s medieval green belt, 
it covers a ding-dong struggle between Robin 
Hood, the big-hearted outlaw, and his arch 
enemy, the county’s unscrupulous sheriff, and 
arrows swiftly fly and swords violently clash 
before the latter inevitably bites the dust. The 
established players, shrewdly handled, put over 
its wholesome rough stuff with appropriate 
aplomb, the love interest intrigues, but never 
intrudes, and its exteriors are delightful. It can 
hardly fail to amuse and thrill the “ ninepennies ” 
and youngsters. Very good British title and star 
“ double bill.” 

Story——Robin Hood, a handsome outlaw, and 
his merry men aid a traveller attacked by the 
Sheriff of Nottingham’s hirelings, but are subse- 
quently accused by Marian Fitzwalter, a comely 
damsel, of being the guilty party. The Sheriff uses 
Marian to trap Robin, but she satisfies Robin 
that she is innocent and romance develops be- 
tween them. Robin repeatedly eludes the Sheriff, 


1960 


and later learns that the Sheriff and the evil Earl 
of Newark plan to kill Hubert Walter, the King’s 
Chancellor and Archbishop of Canterbury, for 
their own ends. Robin and his men protect 
Hubert during an ambush and Hubert and 
Marian seek safety in a priory. The Prioress turns 
Out to be Newark’s cousin and danger threatens 
anew, but finally Newark and the sheriff quarrel. 
The Sheriff gets killed by Newark’s retainers, 


Newark is also vanquished, and the grateful 
Hubert blesses the nvarriage of Robin and 
Marian. 


Production.—_The picture, suggested by the 
Robin Hood legend, pits virtue against violence 
and stages salient forays, culminating in victory 
for the former, amidst enchanting torest back- 
grounds. Richard Greene, the renowned tv 
Robin Hood, carries on with his good work as 
Robin Hood, Sarah Branch is quite a dish as 
Marian, and Peter Cushing does a smooth job as 
the wicked Sheriff of Nottingham. Richard Pasco, 
Niall MacGinnis, Nigel Green, Jack Gwillim and 
Dennis Lotis, who sings one song, are the most 
prominent of the rest. It has some sweet senti- 
mem, but hearty action is the crux of its in- 
nocuous entertainment. 

Points of Appeal.—Breezy, uninhibited tale, 
Star, title, picturesque staging, Megascope, Tech- 
nicolor and U certificate 


Seven Ways from Sundown 


Rank-U niversal, American (U). Photographed in 
Eastman Color. Featuring Audie Murphy, Barry 
Sullivan and Venetia Stevenson. Produced by 
Gordon Kay. Directed by Harry Keller. Screen- 
play by Clair Huffaker. Director of Photography, 
Ellis Carter. Musical Director, Joseph Gershen- 

son. 7,771 feet. Release December 19, 1960 

INTRIGUING outdoor melodrama, finely 
photographed in Eastman Color. It’s about a 
rookie Texas Ranger who tracks down a notor- 
ious outlaw practically single handed and, follow- 
ing a long trek through trick country, delivers his 
man-—stone cold! There are only two characters 
that matter, but they, expertly portrayed by 
Audie Murphy and Barry Sullivan, as hero and 
villain respectively, and cleverly deployed, create 
both humour and suspense. Superb scenery com- 
my the down-to-earth oracle. Good “ double 

ii. 

Story.—Seven-Ways-To-Sundown Jones, a 
young Texas Ranger, and Sergeant Hennessey, a 
veleran, are assigned to bring in Jim Flood, an 
elusive bandit. Hennessey is ambushed and shot, 
but Jones carries on alone and eventually cap- 
tures Flood, a mixture of charm and _ stark 
villainy. The opponents respect each other and 
survive attacks by Indians and toughs, but Jones 
rejects Flood’s offer of a partnership. At head- 
quarters, Lieutenant Herly, Jones's superior, gives 
Flood a chance to escape because he fears that 
Flood will reveal that Herly had caused Jones’s 
brother’s death. However, Flood kills Herly, acci- 
dentally wounds Joy, Jones's girl friend, and 
Jones is forced into a showdown. Flood beats 
Jones to the draw, but hesitates before pulling 
the trigger and Jones gets him. 

uction.—The picture, apart from an ex- 
planatory introduction and a few short and sharp 
brushes against Indians and outlaws, holds the 
interest through the cleverly sustained cat and 
mouse activities of the hero and his prisoner. 
Audie Murphy's acting range and facial expres- 
sions are strictly limited, but he nevertheless con- 
tributes an articulate performance as Jones, and 
Barry Sullivan is first-rate as the likeable, yet 
scheming and thoroughly unscrupulous, Flood. 
Venetia Stevenson is a pretty passenger as Joy, 
but the rest are not important. The opus has 
witty, as well as tense moments, and no punches 
are pulled at the finish. 

Points of Appeal.—Rugged tale, virile and re- 
sourceful characterisation, snappy asides, sweep- 
ing exteriors, Eastman Color and U certificate. 


Visa to Canton 


Columbia-Hammer. British (U). Photographed in 
Technicolor. Featuring Richard Basehart, Lisa 
Gastoni and Eric Pohlmann. Produced and 
Directed by Michael Carreras. Screenplay by 
Gordon Wellesley. Director of Photography, 
Arthur Grant. Musical Director, Edwin Astley. 
6,724 feet. Release December 26, 1960 


FAST-MOVING Technicolor adventure melo- 
drama, pivoting on Hong Kong. It illustrates a 
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Yank’s first-hand account of his brush against 
Red and other agents, while clearing his Chinese 
adopted brother, charged with spying. Popular 
romance is eschewed, but wholesome sentiment, 
derived from the hero’s deep attachment to a 
friendly Chinese family and neat comedy touches 
effectively punctuate the exotic rough stuff. Its 
widely varied characters are skilfully drawn, the 
director keeps a firm hand on fundamentals, and 
its smooth dovetailing of studio and location 
“ shots "' creates realistic atmosphere. The over- 
all's definitely got bite. Very good British 
“ double bill. 


Story.—Don Benton, American owner of a 
Hong Kong travel agency, learns that his com- 
mercial pilot adopted brother, Jimmy, a Chinese, 
has been forced down in Red territory. Don 
refuses to work for his own Government against 
the Communists, but rescues Jimmy. Later, 
Jimmy is arrested and wrongly accused of co- 
operating with the Reds. Don discovers that a 
courier carrying a vital formula was among the 
planes passengers and he determines to interro- 
gate all those on the plane and exonerate Jimmy. 
Don obtains a visa to Canton from Ivano Karg, 
a mysterious Red agent, and meets beautiful Lolo 
Sanchez, the courier. Kang also wants the for- 
mula, which Lola retains in her head, but during 
a scuffle Lola shoots Kang and is herself mortally 
wounded. Jimmy absolved, Don returns to Hong 
Kong and Mao Tai Tai, Jimmy’s old mother, who 
had given him hospitality. 


Production.—The picture tells an intriguing, if 
slightly involved, story and establishes broad 
appeal without resorting to cliches. Richard 
Basehart makes a cool, collected and courageous 
Don, Lisa Gastoni has her moments as Lola. and 
Eric Pohlmann scores as the sybaritic, two-timing 
Kang. Athene Seyler, Burt Kwouk and Alan 
Gifford head a hand-picked supporting cast. The 
mystery element is shrewdly exploited, the 
Chinese family asides furnish warm sentiment. 
and the climax is at once stern and showmanlike 
What's more, the Hong Kong exteriors are ob- 
viously the real thing and give the 
authenticity. 

Points of Appeal.—Fascinating tale, experi- 
enced and popular players, competent direction, 
agreeable light relief, suspenseful highlights, Tech- 
nicolor and U certificate. ‘ 


overall 


Marriage of Convenience 


Anglo Amalgamated. British (U’) 
Cairney, Harry H. Corbett and Jennifer Daniel 
Produced by Jack Greenwood. Directed by Clive 
Donner. Screenplay by Robert Stewart. Director 


Featuring John 


of Photography, Brian Rhodes 
Release January 16. 1961 


FAST-MOVING and compact thriller, based 
on Edgar Wallace’s novel, “The Three Oak 
Mystery.” It concerns a young convict who 
breaks jail, but finds that he has been double- 
crossed by his old flame and a detective when he 
attempts to collect his ill-gotten gains. The plot 
has many colourful and substantial threads and 
these are spun by a competent cast and a shrewd 
director into a tight canvas, sharply emblazoned 
with the message, “crime does not pay.” Very 
good quota “* second.” 


Story.—Larry Wilson, jugged for a twenty 
thousand pound robbery, escapes from prison by 
arranging a phoney marriage with Barbara Blair, 
stepdaughter of a cell mate. He tries to contact 
Tina, his former partner, but learns that she has 
married John Mandle, the Scotland Yard officer, 
now retired, responsible for Larry's arrest. Larry 
races Tina and Mandle, who writes for a Sunday 
paper, to a seaside retreat, where they've invested 
the loot. Inspector Jock Bruce, Mandle’s old 
tival, picks up the scent and in the final show- 
down grabs Larry, Mandle and Tina aboard 
Mandle’s boat. 


Production.—The picture, which covers a con- 
siderable amount of ground, has only a slight 
heart interest, but its action is brisk and excite- 
ment, tempered with humour, mounts as it speeds 
to its salutary climax. John Cairney convinces as 
the tough Larry, Harry H. Corbett and John Van 
Eyssen score as antagonists Bruce and Mandle, 
and Jennifer Daniel and Moira Redmond register 
as Barbara and Tina. Its backgrounds are suitably 
varied, and the dialogue is smooth. 


5,211 feet. 


1960 


Points of Appeal.—Taut tale, resourceful team, 
comedy, suspense, handy footage and U certifi- 
cate. 


The House in Marsh Road 


Grand National. British (A). 

Wright, Patricia Dainton 

Produced by Maurice J. Wilson. Directed by 

Montgomery Tully. Screenplay by Maurice J. 

Wilson. Director of Photography, James Harvey. 

Musical Director, Philip Martell. 6.313 feet. Re- 
lease December 12, 1960 

SUPERNATURAL melodrama, unfolded in a 
lonely country house. It’s about a wrong ‘un and 
his girl friend who plan the murder of the man’s 
wife, only to be fatally slapped down, presum- 
ably by a poltergeist. The tale has a few loose 
ends, but the players meet all demands, the 
eerie happenings are not without humour, and 
the spectacular pyrotechnic climax carries an .in- 
triguing question mark. It'll hold most audiences. 
Good quota “ second.” 

Story.—David, author and book reviewer, and 
Jean, his wife, eke out a precarious living unui 
Jean inherits a country house. Strange things 
occur and Mrs. O'Brien, the char, attributes 
them to a poltergeist called “* Paddy,” but David 
scoffs at the idea. He falls for Valerie, a glam- 
orous blonde, and wants the unsuspecting Jean 
to sell the house so he can grab the cash and 
go off with Valerie. Jean refuses and David 
attempts her life, but she is saved by “ Paddy.’ 
Terrified, Jean sees her London lawyer and David 
and Valerie decide to spend the night together 
rhere is a violent storm, the house catches fire, 
the pair are trapped—possibly by “ Paddy ” 
and consumed by the flames. Richard Foster, 
the local estate agent, consoles Jean. 

Production.—The picture has quite 
central idea and loses little in the 
putting the responsibility for 
on the poltergeist. Patricia 
the scared Jean, Sandra Dorne is a tantalising 
Valerie, Tony Wright convinces as scoundrel 
David, Ann Sharp Bolster provides light relief 
as Mrs. O'Brien, and Derek Aylward heads a 
sound supporting cast as Richard. An essential 
tir of mystery is quickly created, and the big 
fire finale definitely thrills 

Points of Appeal.—Stoutly carpentered tale, 
competent acting and direction, sex, excitement 
ind British label. 


Featuring Tony 
and Sandra Dorne. 


a good 
telling by 
its mumbo-jumbo 
Dainton registers as 


Screaming Mimi 


Columbia. American (A). Featuring 

berg, Phil Carey and Harry Townes. Produced 

by Harry Joe Brown and Robert Fellows 

Directed by Gerd Oswald. Screenplay by Robert 

Blees. Director of Photography, Burnett Guffey. 

Musical Director, Mischa Balaleinikoff. 6,393 
feet. Release not fixed 

WHO-DUNNIT with Freudian overtones. Set 
in the dizzy night club world, it pin-points a 
generously upholstered dancer, possessor of a 
killer complex, who gives a reporter the runa- 
round before she gets rumbled. The tale, which 
unfolds retrospectively, is hard to follow, but 
Anita Ekbergs ample physical attributes are 
clearly paraded. They do not, however, compen- 
sate for a confused script. The opus seldom 
makes sense, let alone titillates or thrills. So-so 
title and star catchpenny. 

Story.—After being knifed by a lunatic Vir- 
ginia Wilson, an exotic dancer, becomes mentally 
unbalanced and is sent to a sanatorium. Under 
the care of Doctor Greenwood, a psychiatrist, 
she partly recovers and Greenwood is hopelessly 
infatuated by her. Subsequently, Greenwood 
claims that Virginia has died and she, using an 
assumed name, stars in a night club. Bill 
Sweeney, a reporter, falls for Virginia, she 
reciprocates and Greenwood gets jealous. Vir- 
ginia is again knifed and the circumstances re- 
mind Sweeney of a blonde stripper murder, and 
he investigates. Sweeney suspects Greenwood, 
but the latter, too, is murdered. Finally, Vir- 
ginia turns out to be a homicidal maniac. 

Production.—The picture recklessly scrambles 
the past and the present and long before the 
end audiences will give up trying to nd out who 


Anita Ek- 
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killed who or why. Anita Ekberg shows little 
acting ability, but is quite an eyeful as Virginia, 
and Phil Carey registers as Sweeney, but the 
rest are seldom given a break. The staging 1s 
colourful, but even so the film's psychopathic 
bunkum crudely buttressed by striptease 


Points of Appeal.—Title, Anita Ekberg 
night club backgrounds. 


Compelled 


United Artists. British (U). Featuring K 
Howard, Beth Rogan and John Gabriel. Prod 
by Edward J. Danziger and Harry Lee Dan 
Directed by Ramsey Harrington. Story by M 
Grantham. Director of Photography Jin 
Wilson. 5,034 feet. Release not fixed 


ROMANTIC crime melodrama. It conc 
happily married engineer, his wife unaware 
prison record, who is forced by old associ: 
collaborate in a jewel robbery, but ultin 
saves his face. The cast works hard an 
director does not entirely lack resource 
neither manges to put a kick into the “ old 
plot. Its staging, too, is slapdash. Tin-po! 

Story.—Paul Adams, an engineer, is mar! 
Carol, a pretty girl, but she doesn’t know 
has done time. Fenton, a suave crook 
his moronic henchman, take over a book 
plan to burrow through to the next doo 
store’s vaults. They tell Paul they'll 
unless he supervises the job.. Pau 
agrees, but he wants no share o! 
Grimes, another rogue, demand 
knocks him off. The murde 
Paul and he blurts out everythi 
promptly informs the police, w 
Fenton and Jug. During a scuf! 
gas main explodes and both 
killed. Paul is taken to host 
promise Carol they'll treat 

Production.—The pictur 
“ Rififi”’ and “ The League 
the best is not made of borr 
Howard wins a little sympat! 

Paul, and Beth Rogan is an 
John Gabriel, Richard Shaw 
are very obvious crooks 
Grimes. The marital situati 
robbery is crudely handled. Th 
inevitably goes up in smoke w 
explodes, but all that emerges 
a conventional happy ending 

Points of Appeal.—Title, usefi 
ticket and U certificate. 


Rockets in the Dune 


CFF. British (U). Produced by R 

Directed by William Hammon. | 

Yates, Christopher Witw. 

§,129 feet 

CHILDREN’S adventure story 

shire. It tes how a group of ch 

to save their sands, which have been 

by the Army. Sand yachts provid 

interest, young players are ni 

blend well. Good children’s en 
Story.—The Allen children heit 

who live by the sea in Devonshi 

yachts there until the Army take 

dunes—to be used, the children bx 

rocket range. As this threatens the fat! 

lihood and many iocal activities, the < 

endeavour to stir up tne village and organ 

protest meeting. With ingenious efforts they 

money to hire the hall—aided by Joey s 

his puppy, Bimbo. But the dog runs away | 

his new owners and as Joey rushes ove! 

dures after him he catches nis teot im ta 
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Uour Fila 


West End 


LAST WEEK four new films reached the West 
End and all featured “ wicked ladies.” The 
coincidence didn’t escape the notice of the long- 
haired boys and girls and many tried to be clever 
at each picture’s expense. They were wasting 
their time—bad lasses are notoriously good box- 
office! 

Incidentally, two of the films were 
cates, “ Never On Sunday (United Artists 
Greek) and “ Butterfield & (MGM-—Cinema- 
Scope), one was an A, “Faces In The Dark ” 
(Rank—British), and the other a U, “ North To 
Alaska ”’ (Twentieth Century-Fox—Cinema- 
Scope) 

“ Never On Sunday ” (United Artists—Greek) 
s an off-beat comedy with the common touch 
Its director, Jules (Rififi) Dassin, has an inter- 
national reputation, it stars Melina Mercouri, an 
actress of wide renown, and, above all, 
signature tune that the world and his 
are humming 


X certifi- 


has a 
wife 


On the 
Dassin 


strength of these credentials, 
insisted that the film be shown six 
mes a day and three times on Sunday His 
confidence in his own production was not mis- 
placed. During its initial weck-end at the Lon- 
* Neve On Sunday belied its 
tle and even before th performance on 
Sunday it had shattered eve week-end record 

hal The Greeks may word 
but mine's “ St ! 


Jules 


don Pavilion 


nave a 


+ + + 
MUST field 8 (MGM 
nemaScope) is not my cup of tea, but | 
inderstand the women 


confess tha 


apping up the screen 
rsion of John O'Hara best-seller at the 
m™ Theatre Since Elizabeth Taylor 
lead, the ladies are difficulty in 
their menfolk to acco them Any 
nm that can attract both sexes Is, in a manner 
speaking, halfway home before it starts, Get 
to “ Butterfield 8 and quick! 


! 
plays 
having nm 


npany 


+ + + 
FACES IN THE DARK ” (Rank—British), a 


big-business murder type mystery melo- 
West End, 
Victoria 


lotalscope 


ma, has been squeezed out of the 
promisingly at the New 
(Rank 


programy 


+ + + 


MY FAVOURITE among the new films is 
‘North To Alaska’ (Twentieth 


Century-Fox CinemaScope) umbustious 


open d 
the way The Boatmen 


lian) completes the 


inquest onably 


melodrama set rush 
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omedy gold 
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by JOSH BILLINGS 


days. Its tremendous cast, which includes John 
Wayne, Capucine, Stewart Granger, Ernie 
Kovacs and Fabian, never lets up and bashes its 
humour and dramatic cliches into two hours of 
glorious, uninhibited entertainment. Needless to 
say, it’s going darned wel! at the Carlton, Hay- 
market, 


* + + 


“G1. BLUES” (Paramount), the army 
comedy musical featuring Elvis Presley, the ex- 
serviceman with the golden larynx and oscillat- 
ing pelvis, continues to do top-notch business 
at the Plaza. Its songs are in great demand and 
what more effective “ hand-outs”’ than records 
and sheet music? 


+ + + 


KENNETH MORE at the 
* Man In The Moon” (Rank—British) sure of 
success. The science-fiction comedy took off 
smoothly at the Odeon, Leicester Square, in the 
presence of the Queen and Prince Philip and 
has rapidly gained impetus and height. There's 
nothing like laughs to project a film into the big 
money 


controls made 


+ + + 


“ THE MILLIONAIRESS " (Twentieth Cen- 
tury-Fox—CinemaScope—British) is packing the 
Rialto, Coventry Street. The Shavian comedy 
first took the Carlton, Haymarket, by storm, and 
the returns during its week's run at the New 
Victoria were almost beyond belief. I'l! return 
to “ The Millionairess’’ late: 


+ + + 


IT’S EASY to make fun of some of the situa- 
tions in “ Portrait In Black * (Rank-Universal), 
a crime melodrama, but it’s the overall! picture 
that counts Yet another film centring on a 
tarnished lady, it's scored fluently at the Leices- 
ter Square Theatre. Don’t dismiss it lightly, or 
the laughs will be on you. 


a + + 


THE DISNEY “ double bill,” “ The Jungle 
Cat" and “ The Hound That Thought He Was 
A Raccoon,” is definitely clicking at Studio 
One, Oxford Street. What's at the hall for 
Christmas? “ The Swiss Family Robinson ™ (Dis- 
ney—Panavision—British), marvellous adventure 
entertainment for kids of all ages. 


+ + + 
‘CARTHAGI 


nirama 


IN FLAMES ™ (Frank—Tech- 
Italian) is holding up well at the Odcon, 
Marble Arch. Large-scale sea and land spec- 
tacle, it offers uninhibited action-lovers good 
money's worth. 


+ + + 


IT WAS a slick move bringing back the Peter 
Sellers’ comedy, “ Two-Way Stretch” (British 
Lion—British), to the West End. The “ big 
house " romp is doing fine at the Ritz and bask- 
ing in the reflected glory of the star's newest, 
“ The ‘Millionairess ” (Twentieth Century-Fox— 
Cinema Scope—British). 


1960 


“THE NUDIST STORY” (Eros—British) 
left the Cameo-Royal, Charing Cross Road, last 
week, following a highly profitable 20-week 
season. Its successor is “Lil Abner” (Para- 
moum—VistaVision), a lively and original hill- 
billy musical. The last-named hit the jackpot 
at the Plaza, yet failed to secure a top circuit 
booking. 


+ + + 


THE OFF-BEAT Negro melodrama, 
“ Shadows " (British Lion—American), is still 
going great guns at the Academy, Oxford Street. 
The film will soon be playing in key cities and 
there’s not a shadow of a doubt that # will 
repeat history. 


+ + + 


BRITISH LION’S “Saturday Night and 
Sunday Morning™ (British) started at the 
Berkeley, Tottenham Court Road, where it left 
off at the Warner Theatre—bang in the big 
brass. “A Cool Sound from Hell” (Gala 
Canadian) makes up a sizzling X certificate 
bill. 


+ + + 


BRITISH LION'S latest unit programme, 
“ Suspect (British) and “ Blitz on Britain ” 
(International), wemt into the Queen's, Bays- 
water, for a week, but has been kept on. It 
may well prove a sleeper 


On release 


NOW FOR the releases. * The Millionairess 
(Twentieth Century-Fox—CinemaScope—British) 
definitely has the Midas touch. Its first week's 
figures are fabuious and it'll undoubtedly finish 
among this year’s top. How come that a screen 
adaptation of a Shaw play is meeting with 
such success? The reasons are obvious—after 
the event! First, an intriguing title; second, two 
stars, Sophia Loren and Peter Sellers, whose 
popularity is at its zenith; and third, a great 
advertising campaign by Fox's publicity depart- 
ment. The posters for “ The Millionairess * are 
compelling. Get after “ The Millionairess ” at 
all costs and finish the Old Year in the money. 


+ + + 


1 HEAR GOOD accounts of “ Solomon and 
Sheba " (United Artists—Technirama), The 
Biblical spectacle has already played many key 
halls on a “ hard ticket basis, but, although 
a little of the cream has been skimmed off it, 
it's still legitimately milking the public of use- 
ful sums. You have everything to gain and 
nothing to lose by making friends with 
* Solomon and Sheba.” 


. - + 


WARNER-PATHE’S “ The Dark at the Top 
of the Stairs” has just completed its London 
tour. The film’s been quite a turn-up, due 
mainly to its powerful woman’s angle. Sub- 
sequent-run exhibitors, make sure of this one 


+ + + 


DESPITE its long run at the Ritz, “* Village 
of the Damned" (MGM—Metroscope—British) 
found it hard to get a circuit booking. It's 
now playing on ABC and doing fine. Take the 
tip and don’t forget the film’s quota. 


+ + + 


“ The Giant of Marathon” (Dyali- 
scope—Italian) is comfortably home and dry 
after three hectic laps. Breathtaking spectacle 
featuring Steve Reeves, it’s just the stuff for the 
masses and kids. 


MGM'S 


continued on page 27 


KINEMATOGRAPH WEEKLY 44 
November 24, 1960 


S TEWARTGRANGER 
ERNIEKOVACS FABIAN 


And 
C APUGINE 


y 


with MICKEY SHAUGHNESSY 


PRODUCED & DIRECTED BY 


HENRY HATHAWAY 


JOHN LEE MARIN ~ MARTIN RACKIN - CLAUDE BINYON 


A 20th CENTURY-FOX 


PICTURE 


COLOUR BY DE LUXE 


= Lopert Pictures presents 


ae 


= Starring 


MELINA 


MERCOURI 


Written and Directed by 4 Hear the nai nal 

JULES wr Ld 
MD -vever 0” 

DAS . i N Music by MANOS HADJIDAKIS 
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RENTERS’ NEWS 


United Artists 


Signs Deals 
For 11 Films 


A TOTAL of 11 films is to be made under 
three production deals signed by UA. Six are 
to be made by producer Phil Hazelton and 
director Alex Singer, who have been signed by 
Edward Smali. Small is to be executive producer 
on each of the films. 

First scheduled for production is * The Dark 
Corners of the Night.” which will go before the 
cameras in New York in December. Screenplay 
was written by Lionel Olay from his best-selling 
novel. 

Norman Panama and Melvin Frank. the pro- 
ducer-director-writer team. are to make two 
more pictures for United Artists. (Their first 
film is the forthcoming The Facts of Life 
starring Bob Hope and Lucille Ball.) 


Expansion 


lilms will be made abroad in line 
with a programme of expansion into inter- 
national producticn. First will be “ Road to 
Hong Kong,” reuniting Bing Crosby and Bob 
Hope. Production begins at the end of June 
1961, with exteriors in Hong Kong and interiors 
in London. 

This will be followed by “ Five Pieces of 
Maria,’ which goes into production at the end 
of next year in Rome and the South of France 
Six major stars will be cast. Panama and Frank 
will write, direct and produce the two original 
screenplays. 


The two 


Exclusive 


Robert Mitchum is to make three top budgeted 
pictures for UA on an exclusive basis—ceffective 
January 1, 1961. This is the first multiple 
picture arrangement by Mitchum since the end 
of his RKO contract six years ago. All three 
films will be produced by Frank P. Rosenberg 
for the Mitchum organisation—in which Rosen- 
berg will be a partner. 

First picture is “ North from Rome” which 
starts shooting in Italy on March 15. Based on 
the best-selling novel by Helen MacInnes, the 
film will be shot in colour, with two important 
Stars joining Mitchum in the cast. 


‘Millionairess’ tie-up 
with Kayser Bondor 


2,000 PAIRS of shapely legs in the form of 
showcards launched the national promotion 
scheme for “ The Millionairess " initiated by the 
exploitation department of 20th Century-Fox in 
conjunction with CMA and Kayser Bondor. 

The show-cards were rushed to all Kayser 
Bondor stockists throughout the country in ad- 
vance of the film’s London release on November 
14. Leading stores in each town will be taking 
the promotion a stage further by devoting com- 
plete window displays to lingerie and stockings 
with cut-out displays of the star as centre-piece. 

Where managers can gain the co-operation 
of local newspapers and invite readers to sub- 
mit letters on the theme “ What I would do 
if. 1 were a millionairess,” the contest will be 
backed by prizes supplied by the manufacturer. 
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120,000 


KENNETH MORE 
MANowm MOOR 


| 


This double-crown poster in black and yellow is 

being offered to exhibitors all over the country 

in connection with Kenneth More's offer of 

£25,000 to be given to the first British subject 
to set foot on the moon in 1961 


‘Village of the Damned’ 
co-star on PA tour 


BARBARA SHELLEY, who 
George Sanders in MGM's 
Damned,” is making a personal appearance 
tour of five key ABC London theatres during the 
picture’s general release playdates. 


with 
“Village of the 


co-Slars 


Reports of the picture's opening weekend in 
North-west London indicate, according to the 
company, that it will be one of MGM's box- 
Office winners 

The star dates were: the Embassy, North 
Harrow, on November 16: the Empire, Mile 
End, on November 21! Regal Kingston, on 
November 23: Regal, Woolwich, on November 
29; and the ABC, Croydon, on December 1. 

At each theatre, she is attending the late 
evening performance and is speaking from the 
silage, welcoming the audience and answering 
questions about the making of the film, put to 
her by Clifford Elson, exploitation manager of 
A BC 

MGM’s latest British picture “ Village of the 
Damned.” which did so well in London's West 
End during an Il-weck premiere run, has 
opened simultaneously in the Cincinnati-Colum 
bus-Dayton-Indianapolis-t Wayne irca of 
America 

Several theatres reported 
business than they had enjoyed for almost a 
year Others were taking the kind of money 
normally achieved in the States only during 
peak summer months 

“Village of the Damned George 
Sanders and Barbara Shelley. It was produced 
by Ronald Kinnoch and directed by Wolf Rilla. 


bigger opening day 


slars 


Queues all week for 
‘The Millionairess’ 


20th CENTURY-FOX’S * The Millionair 
is breaking records wherever it plays fron 
West End to the South Coast, or in the inc 
trial centres of the North 

J. D. Richards, an indenendent exhibiito 
theatres at Eastbourn. and Hastings, repor 
20th Century-Fox president, Spyros P. Sk 
that the film was “ beyond ou 
tions.” 

“The Millionairess,’ 
Grunwald, directed by 
its North-east 


wildes 


preduced by Din 
Anthony Asquith 
London release on Monday 


Anglo theme music 
hits the top ten 


THE record by the instrumental 
Shadows, of the “ Man of Mystery ti 
to Anglo Amalgamated Edgar 
thrillers, has hit the top ten charts 
few days of release. It is now No 
and No, 7 in the international! 

Written by Michael Carr 
which is featured in all the Angk 
on the stories by Edgar Wallac« 
an immediate success wit! 
Columbia Records. On 
the shops it sold over 100,0¢ 

Anglo Amalgamated is d 
special exploitation with 
ind the music. 


‘House in Marsh Road 
for ABC release 


GRAND NATIONAL’S 
Marsh Road” has been bx 
the ABC circuit, commencins 
London, on December 12 

The film, directed by Monte 
produced by Maurice J. Wil 
Wright, Patricia Dainton and San 
deals with a strong, but illicit 
in a house haunted by a polterg 

“The House In Marsh Road 
from the novel of the same nan 
Meynell, which has just 


b * 
neer p 


Award for ‘Hearts’ 


RANK FD’S “ Conspirac H 
duced by Betty Box and directed 
Thomas, has been chosen t 
critics as the best film of Oct 


Rank Chutney tie-up 


AS PART of his publicity camp: 
“North West Frontier.” Pim de M 
publicity manager of Rank F.D. (Holland) ? 
secured from Indian star I. § 
te recipe for chutney 

He then approached the largest bak 
Amsterdam, which found the chutney appx 
enough to use as a filling for a new typ 
pastry which they christened “ Kalanur ¢ 
neys.”” 


Johar his { 


‘PROSPER WITH ANGLO! 


Rank FD enters 


a team in 
RAC road rally 


RANK FD has entered team representing 


the Look at Life series in this week's 9th 
RAC International Rally 

Iwo experienced rally men, Ted Candy, pro- 
duction manager, and Tom Richards, RFD pro- 
motions manager. are co-drivers. With them ts 
ace Cameraman Albert Werry. with other “* Look 
it Life cameramen covering key points on 
the route 


Colour camera 


The team is using Humber Super Snipe 


Estate car specially modified to carry a colour 
imera 


Aim of the 


to the screen 


Look at Life entry 1s to bring 
a rally film which shows not only 
the event, but the whole background of hazards 
planning and control 

The rally, which ends tomorrow (Friday) with 

celebration at Talk of th 
Blackpool and will 
Hatch via 


Starts from 
Brands 


Town 
make i way to 
Inverness 


Special assignment 
for Kay McAndrew 


ON A _specia issignment Mrs 
McAndrew has joined Columbia 
department She is 


plans for the 


Kathleen 
Pictures’ pub- 
co-ordinate 
European 


ndon early nex yvca rf 


cam- 
premiere in 
George Sidney's 
which stars Cantinflas and 
op Hollywood person es, who play them 


daign 
| 


duction “* Pep 


She w hx sponsible for developing pub 
yromouon 


United Kingdom unde the 


1d Vv. ng manager Pat Wil 
w to th United States 


hing plar 


enterlainmet 
Tuck and 
son fle’ 


finalise 


Warner-Pathe issues 
AA double bill 

WARNER-PATHI leas 
prog Novemb 8 The 


P vk rs ind Pay Or Die th of which 
Allied Artist nict riving diff srent 


iz i sua 


‘le programm 


The Plunde produced i directed by 


Dolores 


Bo i 

c Licutenant 

seph Petrosino, who tracked down the infiltra 
notorious Sicilian 

$ Mafia The film was 

ted and produced by Richard Wilson and 

Zohra Lampert 


x 


Ion le 


) ; newcom 


RECORD 565 PRINTS 
OF COLUMBIA FILM 


Columbia will have 565 colour 
of Charles H. Schneer's ** The 3 Worlds of 
Gulliver * in circulation simuliancously 


during the Christmas week, when the 
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ABC ‘personal’ touch 
pays big dividends 

= IN THE first ten months of this year ABC 
will have staged more than 100 personal ap- 
pearances in all parts of the country. This, 
according to Bill Cartlidge, assistant managing 


SuperDynamation film is 
world release. 

This is a record colour primt order on a 
single film for the company 

‘The 3 Worlds of Gulliver” makes its 
London debut at a Royal Charity premiere 
in the presence of Princess Margaret at 
the Odeon, Marble Arch, on November 30. 


scheduled for 


Film stars Kerwin Mathews as Gulliver, 
with June Thorburn, Jo Morrow and Lee 
Patterson 


COLOUR & SPECTACLE - NOW ON RELEASE 


SLAVE WOMEN OF CORINTH 


‘Pollyanna’ returns to 
London at Christmas 


WALT DISNEY’S “ Pollyanna "—<t played to 
record business at Studio One—will return to 
London for a week, starting on Boxing Day, at 
the New Victoria prior to circuit release on 
January 2. 

The picture, based on the best-seller by Elea- 
nor H. Porter, stars Hayley Mills in the title 
role, Jane Wyman, Richard Egan, Kar! Malden, 
Nancy Olson, Adolphe Menjou, Donald Crisp, 
Agnes Moorhead and Kevin Corcoran 

* Jungle Cat,”’ the Walt Disney true life ad- 
venture, which broke the Saturday receipts at 
Studio One, is reported to be doing exceptional 
business throughout America and across the bor- 
der in Canada at the Eglinton, Toronto 


Boxing Day dates for 
three Anglo films 


THE LATEST Peter Rogers production for 
Anglo Amalgamated release, “No Kidding,” 
has been booked to the entire ABC circuit and 


starts release in South London on December 
26; in North-east London on January 2 and 
North-west on January 9. 


London trade show of “No 


Kidding” will 


be held at Studio One, Oxford Street, at 10,30 
a.m. on Thursday, December 1 

The film stars Leslie Phillips, Geraldine 
McEwan, Julia Lockwood, and Noel Purcell 


with Irene Handl, Joan Hickson and June Jago: 
ind was produced by Peter Rogers and directed 
by Gerald Thomas from the screenplay by Nor- 
man Hudis and Robin Estridge. 


Supporting “ No Kidding” on ABC release 
s the latest in the Edgar Wallace thrillers, dis- 
ributed by Anglo Amalgamated, “ The Man 
Who Was Nobody.” Stars are Hazel Court, 


John Crawford and Lisa Daniely and the film 
was produced by Jack Greenwood and directed 
by Montgomery Tully from the screenplay by 
James Eastwood. This will be trade shown 
at the Hammer Theatre, London, on Tuesday, 
November 29 at 2.30 p.m. 

Another Anglo feature, the Scotland Yard 
thriller “ The Dover Road Mystery ” has 
also been booked to the entire ABC circuit. It 
will open in North-east London on December 26 
ind will go to North-west London on January 
2 and South London on January 9. 


director of ABC, has paid handsome dividends 
in terms of first-class public relations. The 
policy is to be intensified in the future. 

Stars who have appeared in all leading centres 
nclude Richard Todd, Charlie Drake, Kenneth 
Connor, Leslie Phillips, Charles Hawtrey, Mike 
and Bernie Winters, Chips Rafferty, Jess Con- 
rad, Mario Fabrizi, Richard Attenborough, 
Anthony Newley, Tommy Cooper, Dennis Price, 
Paul Massie, Janette Scott, Carole Lesley, Shir- 
ley Anne Field. Marie Devereux. Diane Aubrey, 
June Thorburn and many others. 

\ spec al effort has bec made with children’s 
matinees because it is considered important that 
these young filmgoers are given opportunities of 
meeting their favourites. 

Barbara Shelley is now 
appearances for the circuit. and later this month 
June Thorburn, Rik Battaglia and Norman Ross- 
ington are due in Belfast to appear at a special 
charity performance arranged by ABC. 


making five personal 


Unifilms publicity by 
Graham Whitworth 


GRAHAM WHITWORTH has 
ted publicity manager for 
Lid 

Mr. Whitworth, recently of British Lion Films, 
will handle the publicity for the company’s ie- 


been appoin- 
Unifilms (Associates) 


leases including all Orb products, which as 
already announced, will be distributed by 
Unifilms. 


As secretary of the London and Home Coun- 
ties branch SCMA, Mr. Whitworth was respon- 
sible for the organisation of the recent Miss 
Cinema of Great Britain contest and the Film 
Ball held at the Lyceum, London 


The former Lord Mayor of London, Sir Edmund 
Stockdale, was at a special screening of the 


Pathe documentary “My Lord Mayor” at the 

Mermaid Theatre. With him, |. to r., are: 

Colonel and Alderman R. C. Studholme, Sheriff 

of the City, Mrs Studholme, T. K. Collett, 

chairman of the Special Committee, Macgregor 

Scott, managing director of Pathe, and producer 
Terry Ashwood 
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THE bustling American production team of 
George Glass and Walter Seltzer, last here to 
make “Shake Hands with the Devil” almost 
two years ago, is back in Europe—with two 
pictures shooting at once. 

IN PARIS, at the Studios de 
“Paris Blues,” starring Paul 
directed by Martin Ritt 

IN BRITAIN, at Associated British Studios: 
“The Naked Edge,” starring Gary 
Deborah Kerr and directed by 
son. 


Boulogne 
Newman and 


Cooper, 
Michael Ander- 


This has resulted in Glass and Seltzer bustling 
more than ever these past few weeks, and they 
have worked out a complicated system of leap- 
frogging the Channel so that each can keep 


a 
personal eye on the productions, 


Unworkable 
* The Naked Edge,’ based on Max Ehrlich’s 
suspenseful ** First Train to Babylon,” has had 


a chequered history. Several producers took a 
look at the book and rejected it as unworkable 
either through scripting or casting problems. 
and Seltzer, acting as executive pro- 
ducers for Pennebaker Productions, believed they 
could beat the problems and. as a start, switched 
the action from America to London. 


Glass 


Ihen, with director Micky Anderson and 
writer Joe Stefano (he scripted Hitchcock's 
*“ Psycho’) they began planning the subject 


with the thoroughness of a D-Day landing. 


Anderson spent three weeks in close collabora- 
tion with Stefano, going through every scene 
before a word was written. As a result a final 
shooting script was ready in 10 weeks. 


Situations 


Said Anderson: I wanted, as far as wus 
humanly possible, to make sure scene 
every line of dialogue would play. I was anxious 
to avoid those well-known situations where you 
get on the floor, find a scene doesn’t work and 
everyone drops what they're doing to start re- 
writing the story.” 

Said Seltzer: ‘* We covered every camera 
angle, every movement. We were after a taut 


every 


a ER see, 
JDChambers&PartnersLid 
CB 


titles for feature and TV fil 
Wile 


Erploiting new designs and 
production techniques 
Animation 
Optical and special effects 


EDWARDS 


Swift-suspense atmosphere and for that 


reason 

there is not a single dissolve in the picture. 
Every scene has been written for a cut.” 

Micky Anderson added ‘We are using no 


opticals at all. By using cuts right from the 
beginning of the picture I believe I can get away 
with cuts later in the story that would normally 
be considered outrageous.” 

“The Naked Edge —like * Paris Blues” it is 
for United Artists’ release—tells of the growing 
terror of a wife, inescapably forced to the con- 
clusion that her husband is a murderer. Her 
suspicions start when a letter, lost in a mail-bag 
robbery, reappears some five years later. 


Also in the picture: Peter Cushing. Michael 


Wilding. Eric Portman, Ronald Howard, Her- 
mione Gingold, Wilfred Lawson and Ray 
McAnally 
+ + + 

DIRECTOR Ken Annakin, tied up for more 
than 18 months on Disney's costly “ Swiss 
Family Robinson,” returns to the British pro- 
duction scene with crowded plans for the 
future 


On Monday, he starts work on the new Julian 
Wintle-Leslie Parkyn comedy, provisionally 
titled “A Very Important Person.” The 
tells of the efforts to rescue 
(James Robertson Justice) from a German 
prisoner-of-war camp. Jack Davis wrote the 
script and the picture is for Rank release. 


story 


a top British boffin 


Also in the cast: Leslie Phillips, Richard 
Wattis, Eric Sykes and stage and television artist 
Stanley Baxter. 

Says Ken Annakin: “ What we want to do 


is to look at the humour of the last war with 
1960 eyes. The picture starts and finishes, for 
example, with Godfrey Winn introducing a tele- 


19 


——RICHARD TODD. ..— 


sonal production “Don't Bother To 
Knock " with locations 
Oberammergau. 
director Cyril 


last week in 
Here’s Todd with 


Frankel and 


... completed shooting of his first per- | 
a. a 
co-star | 


June Thorburn on the set at Associated 
British, Elstree 


vision programme called ‘ This Is Y 
Album.’ And we plan to 
one which will tie up w 
being written.” 

Annakin also has several! 
production. 

“1 am trying,” he said 


British domestic comedies like \ 
making at least one big-scalk itd 
year.” 
Colourful 

He is preparing two outdoor prop 
first is “ The Gold Lovers an 
which is being developed with Guy | 
set in Ethiopia and Annakin is anxiou 
to the screen one of the coun 


nomadic tribes. 
The second, set in China and Tibe 


Night Walkers,” based on James N« 
novel. It’s an adventure story of an A 
journalist caught up in Communist ¢ 
politics. 


In the comedy field Annakin owns the 
rights of a French play, “ De Doux Di 
( Sweet Nothings’’) which is now 
scripted by the author, Michel Andi H 
also working with Jack Davies on a new cx 
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"FOR ALL YOUR FILM 
EDITING REQUIREMENTS” 


A REMINDER TO 


PUT YOURSELF 
IN THE PICTURE 


The 
“CINIOLA” 


FILM 
VIEWER 


LAST THREE DAYS! 


For Visiting the 


2nd INDUSTRIAL 
PHOTOGRAPHIC 
AND TELEVISION 
EXHIBITION — 21st 
TO 25th NOVEMBER 
ROYAL ALBERT HALL 


A COMPREHENSIVE RANGE OF 
EDITING EQUIPMENT WILL BE 
ON DISPLAY AT 


> OUR STAND No. 33A 4 


TODAY & THURSDAY, 10 to 7.30 p.m. 
FRIDAY, 10 to 4 p.m. 
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idea which tells of a select organisation started 
by two reformed crooks—for the sole purpose 
of reforming other crooks. 


+ + + 


JAMES HILL, connected with the production 
side of British films since 1938 as writer, editor, 
production manager and director, will direct 
ACT Films’ version of the Arnold Wesker p'ay, 
“The Kitchen.” Filming starts at Shepperton 
early in January. 

Sidney Cole, known for the Robin Hood tele- 
vision series, will produce. He has also written 
the script 


+ + + 


LEWIS GILBERT, who has just completed 
Columbia's “ The Greengage Summer" at Shep- 
perton is now preparing two major subjects 
which he will make with John Brabourne next 
year. The first is a full-blooded sea picture, 
called * Mutiny,” for Columbia; the other is 
the screen version of a Book Society choice 
“The Patriots,” for Anglo-Amalgamated 


+ + + 


HAMMER has bought the screen rights of 
Anthony Kimmin’s stage comedy “ The Amorous 
Prawn.” It will be made in association with 
Patrick Filmer-Sankey and is scheduled to go 
before the cameras towards the middle of next 
year. 


+ a + 
MGM's story department has moved from 
Arlington Strect, to the Empire Cinema, 
Leicester Square, W.C.2. 
+ + + 
SIXTH of the Anglo Amalgamated Edgar 
Wallace features started production at Merton 
Park on Monday—* Clue of the New Pin.” 


i's produced by Jack Greenwood and directed 
by Allan Davis from a script by Philip Mackic 
The stars Wilfred Lawson, Paul Daneman, 
Gladys Henson and David Horne 


+ + + 


PIONEER in the transmission of news films 
by cable was Castleton Knight, who, in 1934, 
reproduced in the Gaumont News a few frames 
of film showing the arrival in Melbourne of 
the winners of an air race from London The 
original section of film was projected at a re 


cemt BKS mecting, when A. Edwardson and 
J. J. Shelley. AMIEEB, of the BBS, discussed 
the transmission of news films across the 
Atlantic 

The transmission by Gaumont, like that 
achieved by the BBC in 1957, was effected by 
idapting the normal picture facsimile system 


ABPC ELSTREE,—“ The Naked Edge” 
(United Artists), producers George Glass 
ind «Walker Seltzer, director Michael 
Anderson; “A Taste of Fear” (Hammer 
for Columbia), producer Jimmy Sangster, 
director Seth Holt: “The Pursuers” (iv 
series), produced by lan Warren. 


BEACONSFIELD.“A Very Important 


Person” (Independent Artists for Rank), 
producers, Julian Wintle and Leslie Parkyn, 
director Ken Annakin 


BRAY.—" Shadow Of The Cat” (BHP 
for U-D, producer Jon Penington, director 
John Gilling 


MERTON PARK.—‘Partners In Crime” 


(Anglo Amalgamated), producer — Jack 
Greenwood, director Peter Duffell. (Edgar 
Wallace series) 


MGM BOREHAM WOOD.—* Topaze ™ 
(Dimitri de Grunwald for 20th-Fox), pro- 
ducer Pierre Rouve, director Peter Sellers. 


SHOOTING NOW 


The modern transatlantic cable has provision 
only for speech circuits, with a maximum fre- 
quency of 4.5 kc/s, so that picture material can 
be transmitted only by much reducing the speed 
of transmission, and by cutting down the amount 
of information, 

Generally, the material received for transmis- 
sion will be a l6mm. telerecording. It was 
decided to transmit on a standard of 202 lines 
per frame, and to omit alternate frames. By 
this means it is possiJe to transmit cach frame 
in eight seconds. Test films made to simulate 
this standard showed that the quality was in- 
adequate for any picture with rapid movement, 
but acceptable for most items of topical interest. 

In the transmitter the film is scanned by the 
flying-spot principle. In the camera—designed 
by A. S. Pratt, FBKS, of Rank Precision Indus- 
tries continuously running motor drives the 
film through an electric clutch. A  ‘twin-lens 
system images the cathode-ray screen upon two 
frames of 16mm. film, which is fed two frames 
at a ume. 


No problem 


Gamma is no problem, since the 2.5 gamma 
of the cathode-ray tube compensates for the 
normal negative gamma, producing an over-all 
gamma of |. The film is processed in three 
minutes. Sound is transmitted after the picture 
and recorded on to 16mm. magnetic film. 

The problems of picture transmission over a 
cable intended for speech were discussed by Mr. 
Shelley The frequency response, he said, is 
good, to within 4 1dB from 100 to 6000 c/s, 
but there is a 3ms delay in the low-frequency 
components; this is approximately corrected by 
equalisation circuits. 

The system was first shown publicly on the 
occasion of the Queen's visit to Canada in June, 
1959. The first transmission from New York 
occurred only a couple of months ago. Phe 
cost of transmission jis about £250 per minute 
of news film. A number of films were projec- 
ted, showing a variable quality of picture. 

Norman Leevers put forward the suggestion 
that, instead of transmitting from and recording 
on to film, the line information only should be 
transmitted, but Mr. Edwardson stated that this 
had been found impracticable. Brightness and 
contrast, he said, are fixed by the transmitting 
operator by means of a graticulc 

R. H. Cricks recalled that, a short time before 
Castleton Knight had transmitted the pictures 
from Melbourne, he had been consulted by 
Pathé of London and New York with regard 
to the possibility of transmitting news items 
across the Atlantic by the picture transmission 
system, but had had to report that the cost 
would be prohibitive. 


Building stages for Fox's 
~ or ‘ 
NEW ELSTREE.—“ Part Time Wife,” 
roducers, The Danzigers, director Max 
farnel; “What Every Woman Wants,” 
roducers, The Danzigers, director Ernest 
orris 

PINEWOOD. Cleopatra” (Fox), pro- 
ducer Waker Wanger, director Rouben 
Mamoulian; “ Treasure of Monte Cristo ” 
(Tempean for Regal), producers Bob Baker 
and Monty Berman, director Bob Baker. 
“Carry on Regardless” (Beaconsfield for 


on three 
” 


Anglo Amalgamated), producer Peter 
Rogers, director Gerald Thomas 
SHEPPERTON. — “ Weekend With 
Lulu” (Hammer for Columbia), producer 
Ted Lioyd, director John Paddy Carstairs 
“Spare the Rod” (Bryanston), producer 


Victor Lyndon, director Leslie Norman. 
WALTON.—" Rag Doll” 

for Butchers), producer Tom 

director Lance Comfort. 


(Mancunian 
Blakeley, 
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MIKE NIDORF, chairman of Independent 
Television Corporation, arrived in London on 
Monday and brought with him news of successes 
for a number of ITC projects. 

“ Mr. Riviera,”’ a new adventure series shot 
in the South of France, starring U.S actor 
Charles Drake, was shown to a leading sponsor 
in New York and according to Nidorf 
are just wild about us.” 

* Mr. Riviera” was directed by Denis O'Dea, 
a former features director, who has been asso- 
ciated with a number of George Minter films 
His craftsmanship, the excellent colourful loca- 
tions and a fabulous musical score have 
clinched the arguments in favour 

I saw the pilot myself a few weeks ago 
through the courtesy of Leslie Harris, head of 
productions for ITC, and it was difficult to 
believe that this was a 24-minute tv film 

Production values, the direction and photo- 
graphy had a production quality about them 
reminiscent of sleek Hollywood movies at their 
best. 


They 


must 


Successful 


Accompanying Nidorf were 
from NBC who have now 
with ITC in the production of a number of 
Palladium shows, These wil! be taped and seen 
by viewers on both sides of the Atlantic. For 
months Harris and his colleagues have been 
trying to work out a deal with the U.S networks 
to enable “Sunday Night At The London 
Palladium” to become a transatlantic pro- 
gramme, and now it appears that the company 
has been successful. 

Then there is “Ghost Squad.” In order to 
explain the motivation of this new series, ITC 
and The Rank Organisation, jointly 
financing the project, have agreed on a new 
prologue aimed at the American market and 
this is now being completed. 

General reaction to the pilot both over here 
and in New York has favourable 
Nidorf, accompanied by Harris, will be taking 
a copy of the completed film back to New York 
at the end of this week 

The final piece of news that Nidorf learned 
was that ITC and ABC Television are now 
going ahead with the series “Sir Francis 
Drake.” 

This will be a co-production between the two 
companies and after a number of tests, Terence 
Morgan has been selected to play the part of 
Drake 

According to Harris “ The test came out 
perfect This boy looked like a young Errol 
Flynn. We have high hopes that viewers will 
see a new type of Morgan in ‘Sir Francis 
Drake ’.”” Director of this series which goes into 


some e€Xeculives 
igreed to collaborate 


who are 


been most 


production in February is Anthony Bushell 
+ + + 

WHILE many independent § producers are 

justly complaining that the British market does 


not pay enough for a film series, comedian Max 
Bygraves has made a deal with ATV for six 
taped shows for which he will be paid £5,000 per 
half hour. 

The shows were recorded on location in Italy 
with dubbing added later on return to London 


by TONY GRUNER 


They were directed by Dicky Leeman, a leading 
ITV producer-director, and it is expected that 
the first will be shown to viewers early in the 
New Year 

Bygraves told me that he worked out the idea 
of these six shows and then sold a package to 
ATV. 

“ Because of the wonderful weather in Italy 
and the minimum amount of dialogue we man- 
aged to make our show at approximately £4,300 
Of course this was minus my share and salary 
and so therefore, on the British market alone, 
1 would have lost money. 

“ Fortunately, I shall be getting profit from 
the sales of these six shows on the Continent 
and other parts of the Commonwealth.’ 


+ + 


MORE THAN 60 television networks, repre- 
senting some 35 nations, will be participating in 
the International Festival of Television Arts and 
Science's to be held in Montreaux next May 

There will be a under the official 
sponsorship of the Swiss Broadcasting Corpora- 
von. This will be a tv film contest and entries 
may be submitted on tape. kinescope film, and 
even live shows recorded on the spot will be 
accepted 

In addition to the Festival 
trade fair exhibiting the 
opments in “Night of the 
Stars presentation which will include film and 
tv personalities resident in the 

The tv film presentations will be judged on 
merit by an awards committee of seven experts. 


+ + + 


THE GROWING 
to the ITY 
the news 
trons 


contest 


there will he a 
most up-to date devel 


television and a 


area 


drama 
week by 


mportance of ty 
networks was shown last 
from H.M. Tennant Globe Produc- 
which collaborates with ATV in producing 
plays for Television Playhouse and Play of the 
Weck 

According to Cecil Clarke of Tennants, no 
fewer than 18 plays specially written for tele- 
vision or adapted from books were screened or 
due for screening by ATV in 1960 

Moreover, cight new writers have been put 
under contract by Tennant in order to produce 
an increasing number of new plays by new 
writers for tv 

Says Clarke “ By under 


putting contract 


CUP SQUASH 


GOLDEN ORANGE SQUASH 1- 
also ORANGE or LEMON 6d 


Firm favourites with every audiunce 


Kia-Ora Cup Squash Dept. 33 Rushworth Se., Landon, $.E.1 WAT 3063 


2i 


young writers of talem, we are giving them 
security. They are then able to write up to 
three plays a year for us as well as doing othe: 
work.” 

This is a healthy development on the part of 


ATV, whose policy in believing in the new 
writer of talent is bound to pay off in the long 
run 


New introductions 
at photo show 


SEVERAL new introductions were shown by 
the Photographic Electrical Co, at the Industrial 


Photographic and Television Exhibition at tu 
Royal Albert Hall this week. 

Among these was an Editola (of which 
50 have been supplied to the BBC), wh 
been fitted with an adaptation to take | 
sound tracks: another model, which w 
2,000-ft. reels with separate torque 
motors, will shortly be available 

The Ciniola on view was the first i 
porate recent modifications to strear 
appearance and performance, including 
compact and precise sound optical syst 
larger and more powerful viewing k 
Ciniola, also, is being adapted to take 
racks for Continental us 

Upright winders, tall cnough 
l6-in. spools, were shown hey ince 
new disengaging and re-en mz cluichin 
for high-speed rewinding. These were 
conjunction with synchre Oo whic 
been fitted special, ret: magi 
reading heads, with independ mix 
ind transistorised ampiific: 

Yet another innovation OW 
time in this country w ’ 

Moviola editing machine, which » u 
head or married print A Moy 
machine was also on display 

The Taylor, Taylor and Hobs 
Rank Precision Industries demo 
remotely controlled tv cam 
collaboration with EMI. The 
by EMI, incorporates the Taylor-H 
Varotal zoom lens. Planning 
zooming and iris adjustment 
controlled. The unit enables a 
to be pre-set and then autom 
sequence. A variety of Taylor-Hobso 
sull and motion picture shotogr 
shown, including the new Ental 
fessional enlarging lenses 

The Cine and Photographic div 
the Xenon lantern for use with the Be 
Howell 609 16-mm. film projector ) 
degree of automation to l6-mm. projectio 

A wide range of Bell and Howell! 16-m 
cameras, projectors, accessorics id ind 


continued on page 27 
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WORLD MARKETS 


~continued from page 10 


THERE was a fall of 5.18 per cent. in atten- 
dances during the second quarter of 1960 com- 
pared with the same period in 1959 but an 
increase in receipts of 3.03 per cent. This in- 
crease is due, of course, to higher prices 


+ + + 


1 UNDERSTAND the Ministry of Culture 
iS going to organise the film production of 
French classics using the Comédie Frangaise. 

These films will be produced by the Govern- 
ment-owned Union Générale Cinématographique 

Agitation in favour of suppressing the UGC 
has been growing for years, but the present 
Minister has now announced he will rejuvinate 
the UGC and not suppress it 

Well-known directors will be engaged and the 
whole setup is to be reorganised. It is most 
likely that television films will also be made. 

To date UGC has consistently lost money, nor 
is it likely to find the key to financial succces 
at once, It seems likely that, once reorganised 
its productions will be highly commercial, but 
the Ministry is more concerned with its cultural 
influence than cost.—Henry Khan. 


German interest in new 
Swiss studio project 


BONN.—Construction of a new film studio 
in Zurich, Switzerland, costing nearly three and 
t halt milhon Swiss francs. will start im the 


Spring of 1961 

A new company has been formed with a regis- 
tered capital of two millon Swiss francs 
Seventy per cent, of the total ts owned by Swiss 
companies and persons, including 20 per cent 
by Gottheb Duttweiler, a Swiss businessman and 
politician, and % per cent. by Switzerland's 
largest film company Film A.G., and 
other companies trom the Swiss film industry 


Praesens 


The foreign share in the registered capital of 
1) per cent. is held by Berlin film producer and 
owner, Arthur Brauner, who recently 
innounced plans for the construction of a film 
studio in Isracl and had previously acquired 
land in southern Switzerland for construction of 
inother studio The latter 
however in view of his 
Zurich project 

The new 


studio 


has been postponed, 
participation in the 


studio will 
ibout 6,000 


be added later 


have two each 
quare feet, and a third may 
Blueprints for the entire studio 
lot provide for an addition of tv stages and tv 
equipment at a later date. It is hoped to put 
the studio into full operation by the end of 1961 
There has been an acute studio space shortage 
in Switzerland, and last year only six feature 
films were produced. However, through the par- 
ticipation of Mr. Brauner, several German pro- 
ductions may be put before the cameras there 
next year instead of in German studios Swiss 
experts believe the new studio will concentrate 
upon product aimed at the international Euro- 
pean market rather than upon national product 
One of the advantages cited for the new 
studio is that it will be in a better export situa- 
tion than those in Germany, France or Italy 
because Switzerland belongs to the European 
Free Trade Area. It ts thus eligible for favour 
able trade agreements with other EFTA nations 
including Great Britain and the Scandinavian 
countries 
Though Switzerland does not belong to the 
European Common Market the new studio's 
films will not meet strong import resistance in 
ECM countries because of the country’s tightly 
regulated film import policy which makes the 
German. French and Italian film industries more 


siages. 
with 
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than willing to enter strictly reciprocal barter 
agreements with Switzerland. 


+ + + 


MPAA president, Eric 


Johnston, has asked 


Horst von Hartlieb, secretary of the German 
producer and distributor association, for a 
report about details and experiences with a 


system that curbs payments to German movie 
stars. 

German producers have an agreement under 
which all companies must adhere to ceilings in 
payments to stars. The agreement, according to 
German reports. has worked so well that pro- 
duction costs for an average feature film went 
down by some 100,000 deutschmarks. This rep- 
resents about ten per cent. of the average 
German feature film production costs. 

Ihe payments regulation started bitter fights 
between stars and producers. The immediate 
consequence has been that some German stars 
who won't act for less money, disappeared alto- 
gether from the screens.—Gustav Genschow. 


Ban on Columbia films 
fails in S. Australia 


SYDNEY A ban placed by the Motion 
Picture Exhibitors’ Association of New South 
Wales on the booking of product from Columbia 
Pictures because of the company’s 
television, has failed dismally 


' 
Sa.cs to 


In a letter to association members, president 


4. R. Payne said the failure of the ban had 
been brought about because “the major 
exhibiting companies, Greater Union Theatres 


Lid. and Hoyts Theatres Lid., and 
issociations throughout the Commonwealth. 
although pledged by a 1958 resolution, found 
it convenient to disregard their pledge or openly 
defy it by screening films from the Columb‘a 
company.” 


exhibiting 


Commenting on the 
Theatre Managers’ Association general secretary 
R. A. Cleland said, “It is one thing to talk 
about boycotting a film distributor—how to 
make the boycott really effective is another 
matter 

* The MPEA was faced with the prospect of 
banning three film distributors, a feat impossible 
of accomplishment 


failure of the ban, 


* Self preservation is the first law of nature 
and exhibitors were wise to remember it in 
time.” 

+ + + 


WESTERN AUSTRALIA'S Cinema Industry 
Development Organisation is continuing its 
fight to secure the total abolition of the State- 
imposed entertainment tax, despite recent con- 
cessions by the government. 

CIDO recently mailed copies of a Victorian- 
produced brochure, showing the drastic inroads 
television had made in that State, to all West 
Australian politicians in an endeavour to secure 
theis support in the lifting of the tax 
impost. 


active 


+ + + 


PARAMOUNT'S Alfred Hitchcock produc- 

tion “Psycho” has shattered records set by 
The Ten Commandments” in Sydney and 
Melbourne. 

Opening at the Sydney Prince Edward, 
“ Psycho " went on to take £503 more in its 
second week than “ The Ten Commandments " 
had recorded in the corresponding period. 

In Melbourne, the Hitchcock suspense drama 
took £1,611 in its first two days at the Barclay 

£72 more than the first two days’ receipts for 
“The Ten Commandments.” 


Success of “ Psycho” in Sydney has caused 


1960 


Paramount to extend the film’s season from the 
planned seven weeks to a minimum of three 
months. 


. + + 


NOEL CRICKETT, for many years represen- 
tative of Associated British-Pathe in Australia, 
has resigned from the company. His duties will 


be assumed by Warner Bros. First National 
Pictures Pty. Ltd. of Australia, distributor of 
ABP product in Ausiralia.—Bill Beecham. 


British film bookings 
are on the up-grade 


COLOMBO.—British films, which have taken 
a back seat for many years in Ceylon, are now 
moving up and may very soon become equal in 
popularity to the Hollywood product. 

So far this year films such as “ Ferry to Hong 
Kong,” “Operation Amsierdam,” and “ The 
Bolshoi Ballet" have done well at the box- 
office, and the featurette Princess Margaret's 
Wedding drew a large number of women 
patrons. 

Next year Ceylon Theatres Ltd., has booked 
the following British films among others: * Cir- 
cus of Horrors,” “ Northwest Frontier,” “ Con- 
spiracy of Hearts,” ‘ Doctor in Love,” “ Royal 
Ballet,” and * Carry On Nurse.” 

Italian films dubbed in English are still a 
draw. “ Hercules” reaped a golden harvest for 
the exhibitors and has been followed by 
* Goliath.” Both these films were screened in 
Ceylon Theatres Circuit, but now an indepen- 
dent exhibitor has booked “Hercules Un- 
chained ” and “ Sign of the Gladiators.” 

Unwittingly the Censors are helping box-office 
receipts for some films. Whenever they ban a 
film the exhibitors appeal to the Chairman of 
the Board or to the Minister 


The Press is always behind the exhibitor and 


what usually happens is that the film is ulti- 
mately passed for “ Adults only,” or with a 
minor cut. When the film is finally released 


the box-office is stormed and a film which nor- 


mally would not run for more than two or 
three weeks gets an extended lease of life. 
+ + + 
NEXT year no Ceylon producers will go 


to India to produce Sinhalese films because of 
the recent ban placed by the new Government. 
This will mean less production in Ceylon as 
producers have stated that none of the studios 
in the island can give thent the facilities and 
the co-oneration that Indian studios could. 
Kumar Devarajah. 


Closure threat to the 
Royal, Belfast 


BELFAST.—Permission has been granted by 
Belfast Corporation Improvements Committee 
to turn one of the City’s first-run cinemas, 


the Royal, into a block of shops 

But George Lodge, the proprietor, says that 
there are “no immediate plans for closing the 
cinema.” 

Films for it have been booked up to Easter 
He had submitted the application “merely to 
see if such a development would be approved.” 

The trouble with cinema business, 
is the day-to-day changes. He had a responsi- 
bility to shareholders—and as a businessman 
he had to look ahead. 

In recent months Mr. Lodge has closed the 
Imperial cinema, which is now the property 
of a banking company. It is situated in the 
same area as the Royal.—-S. Gordon Duffield. 


he says, 
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Showwmanthriip 


by FRANK HAZELL 


é 
GIANT awowc MEN 


STEVE REEVES. 


Wid vowenes ee TAC 


i er "G ts 


To spearhead advance publicity in London for “ The Giant of Marathon,"” CMA-MGM arranged this 
street float. The float, pictured outside CMA's Astoria, Finsbury Park, carried individual theatre 
playdate details in addition to strong seat-selling lines and a powerful indication of star and action values 


THE COMPANY OF SHOWMEN 


Looking for Hinckley’s tin hat! 


MARTIN TAYLOR at Hinckley, celebrated displayed to the film illustration a used 
his 2ist year as manager of the Odeon, and the Over - printed Pape 
local press marked the event by covering his and bottle collars, all channels to reach a wide 
service in the industry, which he entered in audience if used in 
1916 as a boy of 16. 


bags, servieties, envelopes 


large enough numbers 
Another good cartoon display is making a 
I also extend my good wishes and hopes fo national tour which has been arranged by CMA 
further success in the future. with the Daily Sketch. Ws the kind of exhibi- 
Hinckley is a town with a leacad and this tion that is always popular and many managers 
revolves around a Tin Hat from which the town have been able to link this with theit comedy 
gains its nickname. Mr. Taylor is searching for ae ag He such as ™ Doctor a Love 
the hat and when it found he hopes to have The coloured blow-ups available for “ The 
it displayed at the theatre as a reminder to the Brides ‘ie Dracula were used to fine effect 
younger generation and to preserve the legend by C. G, Higham, Astoria, Finsbury Park. These 
of Hinckley and its Tin Ha made an eye-catching foyer display and the street 
stunt using an open landau carrying Dracula 
and His Brides, again caused a sensation in the 
Street stunt a 
A. F, Thornton, Odeon, Burton, had a satura- 
P. E. Skellon, Odeon, Spalding, had press "10" campaign for “ Doctor in Love.” Weeks 
coverage for the street stunt he organised for ahead of playdate leaflets were distributed giving 
‘Toby ‘Tyier.” Tiressed 0s 0 down. one of idvance film and playdate details, and further 
the theatre employees toured the shopping throwaways were distributed as the date drew 
centres on bicycle. The theatre staff also dressed — 
in circus costumes and from the pictures Mr A decorated lorry was the main men the 
Skellon encloses it appears that an authentic iway-from-the-theatre ea ane = yet 
atmosphere of the circus was achieved. bers of the Burton Scooter Club displayed the 


; double crown poster, also distributing the leaf- 
Window display cards are still a popular form lets 


of theatre advertising and L. R. Clarke, Majestic, 7.500 
Staines, illustrates for “* Doctor in Love " how 
effective this form of display can be. 


further leaflets were distributed on a 
door-to-door basis, and with window displays, 
special notices in coffee bars and restaurants, 
Jsing the large blow-ups of scenes from the Mr. Thornton made sure of getting out and 
film, he had these mounted on board and the selling his programme. The best method of 
copy linked the goods with which they were showmanship these days is to get into the homes, 


NEW MEMBERS 


The following are enrolled 
‘Kine.”” Company of Showmen 
Atkins, Globe, Dusseldorf. 
E. Bennett, Gaumont, Burslem 
H. Downes, Gaumont, Birkenhead 
B. Horrex, Majestic, King’s Lynn 
F. Parks, Gaumont, Redditch 
D, Spurs, Odeon, Newcastle-on-Tyn 


SEAL OF MERIT 
Dunachie (third), ABC (Regal), ¢ 
gow. (Life Member No. 166.) 


Murray (sixth), Gaumont, Sheffi 
(Life Member No. 6.) 


and this was obviously 
campaign 
R. A. Miller, Odeon 
a party of lawyers to se 
To explain the America 
i law officer from the USA 
present. Press attended id 
the lawyer's visit and tl film 
of wide comment in the ¢ esp 
I see that special leafk 
signed for the “ Why | 
and whilst these are m 
age pensioners, who are 
admission price of nine 
that could be extended 
are in digs or on their 
Obviously the price 
apply but as a selling 
a number of permutation 


1 


Competition 


A. McCoy, Commodo 
irranged that the present 
£100 and a wardrobe of ling 
competition, run in associati 
Film Review, to winner M 
regular patron of the theatr 
occasion by bringing along M 
actress, to “do the honour 
She was introduced to 
tation manager C. Elson 
films in which she has appx 
ceremony, the actress and 
were introduced to the M 
Hammersmith and the pre 
moved to the mayor's pa 
reception 
The event was well adver 
beforehand by a large displa 
the results of the contest 
presentauion. 
Anthony McCarthy, Ritz, Ha 
personal appearance by Alan Whit« 
tv features, ** Tell it to the Marines 
Flying Doctor” at a Minors’ matine: 
This was well advertised beforchand 
nouncements from the stage three 
advance, the display of a quad bill 
for a fortnight and its transfer to 
in front of the Ritz a week 
Journal gave the event edi 
published a photograph 
Another personal appearance and perf: 
on the Ritz stage was by Chris Wayne 
*Echoes,” a Decca recording outfi 
McCarthy reports that the troupe receiv 
tumultuous welcome at the Minors’ matinee a 
was compelled to play four extra numbe 
even then there were calls for more. He is 
vinced from this that Rock 'n Roll is NOT on 
the way out! 
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Toreador Lerd, A. J., A/M., Odeon, Brixton: 


The Showman also commends... 8% S332" Een 


Sexes, 
Hearts, Toby Tyler (3). Lester, R.. Odeon, Leigh: 
a : _ Toby Tyler. er, G., Odeon, Stafford: Around 
Figures in parentheses indicate number of credits Be Ward te 90 Dave, Senger Of ie Seven” 


Doll (2). Lame, R. W., Odeon. Folkestone: Toby 
Tyler. La Haye, A., Gaumont, East Ham: The Girl 


ADAMS, L. F., Odeon, Ipswich: Once More, With Hearts, Wedding In Springtime. Doctor In Love (3) Of Silence “—.” >.” ay 
Feeling, The Story Of Ruth (2). Ashford, P. R., Edmundson, J., Ritz, Bradford: Theatre publicity Wedding ‘In Sprin time, The King And I, Pillow 
oan a) re Happy Anniversary Abell, D. G., Easter, B., Gaumont, Norwich: Beyond the Curtain. Talk 4). Lioyd.. T. L.. Gaumont, Wednesbury: 
Smet —_ ed Figeho Amevene. P. C., Odeon. A Woman Like Satan (2) The Conspiracy Ot Hearts. Lamb, W. A. S., 
Like Seten (3) » ne, t — i 4 Tivoli, Partick: Our Man In Havana 
Conspiracy Of Hearts. The Last Days Of Por FINNIS, H., Gaumont, Allerton: A Terrible Beauty 
Q Aghew, L.. Savoy. Colne: The FBI “ieaes Fountaine, R. J., Odeon, Nottingham: Our Man In 
Affolter, L. M., Odeon, Crewe: Conspiracy Of Havana, The League Of Gentiemen (2). Farmer, R., MIDDLETON, F., Central, Reading: The Rise and 
Hearts. Ackroyd. R.. Odeon, Newton Abb ,. Th Gaumont, St. Albans: Crack In the Mirror, The Fall of Legs Diamond, Circus of Horrors, Dentist 
League Of Gentlemen Aion i ec Lost World (2). Fail, D. P., Gaumont, Norh in the Chair, Personal appearance, Hercules 
Bilston Happ» Anniversary Alner, R. M.. White. Shields: Wedding In Springtime, Doctor In Love (2). Unchained (5). Mat s, N., Ritz, Leyton: Circus 
ladies, Brist« Children’s club, Newsree! publicity oe: Ly -* Gaumont, Hinckley: Children’s club. of Horrors, Public relations, Follow that Horse, 
(2) Amheay. 1. Weeninicon, Maeaes Sends C8 Fairs, H. R., mage, Aldershot: Wedding In Spring- The Flesh and the Fiends, Sands of the Desert 
the Desert, The Flesh and ne Fiends. Follow That —. rie, » A., Odeon, Hatfield: The King (5). Murphy, P. D. L.. Odeon, Chester: Happy 
Horse! (3) Ames, J. O.. Odeon, Weybridge: A Aad s —— S D., Gaumont, Rochestet Jazz Anniversary. MacLeod, D. J., Olympia. Bridgeton: 
Visit To a Smal! Planet. Andrews, K.. Odcon. Bristo! Ne a Summers Day Francis, D., Odeon, West- Bottoms Up, Inn for Trouble, Let's Get Married. 
Conspiracy Of Hearts, Villaze Of Peace (2) vurne Grove: Psycho. Fletcher, K. C., Oscar Wilde. Hell is a City, Hercules Unehained, Bluebeard’s 

pemace = ——~. The aes | Bush (7). 
ASE, G. B., Odeon, Bokon: Toby Tyler. Bird. GASPER, K. }.. Od —_ . < oneypenny, A. L., Odeon, Jersey: Summer 
T. W., Gaumont, Whitley Bay: Your Money Or Your From the ‘Terrace (2) A chisletea, Rooter ta Tove. of the Seventeenth Doll. Moore, G., Gaumont, 
tags Wedding In Springtime (2) Browne, Penge Children’s club. Greenaway, V. H., Odeon. + <M — . ——— Bi - | 
- G., Odeon, Harlesden: Crack in the Mirror. Muswell Hill: Psycho oldthorpe, B..  Gueon. Jdeon, Barrow: Sink the Bismarc oss, R. M., 
bas ing In Springtime, Psych Qa) Bailie, Stockton: Children's club. Gaukrodger, J., Odeon a, Sone ae | = — a 

" a cture House, Govanhil!: Carry On Teacher Rotherham: Sink the Bismarck! Gent, H.. Hi ' 4 Ae eon. Sows re roume i ote. 
cher, t ‘ : . H., Hippo- : : 
Jet Storm. The Rough and the Snfeoth (3). Brooks, drome, Liverpool: Confessions Of a_Counterspy Moorse, M. S., Gaumont, Doncaster: The Battle 
W. G., Ritz, Market Harborough: Public relations Greenwood, C., Odeon, Lancaster: Theatre pub- of the Sexes, Our Man in Havana. Mills, P. J., 
Press public ty, Children’s club (3 Bowen, S. H., licity. Green, J. A., West End, Birmi ngham: South Gaumont. Liverpool: Summer of the Seventeenth 
ro ae reper Cone Of Silence. Barker, F,, Pacific. Gray, A., Ritz, Chatham: Theatre publi- agg ma . oa. ee o — 
ye cmd ov Tyler oe ange Bg ag city. Gordon, R. E., Odeon, Lianelly: Cone Of P D. LO Ra ag, Mehece 
—— Ula napped aker deor Silenc irdier, . 7 r Y ; : "a an .. . . a 
Hanley: Heppy Anniversar Seoune. EB, Bes Odeon Doctor re ticket, | ragg Big R. C., Odeon, Ashford: Make Mine Mink. Moore, 
Yeovil: Sinn the Bismarck Never Let Go (2) Nev Let G G E L ee D., Odeon, Bridgwater; The Mountain Road. 
Brisenden. F. © - er Let Go. Groves, E. L., Odeon, Edgware M w.'S.. G L I: The Chall 
Me Te Bean, OF ent, (Dover The Taw Angry Road: Paycho. Greem, G. 3., Odeon, Chorley: Toby eauigde, §. C., Gaumont, Anmiesland: Beyond the 
e es racula (2 nnett, vier » Ss C., oO iesli ; 
Gaumont, Nottingham: Beyond the Curtain Bed- Curtain, The Mountain Road (2). Martin, N. D., 
ford, H., Gaymont, Derby: Consp Pan Of Hearts P Odeon, Hawick: Let’s Get Married. Moneypenny, 
The League Of Gentlemen (2) Baker, P. H.. Odeon HOCKINGS, K. J.. Odeon. St. Austell: The League L. A. L., Odeon, Jersey: Inherit the Wind 
Portsmouth: The Mountain Road Brows. 3. A.. Of Gentlemen. Holt, W. M., Odean, Oldham: Wed- Mitchell, G. W.. La Scala, Clydebank: The Man 
Gaumont, Edinburgh: Summer Of the Seventeenth ding In Springtime, Seven Thieves (2). Haigh, D.. Who Could Cheat Death, Operation Petticoat, 
Doll Bentley, G. R., One Liandudno: The Palace. Heckmondwike: Theatre publicity, The Ten Stranglers of Bombay, The Bramble Bush, Tommy 
League Of Gentlemen Bint. B.. Odeon, Sale: Toby Commandments, Follow a Star @) Horst, D. J., the Toreador, Expresso a. They Came to 
Tyler. The Mountain Road (2 Birse. H. C.. New Plaza. Fitzwilliam: The Mummy, Children’s club (2) Cordura (7). Matthews, N.. Ritz, Leyton: Hercules 
Victoria, Edinburgh: Psycho. Baker, G., Gaumont Hellawell, R., Empire, Whitby: Theatre publicity, Unchained. Meggison, C. P. W., A/M., Odeon, 
Manchester: South Pacific. Brinley, L. J.. Gaumon Our Man In Havana (2). Harvey, J., Odeon, South Blackpool: Public relations Martin, G. G. B., 
Exeter: Jazz On a Summer's Day. Brannan, J., Shields: Conspiracy Of Hearts, Doctor In Love (2) Odeon, Gillingham: Journey to the Centre of the 
Odeon, Burnage: Toby Tyler Bird. G. P.. Holman, L. F., Regal, Streatham: Newsreel pub- Earth. Mills, P. 3., Gaumont, Liverpool: The Seven 
Gaumont, Cheltenham: Make Mine Mink. Bennett. licity, Public relations, Sands Of the Desert, Her- Thieves, The League of Gentlemen (2). Marray. H., 
G. E., Gaumont, Bursiem \ Terrible Beaut cules Unchained (4). Hornblow, B. V., Rex, Con- Gaumont, Sheffield: The Battle of the Sexes. Miller, 
Brooker, W. E.. Odeon. Davenham: \ To a Sma sett: Inn For Trouble, Cash McCall, Goliath, Public R. A., Odeon, South Harrow: Wedding in Spring- 
Planet, The Gallant Hours Bigwood, G.. Odeor relations (4)_ Hartle, N. J., Capitol, Bolton: The time, Psycho (2) Moss, - M.. Coliseum, New- 
Weston-super-Mare: Make Mine Mink. Bretton, P., FBI Story, Theatre publicity (2). Hodder, R. W., port: Your Money or Your Wife Moore. a 
Alber Brighouse Ma Wedding Barnes, E.. Elephant and Castle, Southwark: Theatre publicity Gaumont, Barnsley: The Mountain Road. Martin, 
Gaumont, Stoke: Jazz Boat , ner | Hardy, D., Odeon, Lincoln: The Story of Ruth, L. A., Gaumont, Romford: The Gallant Hours. 
Brewis, T., Pavilion, Newcas Public relations (2) Hubball, H., Odeon, St Moyes. J. B.. Odeon, Swiss Cottage: Psycho. Me- 
Sata Beven, 3. N.,. Pav Hackne Albans: Theatre publicity Henderson, W., Gau- Laughlin, T. F., Odeon, Hounsiow: Doctor In Love. 
That Lady Black. F. R.. A’M. Odeon. Halifax mont Ashton-under-Lyne A Terrible Beauty Moorse, M. S., Gaumont, Doncaster: Stage show. 
Wedding In Springtime. Booty, J. A. Miss, Odeon Herold, C. A., Odeon, Morden: From the Terrace 
Paver ham The King And |. A Touch Of Lar- Honeyman, R. G., Odeon, Ayr: Public relations, 
eny (2) Beetles. B. W., O Cheetham Hill South Pacific (2). Harris- -Quelch, A. M., Gaumont, NEGUS, R. D.. Odeon. High Wycombe: Never 
Happy Anniversary preston _—— ioe mre. D. W., Odeon, Let Go. Neat, - H., Premier, Manchester 
ury oby vier obart, S.. Odeon, Dulwich Bottoms Up, The Bramble Bush, The Angry Silence, 

CONNETT, F. A.. Gaumont, Weymouth: Inherit The Once More, With Feeling Heaslewood, R. H., Goliath, Hercules Unchained (3). Newton, F. W.. 
Wind Craig. B. 1.. Odeon, Cardiff. The Savage Gaumont, Taunton: Sink the Bismarck! Howes, Gaumont, Cardiff: The Challenge. Newman, G., 
Innocent Clarke, D., Odeon, Derby: In the Nick G. A., Gaumont, Salisbury: Beyond the Curtain Capitol. Leith: The League of Genilemen. New- 
Colson, W. D., Gaumont. Leicester: Wedding In Hole-Gale, J. D., Odeon, Leeds: Summer Of the ton. A.. Music Hall, Chester: School for Scoun- 
Springiime. Crawshaw, R.. Odeon. Taunton: Five Seventeenth Doll drels. Negus. R. D., Odeon, High Wycombe: Cone 
Branded Women, Battle Infer: The Beatniks (3) of Silence Norrie, M. N., Odeon, Andover: Chil- 
Creates, CW. Odeon Oldham: Odds Against INGHAM, W., Gaumont, Glasgow: Can Can dren's club 

morrow risp. A. G., Odeon, Southend: Never 
Let Go, Lords Of the Fore (2 Ch : . t | t r 
al hg A gy hapman. “oo JAMES, G., Gaumont, Glougester: Your Money or QSBORNE, K. J., Essoldo, Northampton: In the Nick. 
nell, W. A., Odeon, Barnet: Psycho. Crack In the he apy - e..., AP. G. Ya ser aoe Oakley, B. C.. A’'M., Odeon, Wolverhampton: The 
Mirror (2). Chambers, P. E. Odeon, Wimble- eos . a ee eo Battle of the Sexes 

rag eg yg mony dl ah Dal “ M -—8 Birmingham: Toby Tyler, Cone of Silence, Who Was 

> as ahem, &. te. Osten, | Beeman al That Lady?, League of Gentlemen, Sink the Bis- 

item Ya Maninations, Seamer OF gla marek! G) punts, D> Cteon soneer: nyeee nay a age E a Sevoy, Exster Mercules Unchained 
Ape A ~- on tn 2) . ; . ‘ones, T. L., , allasey ight Dt y igg. . « A/M, aymarket, Newcastle-upon- 
Ode: hy hes - of rm “. D.. Sands Of the Desert. Public relations (3). Jefferies, Tyne: Follow that Horse, Sands of the Desert, 
a. Cidees Ciestoe ‘tae. Lesmes OF c nad tno A. F. G., Odeon, Whitton: Doctor In Love. Jack- Cash McCall. Porter, K., Lyric, Wellingborough: 
Crabb. B. 3.. Ritz, Nuneaton “ees aint t eden son, F. E., Gaumont, Liverpool: A Touch Of Public relations, Your Money or Your Wife, 
—- i &. Glee: Watteed: egy oF Foe p- Larceny, Operation Petticoat (2). Jones, R., Gau- Goliath and the Barbarians, Hel! is a City, Sands 
ee oA — ear EScanons mont, Chester: South Pacific. Jones, N. L., Odeon, of the Desert (5). Phillips, J. C., A/M, Regal, 
Of a Counterspy (2) Carpenter, A. M., Odeon “ 
Sutton Coldfield: The Mountain Road. Ceert. H. 3. Birmingham: Sink the Bismarck! The League Of Leeds: The Price of Silence, Dentist in the Chair, 
Gaumont. Portsmouth: Psvch Clarke, L. R., Gentlemen (2). Jones, D. E., Odeon, Por: Talbot Four Fast Guns, Newsreel publicity, Sergeant Rut- 
Meiestic, Staines: Cone Of Silence. Crane. G. 3. ¥ Wedding In Springtime ledge, Tall Story (6). Pass, D. H., Odeon, Dudley: 
Gideon, Maneich< The tloumen Boas. Collines. Sink the Bismarck! Potts, R. H., Odeon, Exeter: 
B. E.. Risko, I verpool: Confessions Of a Counter KELLY. P. N.. Odeon. Whalley Ran Toby Tvl Cone of Silence. Putsman, L., Gaumont, Birming- 
“ oe . ’ —_ ¢ ve . co ane ange vier 


ham: A_ Terrible Beauty. Philcox, J. S. G., 


Knee, M., ABC, Handsworth: School For Scoun- Gaumont, Bradford: Public relations. Parry, 


irels, Follow That Horse!, Sergeant Rutledge. The Gaumont, Edgware Road: My G s ic A 
DALE. A. S., Rex, Riddrie: Tommy the Toreador Robe. May Weddi ing, Let's Get Married, The Trials Terrible Benuny Pass, D. H.. 2 =. 
Donaldson, A. M., Odeon. Greenock: Jazz Boat Of Oscar Wiide (7) The Battle of the Sexes. Prescott, C., Odeon, Bury: 
Docherty. C.. Queen's Hall _Neweas le: Solomon Our Man in Havana. Pearman, F. Ww. Gaumont, 
and Sheba. Downes, R. H.. Gaumont Birkenhead LA HAYE. A.. Gaumont. East Ham: The Challenge Wimbledon: A Terrible Beauty Pearce, H. eo 
Hound Dog Man, The Chaplin Revue (2). Dixon. Lane. R. W., Odeon, Folkestone: Strangers When Odeon, Boston: Our Man In Havana. Putsman. L., 
J. A. Regal, Chesterfield: Newsree! publicity, per- We Meet. Learmonth, W., Gaumont. Perth: Sink Gaumont. Birmingham: The Challenge. Parsons, 
sonal appearance (2). Demaecker, W. D.. Mayfair the Bismarck! Lennox, G.. Regal, Falkirk: Sons M. 4J., Villa Cross, Handsworth: Our Man In 
Battlefield: Cash McCall, A Man Alone, The Geisha and Lovers, Hercules Unchained (2). Lloyd, K. B., Havana, The Tommy Steele Story (2). Perkins, 
Boy, The Bramble Bush. Scarface Mob, Inn For Gaumont, Souzhport: Who Was that Lady?, S. E., Regal, Farnham: On the Beach. Pryor, 
Trouble (6) Dickinson, J. F. C.. Ode n, Rochdale Serengeti Shall] Not Die, Public relations (3). Lloyd, W. E., Odeon, Aberdeen: Make Mine Mink. Page, 
Toby Tyler. Deskia. W. T., ee Motherwell T. L.. Gaumont, Wednesbury: Sink the Bismarck! L., Odeon, Leicester: Our Man In Havana. 
Crack In the Mirror, Conspiracy Of Hearts (2) Lockyer, G., Odeon, Stafford: Doctor at Large ham, S. E., Odeon, Alfreton: The Unforgiven. Pit- 
Longley. N. C., Hippodrome, Putney: Toby Tyler man, S. T., Gaumont, Frome: Confessions of a 
EDMONDSON, K. D., Odeon, Chester: Toby Tyler Lowe, D. P., Gaumont, Ipswich: The Mating Counterspy. Pass, D. H., Odeon, Dudley: Make 


Eliot, J. C.. Odeon, Gateshead: Conspiracy Of Urge Lister, J., Astra, Wheatley: Tommy the Mine Mink. Potts, R. H., Odeon, Exeter: Sink the 
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Bismarck! Suddenly Last Summer 2). Peter KINE.-MGM £600 SHOWMANSHIP CONTEST 


}. S. G., Gaumont, Bradford: South Pacific 


ROBERTS, W., ABC, Wallasey: Children’s club, 
School for Scoundrels, —— aan cw = e 
and Fall of Legs Diamond (4) ley, G. o Bes 
Theatre Royal, Kings Lynn: Toby Tyler, Sergeant — 

Rutledge, The Dam Busters, Sign of the Gladiator, use u cam di n ad no cos 
Once More, with Feeling (5). Romaine, R. H.. 

ABC, Leeds: The Rise and Fall of Legs Diamond, 

Circus of Horrors, Hercules Unchained, Light Up 

) yt a io ieee Gn ie JOHN T. WINKS promoted a tie-up with several newsagents and numerous 


tie-up cards 
J. B.. Odeon, Dundee: Our Man in Havana, Sink “Capstan” for “The Wreck of the Mary 


were sited in windows throughout the town. 


the Bismarck! @),_ Rocke, R., Gonmont,, Ektham Deare " at the Regal, Blairgowrie, and a tasteful W. L. Greaves used renters’ aids to publicise 
Hill: Lords of the Forest. Ross, L., jaumont, . iat lil ‘ : our . a ; Rae . 
Luton: The Seven Thieves. Reberts, C. W., Odeon. foyer presentation, along with retailer displays, ‘All The Fine Young Cannibals 
Wrexham: A Touch of Larceny Redman, D., resulted. Gaumont, Dudley. 
Odeon, Southampton Psycho a T. E., —_ The Blairgowrie Advertiser agreed to print a Heralds were distributed by newsagent 
mont, Richmond isit to a Smal lanet cay, “GC: P ite est "’ w bookm: wer I r 2 
F., Odeon, Sunderland: Summer of the Seventeenth Gary Cooper Favourite Picture Contest with ne a a fe Rei H 
Doll. Ryder, D. W., Plaza, Camden Town: Con- promoted prizes for the winning entrants. A cards were placed in hotels, and overp: 
fessions of a Couniterspy. Rassell, J. B., Odeon, treasure hunt for children was also featured, shopping bags were placed in many shop 
unten —e _o~ ag eh 4 — ——— and “ Spot the Wreck” was the theme. customers, who, in turn, carried them aro 
« " yp Aucklan Man in . . 
ice. Ee . Cieen. tee Geeeer Window tie-ups were obtained and linked with town. 
of the Seventeenth Doll Ratcliffe, P.. Regal, miscellaneous merchandise. At the Coliseum, Newport, R. M. Moss 
p secrecy Ae + Palace a Rodd, R., Boge —_ The entire campaign was achieved at no cost heralds for “* All The Fine Young Can 
roses Prone yt Ry — — Wald” Seierte” to the theatre. Two thousand were given away around 
¢. w.. Odeon, = <= the Beach, Cone of housing estates and in the town. 
Silence (2) : Serviettes were overprinted with cred 
Impressions used in many restaurants, and showcard 
SMITH, J. L., Ritz, Edinburgh: Hercules Unchained, extra press were also featured in the 
lo t 3) Shi " _ «“ ale ** ‘ : appt or On 
— cee a heeal eae 2 For All The Fine Young Cannibals ” at the Another manager to play “The D; 
Scoundrels, A Visit to a Small Planet, Light Up Odeon, Worcester. John Bee had teenagers Robbed The Bank of Eng! *was EI 
the Sky ® fam, 5. Senay, Sout sites record their impressions of the film. These were of the Gaumont, Booile 
a P = sos gy pe gag ony OR played on the theatre front and created favour- Here the foyer was decorated with 
ag © Married (2). Serger, B., Majestic, Graves- able comments. consisting of newspaper cuttings, stills 
end: The Nun’s 4 aot, Be rie. Geven A Borzoi dog was walked around town each work. 
ls f Oscar Ide, e Scarface } . Carry 1 wsedit « —_ , 
baggy SH Biuebeard’s Ten enavnesms,. Heil day wearing a credit coat and this fine-looking Hanging cards, bookmarks and herald 
is a City, The Angry Silence, Tamango (7). Smith, animal certainly appealed to the public. used in various ways and specially printed 
K.. New Cinerama, Gleapon Never. Let _ Go Bookmarks were placed in the deliveries of competition leaflets were compiled for d 
Symonds, J., Gaumont, ngsbury oby vier . ‘5 
: uuon to children 
Symmons, B. E., Odeon, Harrogate: Sink the Bis- - snapiliiiinti . . 7 
marck! Saunders, J., Odeon, Manchester: Summer ’ Nat Matthews, of the Ritz. Leyton, 
of the Seventeenth Doll. Scardifield. J. A., Odeon, Get Married. Sergeant Rutledge, Hercules Un- for 4,000 handouts for The Gazebo 
Dover: The Unforgiven. Savage, R. M., Odeon, chained, Follow that Horse, Dentist in the Chair, placed in letter boxes, telephone booths and 
Bognor: The Unforgiven. Saxton, WwW. S&S. Odeon The Nun's Story, The Trials of Oscar Wilde (7) milk and S < del a - 
Ceemrtnt Seams “ _m Sovemnean® —_ Vere, F. R., Carlton, Boscombe: Ocean's 11 and newspaper deliveries 
mith, . “9 eon, ougndoroug r Man 
in Havana. Sflander, H., Gaumont, Reading: The a 
eat , WATSON, C. S., Elite, Middlesbrough: Follow That 
Challenge, Theatre publicity (2) Selwyn, H.., a . - ‘ 
Gaumont, Stratford: Visit to a Small Planet. Sewell, Horse, Inn for Trouble, School for Scoundrels Photographs 
we" ; ae (3). Walker, R. H.,. Ritz, Wokingham: Visit to a 
G. E.. Odeon, Romford: Cone of Silence. Street, - - - . " 
A We Gites Wakeman’ Cone of Sauce. Gee. fea Planet, Bottoms Up (2). Walsh. H., Empire, Four blocks with Gazebo tie 
R., Gaumont, Walsall: Sink the Bismarck! Our Imperial B ——— Pee ser omen Pl star heads were used to publicise 
Man in Havana (2). Sandiford, C. E., Walpole 5 “ vm oA we yee a inviting the submission of phx 
Ealing: Confessions of a Counterspy, A Terrible Willems, ae Res 7 Ch a H a Lin by db oa 
aunty. ‘Sea Metis of the Maus CO. Set: A. “4 i Rae egent, Chas — ercules a Jn- gazebo, owne y the entrant. 
Odeon, Richmond: Doctor in Love. Skellon, P. E., (3). Williams . ~ i te seapeek corre Many tie-ups with garden 
Odeon, Spalding: Our Man in Havana. Short, Up. The hn lly pes age Bg ne BF hairstyling and clothing were secured 
T. D., Rialto, Southampton: The Jayhawkers. Swan- Unch d. Hel ‘ Cit $). W "sa Teaser d.c.s . 
wick, P., Odeon, Dunstall: The Jayhawkers. Shel- ree _ 8 y ©) att, Miss _L.. easer d.c.s were utilised in 
ton, D. C., Odeon, Camberie Anatomy of a a sree Soe eae — presentauion. 
nes 1 - . . - i _ Vy Sd | Ss ity, —_ “ mainte F 
foe of Geta —y ae enone To tue wee bP. Oe I "pe on oy eo alo “* 
ex Ty “ . vi —~ juernsey: The Challenge. Wyeth, E. P., Odeon inn" play at the Rex, Norbury. P. J 
Walsall: Conspiracy of Hearts, On the Beach (2) oe , coe Mies > , : . - a ~* 
Sewell, G. E., Odeon, Romford: Who Was That Reading: Who Was that Lady? Webb, W. L.. arranged a competition in conjunction 
I ” Sendiford. G. E T hal! Gaumont, Camden Town: Oscar Wilde. Wilmot, xs : ‘8 pen 
Sn hl ay ©. Bie, basen: & Semenee deer R. C., Odeon, Newcastle: Who Was that Lady? ™&nufacturer of the “ Huck Finn” pla 
Shep » BR. ©., Ritz, Matioc ummer Fiace, Watson, H. W., Odeon, Peterborough: Public Entrants were invited p 
On the Beach. The Duke Wore Jeans (3). Search- relations, Wélliams, A. E.. Odeon. Northfields order numb Beaters - 
field, L. B.. Gaumont, Holloway: Doctor in Love ~ ’ & umber of exciting adv 
The Crack in the Mirror. Wallace, G. S., Pavilion 
Stokes, A. F., Gaumont, Leyton: Doctor in Love odivie . ’ children. 
Simpson, A Gaum mt, Ayr: The Sava Innocent Airdrie yo Man in Havana Willmott, D. W.. F h d | 
ISB, Face ont, Ay : vage ocents Odeon, falton-on-Thames: Toby Tyler. Waller urther displays were installed nk 
Scardifield, J. A.. Odeon, Dover: Inherit the Wind " > . ° cunts sR 
Sanam... Gieon. mcioed ee ake Miceeed R. S., Odeon, Leeds , Who Was that Lady books and toys. Posters, blow ups and cu 
n mT ¢ Watson, H. W., Odeon, Peterborough: The League - ’ 
Salter, F. W., Gaumont, Rosehill: Kidnapped of Gentlemen. Webb, A. C., Odeon, Canterbury were used to emhance the theatre fre 
Skellon. P. E.. Odeon, Spa! ding Doctor in Love, » ac By a Be we Ww ? > fi | _ r } 
Ps e R. D N “ta The League of Gentlemen. Wood, W. R.,. Gau- irst-class editorial was achieved 
pers, R. D.. Odeon, Newcastle: Doctor in Love mont, Wallasey: Cone of Silence. Watson, G. A., press 
Smith, A. V.. Odeon, Becontree Ice Palace. Sandi- ; t Guernse . i. 9 , 
ford. G. E.. W oo Gaumont, Guernsey: Piccadilly Third Stop. Watts, 
pene Bh ne. Saeie. Sao. ae e* A. D. 3., Odeon, Salisbury: Toby Tyler. Willmott, , 
- _- i Oo sycno N . - deon, Jale ’ lot 
Prestwich: Happy Anniversary. Sones, S. R., Gau- bf re ‘frees’ Won gee pete More Credits 
mont, Walsall: Doctor in Love bg re ing sane a acct gay ; 
shell Heroes (2). Williams, G., Regent, Chatham “The Day They Robbed the Bank of England 
‘on - eae a ang | a; H., Odeon, Islington G. G. B. Martin, Odeon. Gillingham: CH 
UMPER. E. C., Rialto, Maidenhead: Hercules sycho atson, F. C., Beachill, Otley: The Five Odeo agg: > iggy het Bay 
Unchained, Sands of the Desert, The Unforgiven Pennies. Ward, H., Empire, Burnley: Tommy the meg oe aga ag wW eee, Crosby: 
G3). Taylor, R. C., Regal, Leeds: Hercules Un- Toreador. Williams, R. G., Odeon, Port Talbot Motherwell: Mies 5. A. Boery.Cdeon, Paver 
chained, The Nun's Story, Follow that Horse. Conspiracy of Hearts. Wills, C. B., Odeon, Cam- M. J. Parsom, Villa Cr -, Hand — 
Hell is a City, Newsreel publicity, Children’s club berwell: Summer of the Seventeenth Doll. Wilton, “ Adventures of Huckleberry Fi ey Ww 
(6) Tennant, R., Alhambra, Barnsley: Children’s N. A., Odeon, Winchester: Beyond the Curtain Ritz, Barnsley: R. W. P —at S - 
club. Tucker, J... Odeon, Wevmouth: The Lost Walker, J., Odeon, Hove: Never Let Go. Wilson, . i wow: tee lee i. 
World. Thomas, B. R., Odeon, Reading: The Seven B. H.. Ritz, Lutterworth: The F.B.I. Story, Friends Regal, Aberdeen: R. W Hodder. R 5 
Thieves, Doctor in Love (2). Thurman, F. 0., and Neighbours, Carry on Constable (3). Walker, C. S. Watson, Elite, Midd esbr a: E F. B 
1 Mechanics, Nottingham: The Last Days of Pompeii H., Playhouse, Colchester: Sands of the Dapert R iz, Stockport; Ww. k oy Manest Ae 
Trezise, M.. Gaumont, Stroud The _ Savage Public relations (2). Wall, M. H., Regal, Harro- G. Cattell, Regal Torquay “aur _ 
Innocents Todd, R., Odeon, Blackpool: Sink the gate: Follow That Horse! Newsreel publicity, Ser- “ i Last Voyage.’’- K. Porter. Lyr We 
Bismarck! Tribe, C. J.. A/M., Regal, Hammer- geant Rutledge, Guns of the Timberland (4) borough: R. Charlesworth. Ritz. Birminal 
smith The Wonderful Country, Curse of the Un- Williams, A. E., Odeon. Northfields: Psycho. Whit- D Wootton, Ritz, Nuneaion rae 
ane Ng, Bagg my A tad oe ag eg Mores! gn ag Seo oy Wonkiey The a Gate v. #, Nerky, Regal, Melifax; © 


: Callende i ¢ ristol 
on Constable (7). Toole, T., Odeon, Blackheath: Lost World. Watts, allender, Vandyck, B 


C. K., Gaumont, Bourne- “Tom Thamb.”—T. F 


Happy Anniversary Thoraton, A. F., Odeon mouth: Inherit the Wind, Cone of Silence (2) Nottingham Chapman, New Emprc 
Burton: Make Mine Mink * Please Don’t Eat the Daisies.."—A. G. Glover 
ZAIDNER,. M., Gaumont, Stamford Hill: Seven Astra. Sundern 
VICARY, D. W., Odeon. Temple Fortune: Wedding Thieves Never Let Go (2). Zagury, M. J., Embassy ** All the Fine Young Canuibals...—G. W. Cranfield 
in Springtime. Verity, J. F., Regal, Halifax: Let's Harrow: Hercules Unchained Odeon, Oldham 
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CLASSIFIED | 
ADVERTISEMENT RATES | 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED a. « 
FINANCIAL 1/- 

FOR SALE & WANTED 1/- 
MISCELLANEOUS \j- . 


Caps 2d. per word extra. Box No. 1) 


AR Classified Advertisements must 
be prepaid (except approved 

s) and received by Thursdey 
for inclusion in the next week's icsue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMpie Bar 2463, Ext. 271 


extra. 


be obtained 


CINEMAS 
SUITABLE FOR COMMERCIAL DEVELOPMENT 
If you are considering disposing of your Cinema for purposes other than 


entertainment consult us in the first instance. Our long experience in selling 
properties for development purposes will ensure that the highest price will 


RECENT CINEMA SALES FOR COMMERCIAL DEVELOPMENT 
EXCEED ny ,000,000 


HARRIS & GILLOW 

ESTATE AGENTS AND SURVEYORS 
Specialising in the Sale of Cinemas, Theatres and other Entertainment Properties. 
93 & 95 Wardour Street, London, W.1. 


GERrard 2504 


Please note that we cannot be 
held respensibie ter any mis- 
takes arising from advertise- 
ments aceepted ever the 
telephone. 


YOU MAY REPLY IN CONFIDENCE T0 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 


tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Menager, and add a list of individuals ¢ 
companies to whom your letter should not be 


forwarded. if the box number hoid 
the list, your letter will be destr« 

Please note, under no circumstances can 
we divulge the names and addresses of box 
number holders. 


is on 


“SITUATIONS ‘VACANT 


UNILEVER LIMITED 


require 4 


FILM LIBRARIAN 


be respons ible for supervisi 
Booking, Despatch and Film Main 
nance Sections of Libra 
for ymtact with film laboratori 
on connection with LO-mm 
printing 
Applicants must have had 
perience in quality contro { hin 
printing and print maintenan 
md repair also administrative ex 
perience, including supery on of 
lerical stall 
Starting salary according t «peri 


less than £1,250 p.a 
lel be 


ence but not 


Applications, in writing shou 
sent to 
Head Olfice Staff Department 
(Ret. WE/70) 
UNILEVER HOUSE 
BLACKFRIARS, LONDON, E.C.4 


SPCOND Projectionia required. Good 
Third considered Ape Manager 
Chequers Cinema, &. Albans $3529 

CHIEF Operator equired Permar 

y pp Mana Rega B € 


Whatever your cinema equipment require- 
ments, from a sprocket to a complete sound 
and projection unit, you will save £ffs by 
getting my price first. No waiting either, 
all goods offered or advertised are in stock for 
immediate delivery. Hundreds of independent 
exhibitors, including the major independent 
cireuits, are among my satisfied customers. 
Why not you? 


C.W.0. only, refunded if goods returned within 4 


f receipt 
x. SANKEY, REGAL, ATWERSTONE, WARWICKS 


Tel.: Atherstone 2220,3210/3202 


SITUATIONS VACANT (contd.) 


FEDERAL GOVERNMENT OF 
NIGE 
FILM LABORATORY 
SUPERVISOR 

REQUIRED for the Federal Film 
Unit of the Ministry of Informatior 
Lag lertak negative cut 

y grading, priming Ors 


have at least seven 
of Film Laboratory 


printing 

mu st 
on in 3 
exper 
admir 


i nsiLOMetr y 

ces re Candidates 
held a senior posit 

have had 


g staff and 


ence 
stra- 


one 
nths in the first 
spect of extension 
ling to qualifications and 
£1,056-£1 662 
ducement 


ihe sca 
cluding In 


iditior plus gratuity of £150 per 
tr satisfac completion of 
Our adowance of i160 
I Pp $ officer and wife 
i n< eave n ful pay 
wa while separa- 
r ix yw local rate 
A ret 
W forms and 
en days of 
age, que 
€ oO the 
\ } . Federa 
| \) oe yf Nigeria 
H N and §=Avenue 
Ww g K6/2 
EXPERIENCED Proicctionists required 
t jing West End cinema.—Appiy E 
K matograph Weekly 
Lf ITER] NG ARTISTS required by 
“ I ve sing geney ng Art 
) ft Me 7571 
ASSISTANT Manage required 
a We End thea Box 776, 
K mat Weekly 
REQUIRED, first-class Chief Projec- 
st for first run house in Manchester 
M experienced maintenance 
Y <n on Good wawes 
dD Box 774, Kine- 


SITUATIONS VACANT (contd.) 
SOUND Engineer, 
for British Service organisation 
with base at Cologne.—R.A.F.C.C 
Africa House, Kingsway, London, W.C.2 
Telephone: CHA 9431, Ext. 13 


3S-m.m. experience, 


WEEKLY: NOVEMBER 24, 1960 


WANTED 
| WANTED, Heavy Duty Curtain Con- 
| troller, less motor.—Price, etc., to Regal, 
Daventry. 


WRESTLING 


K.C.P. Promotions 


WANTED 
ONE NIGHT STANDS, CINEMAS and BALLROOMS 
We are promoting wrestling a! the following 


cinemas and wish to thank the management 
for their confidence in our promotions. 


Maypole Cinema, King’s Heath, Birmingham 


Warwick Cinema, Warwick 
dll seats sold 3 weeks in advance for our last 
five promotions 
Clifton Cinema, Lye, Stourbridge 
Cavendish Cinema, Nottingham 
Globe Cinema, Deepcut Army Camp 
Regal Cinema, Atherstone 
Scala Cinema, Long Eaton, Notts 
Clifton Cinema, Leominster 
Regal Cinema, Darlaston 
K.C.P. PROMOTIONS LTD. 
1) WATERS DRIVE 
|| FOUR OAKS, SUTTON COLDFIELD, WARKS. 


SITUATIONS WANTED 
CHIEF Operator 


wite 


as second, seeks 

post Go anywhere.—A., Box 77] 

Kinematograph Weekly . 

CHIEF, single, requires position. Able 

Start immediately if required. —C Box 
773, Kinematograph Weekls 


CINEMAS FOR SALE 


CINEMAS for Projecti 
required —R._ Bovilsky, 34 


Glasgow 


ists 


Canemas 
Batson Street, 


CINEMA WANTED 
CINEMA wanted to 


es Country 
graph Weekly 
LS 


Tent; 
G., Box 777 


Midlands or 
Kinemato- 


AUCTION 


ALVIN & SON 


will sell by 


AUCTION on the PREMISES 


WEDNESDAY, NOVEMBER 30th 


at 1.30 p.m. 


the contents of 


The Picture House, Church Lane, 
Pudsey, Nr. Leeds. 


695 single tip-up seats, 67 double tip-up 


i seats, projection and sound equipment 
Kalee and R.C.A.), screen, all furni- 
shings and fittings, etc On View 


and 


November 29th, 
morning of Sale 


2-4 p.m., 


Auctioneers’ Offices 


Provincial House, 26 Albion St., Leeds 1 


A few shillings spent 


on a 


FOR SALE 

CONTENTS and equipment of Cinema | 
for sale ncluding Seating enses, 
Screen etc For permission to view | 
apps Z Box 770 Kinematograph 

eekly 

FOR Sale Iwo Kalee Il Projectors 
compete with arcs and scope lenses 
3} x 9S mim 4. W. H. amplifiers and 
reotifi Apply 23, College Road, Ches- 


hunt, Herts 


GAUMONT BRITISH 35mm PORTABLE 
SOUND PROJECTORS 


AVAILABLE FROM STOCK 


EXCITER LAMPS 10 v. 7.5 amp. NEW 
£2 per dozen. £15 per 100, POST PAID 
New or Rebuilt models available Series 

3 or 4. We have a large stock of these 

popular sound projectors new in makers’ 
cases or rebuilt models with full after- 

sales service to purchasers. Spares 

available from stock. Spools, Film 

Storage Bins. Projector Stands. Lamps. 

Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Bench Rewinders, new, 2,000 ft. £3 per 
pair. Other accessories available. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4. MOU 5241/2 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


89 WARDOUR STREET, LONDON, 


GEORGE PALMER lProp. Frederick G. Palmer Ltd.) 
GeRrard 


4796 and 6143 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 


handsome dividends. 


* 
Send your Smalls” today! 


GK. 21, 20, 19, 18. Complete equipments of 
any of these urgently required for immediate 
orders on hand. Also Kalee 12 with T.2 


(Soundcraft) soundheads. Any modern 
pe a omen for cash. 
R. SANKEY, REGAL, ATHERSTONE, WARWICKS 


Tel: Atherstone 2220/3210/3202 
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REVIEWS 


—continued from page 13 


of a buried butierfly mine. Eventually he and 
the puppy are rescued, just in time, by the Army 
Colonel, who explains that the Army exercises 
are ending on the following day, and that he 


will have the dunes closed only until they are 
declared safe. 

Production. The siory is clearly told and 
naturally played. Christopher Witty is very 
successful as Joey and Geoffrey Wearing docs 
wel! as the absent-minded and rather irksome 
Dr. Wallace The general theme is realistic and 


has wide appeal for youngsters, with the sand 

yachts providing material for real enthusiasm 
Points of Appeai.——Inicresting story 

acting, length and L b.W.R 


natural 


ccertilcate 


Every Minute Counts 


Unifiims. French (X). Featuring Dominique 


Wilms, Raymond Souplex and Jean Lars. Direc- 
ted by Robert Bibal. Screenplay by Pierre 
Moncais. Director of Photography, J. Klein 


9,089 feet. Release not fixed 

HARD-HITTING French crime 
with big city backgrounds. It hinges on the 
kidnapping of a wealthy man’s ward, and violent 
double-crossings take place before a police chief 
settles the lurid hash. There is little regard for 
continuity, but the leading characters are sharply 


melodrama 


etched, sex spices the untoward shenanigans and 
the finale is salutary. Lucid English sub-titles help 
io clear the murky air. Rugged Continental 
“ thick ear.” 

Story.—Clement Leroy, a rich industrialist, 
hopes Sorel, his fellow director, will marry his 
adopied daughter, Laurence. Sorel, a gambler 


indebted to Perez, a crook, is beaten up by the 
latter's thugs and then giv twenty-four hours’ 
grace. Meanwhile, Laurence, who loves Patrick 
a poor student, is abducted and Leroy receives 
a ransom note. Muller, a police inspector, investi- 
gates and soon Sorel realises that Perez is the 
culprit. but Perez threatens to kill Laurence if 
Sorel informs the authorities. Leroy and Bob, his 


war-time buddy, also snoop, but Bob comes 
under suspicion when Perez's mistress is mur- 
dered. Finally, Sorel obtains the ransom money 


and prepares to decamp, bur is fatally injured 
while pursued by the police. Before dying. he 
confirms that Perez kidnapped Laurence 
Production.._The picture leaves nothing out, 
and its determination fully to cover the calendar 
of crime occasionally leads to confusion, as well 
as excess footage, but the wild chase ending is 
conclusive. Its synopsis fails to indicate who plays 
who, but the acting is on the whole competent 
The violent opening scenes sect the harsh tone of 
the film, but there are a few subdued moments 
and these, embroidered by sex, spread the hectic 
load. Long as it is, it should intrigue most Con- 
tinental fans. 
Points of 
title and 


Appeal.—Gamy tale 


provocative 
obvious exploitation angles 


Black Nets 


Gala. Japanese (A), Photographed in Eastman 
Color. Featuring Minoru Ohki, Kyoko Izumi and 
Akira Ishihama. Directed by Manao Horiuchi 


Screenplay by Osamu Takahashi and 

Okada. Director of Photography, Haruo Ohara 

Musical Director, Chuji Kinoshita. 9,261 feet 
Release not fixed 


Tatsuto 


ROMANTIC melodrama, a Japanese produc- 
tion given English sub-titles. Dipped in Eastman 
Color, it concerns a femme fatale who creates 
dissension among fishing folk, but dies making 
amends. The story is artless and the acting falls 
below Western standards, but the occupational 
hazards of the intrepid young men and women 
fascinate. Authentic detail and locale. plus near 
nudity, commends it to most foreign addicts 
Good art house proposition. 

Story.—Sakuji, a young fisherman, returns to 
the coastal village of Gake, after five years and 
causes quite a stir with the diving girls. Actually 
Sakuji loves Nagi, a widow and champion diver. 
and the other lassies soon become jealous. Isamu. 
a lad. is hopelessly infatuated by Nagi and she 
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1960 


encourages him. Friends warn Sakuji against 
Nagi, who is said to have been responsible for 
her husband's death and a village girl losing her 
reason. Later, the insane girl kidnaps a small 
child during a storm and Nagi realises that she is 
to blame. Finally, Nagi sacrifices her life saving 
Isamu, who gets into difficulties through diving 
too deep, and the sad Sakuji carries her limp 
body ashore. 


Production.—The picture doesn’t tell an 
original or subile tale, but at least it unfolds 
against unusual backgrounds. Kyoko Izumi is an 
obvious siren as Nagi, Minoru Ohki and Akira 
Ishihama are equally transparent as Sakuji and 
Isamu, and the same goes for the rest. The 
scenes of the young men and women diving for 
shellfish and fighting among themselves are 
brilliantly photographed and compensate for a 
novelettish script. In other words, its environ- 
ment, new to most filmgoers, makes it well worth 
sitting through. 

Points of Appeal. 


Intriguing title, underwater 
thrills 


expert camera work and Eastman Color 


Shorts 
Data 


MINING REVIEW No. 2. 14th year. (U). 
795 feet. Produced by Peter Whale Release 
October 3, 1960.—This issue covers The Kentish 
Coalfields’ Gala Day, in Dover; shows Albert 
Welsh—underground worker at Horden Colliery 

the 1959 darts champion of England and 
Wales, in action; and tells the story of bravery 


which won James Gillan the George Medal. 
Good. 
MINING REVIEW. Issue No. 3, 14th Year. 


(U). Produced by Peter Whale. Release Novem- 
ber 7.—Items included in this issue of the 
monthly review: Olympic medallist Dorothy 


Hyman returning with her trophies; experiments 
in New Zealand with high-power hoses to wash 
coal from outcrop seams; the use of coal in a 


modern chocolate factory in Somerset; and a 
feature on Bedlington Terriers. Good 
MINING REVIEW Issue No. 4, 14th year. 
(UL), 852 feet. Produced by Peter Whale. Release 
December 5, 1960.—** Power stowing '’-—putting 


the rubbish back underground—is the first, and 
a most interesting, item in this issue of the 
monthly review. It is followed by coverage of 
deliberate mistakes made, for safety’s sake, at a 
dummy mine in Lancashire; care of injured 
animals and wild life protection in Bedlington ; 
and the “ speedy "’ coverage of two motor-cycle 
enthusiasts and their part in a National Road 
Race. Good. F.W.R 


New Realm 
CARNIVAL IN 


Color. 23 minutes. 


TRINIDAD (U). Eastman 
Much of the rhythm of this 


YOUR FILMS —continued from page 14 


ALTHOUGH “ Foxhole in Cairo (British 
Lion—British) tapered off a little towards the 
end of its runs, it garnered auite a few shekels. 
No doubt the serialisation of the war-espionage 
story in the Sunday Express gave it a boost 

+ + + 

THE Regal British “* double bill,” “ The Siege 
of Sidney Street” (Dyaliscope) and “ Hello 
London,” is a safe bet. A shrewdly contrasted 
programme, it’s appealing to practically all ages 


+ + + 


COLUMBIA’S “The Two Faces of Dr 
Jekyll "’ (Megascope—British) has been doing 
all right, especially in industrial situations. The 
exuberant horrific, based on Robert Louis 
Stevenson's classic creepy, is certainly dressed to 


kill. 
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exciting carnival is effectively transmitted by the 
sound-track, and the colour shows very well the 
brilliance of the magnificent costumes. But the 
film is rather over-full with characters. Fair 


JOEY KNOWS A VILLAIN (UV). 16 minut 

Short subject in black-and-white, obviously d 
signed for very young audience appeal Tt 
simple story, how three children and their pony 
catch two thieves, has many over-emphasised 
situations and the sound is poor. Fair F.W.R 


PHOTO SHOW 


—continued from page 21 


services were featured, among them the 


173BD time-and-motion-study projector 
he GB-Kalee division presented 
version of the I6-mm. Arriflex motior 


camera that can be synchronised w 
modified tape recorders " 
sound recorder for studio use and 

magnetic recording unit for use with th 
Arriflex camera The | provides 
means of obtaining synchronised sound 


cabine 


ture, using separate pert d mag 
for the sound recording 
One of the newest tiems of equipr 


show was demonstrated on the Acmade 


This is the latest version of the M 
editing table which has nov 
as to provide a choice « 


been mod 


legative or 


image from a negative yund and pic 
perfectly acceptable qualit in be fed 
many as fifteen monitors simultaneous! 
apparatus incorporates the usual faciliti 
push-button and foot control, variable speed 
fast rewind, and will obviously be of 


interest to advertising agencies in par 


Other editing equipment, and the Acmad 
speed camera were also shown 
Ampex Great Britain has a 
magnetic recorder for ty use 
VRIOO1-A. It ts designed for 
tions or where space is al a p 
A representative selection of D 
and equipment was shown by Ci 
Newman and Guardia showed ‘ 


machines described in “ Studio Re 
week 

Among other items in ! inge, RCA 
Britain gave prominence to t Hye 
range of 16mm. projectors (which are 


in three models) and its Hollywood C« 


tion magnetic recorder projector wit! 
electronic mixer 

THE FIRST week's returns fro Sury 
Package  (Columbia—-British) w n oO ho 
This will not surprise th« who have sec 
film. It's satire, but lacks sharpness d 
popular touch 

v + + 
If YOU'RE looking fo good Ch 


holiday bill, the Columbia-Hamm ’ 
up, “ Sword of Sherwood Forest and \ 
to Canton.” is just the 
December 26 


+ + + 
BRITISH LION’S double bill program 
“Mobster” and “City of the Dead” opened 


exceptionally well on NW London release. T! 
figures compared more than favourably with the 
returns from previous much-fancied programm 
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CEA BRANCH REPORTS 


—continued from page 7 


activitic h ihe advem of 
considered independents 
with other rests to sal 
hvehhood 

West Riding County Coun 
that it would be prepared 
recommending tt a by-law should 
be introdveed if ciroumstanc n t. The 
meeting aereed to ! 


to the 
was 
wo act 


guard their 


Hooliganism. 
cil had = stated 


consider 


send dk 
cinemas to the clerk of the 


Herts may cut levy 
by 50 per cent 


SOUTHERN MIDLANDS 
to vw reduction of the Sund 
with some success and, af 
man J. D. Tutin, the H 
Council had been recomme: 
Committee to reduce the | 
secretary Ernest ¢ 
monthly meeting 

A request to the Northamptor 
cil had not been so 


Branch eflorts 


irpenter 


Borough Coun 
succe wweve’: The 
Watch Commitice replied vw levy had 
ilready been reduced to a k Pure d should 
not be further reduced 

Members considered tha 
CC's levy of jd. a seat w 
secretary was instructed to | 
cived by the Cou I 


Bedfordshire 
ugh ind the 
that a deputa- 
tion be rec censing Com- 
Mitlee 

Toll-ty. B. Ceetham r« 1 on the Gé« 
mecting of November 9 d iz mainly with 
toll-tv Ihe president's repo ~ his experiences 
in America in relation vy would be 
circulated to delegates bef 1¢ special GC 
meeting on November 30, | 


Resignations. The 
ons. as trom the 
airman G. A. Watts and 
W s following their dec 
on Latimer, Finedor 
cease membership 
chairman spoke 


1945 Mr 


branc! c f he resig 
innu m z. OF vVice- 
iss K. M 
cinemas 
Borough 


since 
rman 
Cif de! 

the Southe 


many 
n chai 
CTBI 
Meeting. he annual et of the 
heel mas 7 : ¢ th 
veld it the 


Shoe Hot Road 


Annual 
h will be 


London 


Local councils act 
on hooliganism 


NORTH STAFFORDSHIRI 
) ruthoriti “ } i“ of en rea 
idopied 


Several 

Mi 

ted th 1 by y < 
wopted by 


noouganism 


mee 


The secretary reported that the 
Natch Committee had refused 
duction the Sunday opening charity con- 
ULIO The committee 
mphed tha 1 Uuselul pu 
discuss matte fu 
t iss rad 


Sunday Levy. 
Stoke-on-Trent 


been disci 

Potteries Trans- 
Supply had verbal 
films in trans ire covered 

damag members te h 

nce should be obtained 

requested to optain 


nsp« 


Transit.— Although 


nem given 


sccre 1 y Wis 
urance from both the Potteric I 
Cinema Supply and FTS 

Next Meeting.—The next meeting of 
sranch will be held on December 7 at |] Alt 
Street, Hanley 
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LONG SHOTS 


~continued from page 5 
early Monday morning, mentioned the record- 
breaking success of “* Never On Sunday “ at the 
London Pavilion. 

His report had hardly reached the printers 
when Monty Morton came on the phone to give 
me the details The all-time record for busi- 
ness On a Saturday at the Pavilion stood at 
£1,209 This was handsomely broken by the 
Melina Mercouri picture, which took £1,414 
On Sunday it again beat the record for the day 
with receipts of £1,015 compared with the pre- 
best of £750 

Monty observed: “ It 
good off-beat 
a big way.” 

Monty 
attracted 
by “ The 


money 


vious 


just goes to show that 
pictures still attract the public in 
was also 
to the 
Alamo 


delighted with the business 
Astoria, Charing Cross Road, 
which is coining really big 


+ 


20TH-FOX’S 
Dim 
big money 


The Millionairess,” the 
tri de Grunwald production, is really in the 
First at the Carlton, Haymarket, 
then at the New Victoria. and on Rank NW 
London release last week it set up an all-time 
record for seven days 
And it's still making 
Coventry Street 


+ + + 


THE CAMPAIGN by Ken Rive of Gala to 
put Japanese films on the map in Britain got off 
© an auspicious start with the opening of the 
“Grand Pageant ™ of films from Japan at the 
Gala Royal, Marble Arch. 

This 


special 


records at the Rialto 


week it received a big fillip through a 
three-page supplement, labelled Japan 
Presems, in Monday's London Evening Standard, 
ipported by a number of Japanese companies, 
as well as by Gala 

achievement for Gala: and 
it is first-class showmanship, too 


This is no mean 


+ + + 


4 WELL-KNOWN London exhibitor, Mrs 
Deborah Ducker has just completed 50 years in 
the trade in London, and is still going 
it the age of 80 

Her late husband, Sam 
Cable Street, Stepney, in 
died in 1933, Mrs. Ducker 

The family now owns the Standard, Hackney, 
where Mrs. Ducker still takes an active interest 
in the business which is managed by a son 

Another son, Jack, has for 
been with ABC and is now assistant 
the Ritz, Clapton 


+ + + 


r. A. GRANT, secretary of the N. Staffs 
branch CEA, reminds me tha: the annual ban- 
quet and cinema ball will be held on Thursday, 
February 9%, at Kings Hall, Stoke-on-Trent 

timed for 6.30 p.m. with 
and the ball goes on un 


strong 


Ducker, 
1910, and 
carried on 


started in 
when he 


many years past 


manager at 


The reception is 
dinner at 7 p.m 
2 a.m 


+ + + 


ONE of the most cheering pieces of news 
received this week is of the “ reprieve granted 
to Arthur Chipper’s “ The Cinema,” at Ayles- 
sham 

It will be remembered that Arthur, a doughty 
showman, had, at last, decided that he could 
1 longer fight against the opposition of the 
village’s five tombola clubs. He decided to close, 
but the children of Aylesham started a campaign 


to save their cinema and, at a crowded public 


NOVEMBER 24, 1960 


meeting, Arthur agreed to final 
decision 
In the 
trying to 
cinema 


SUCCES 


postpone his 


meanwhile, local organisations are 
find ways and means of keeping the 


profitably open here's wishing them 


+ + t 


LES BAKER, serving a second term in office 
as chairman of the Army Kinematograph Ser- 
vice Old Comrades Association, tells me that the 
annual reunion dinne will be held 
on Friday, December 

The venue is the Paviours 
S.W.1, and Bake: 
members of the AKS wil! bh 
reumon party. 

Tickets can be 
H ttcher at 36 


and vance 
Arms. Westminster, 
hoping that al! ex- 
able to join in the 


Les 


Miss Billie 


obtained from 


Dove: tf Ww.i 
+ + + 


O. E. PARKER, of the 
branch CBA, told me on 
death of the well-known 
Crossley 


Devon and Cornwall 
Tuesday of the recent 
veteran film actor Sid 
who was living in retirement in the 
Cornish village of Troon 
Purker hopes to get 
interested in placing a 
the actor on the 
days 


people in the industry 
plaque in memory of 
cottage where he ended his 


+ + + 


THE annual stag dinner in aid of the Christ- 
Fund for the CTBF will be held on Mon- 
day. December 19, at the Washington Hotel, 
Curzon Street, W.! 

The dinner is being organised once again by 
Bernard Charman with the assistance of Drum- 
mond Scott Tickets are 47s. 6d. each 


+ + . 


CECIL GRAVES. manager 
circuit department, has asked me to express 
thanks to all friends who sent messages 
of sympathy following the sad loss of his wife.— 
The Stroller. 


mas 


of the Rank FD 


TRADE SHOWS 


LONDON 
November 29: 
Circle of Deception 
10.30 a.m 
The Man Who Was Nobody (U) 
gamated. Hammer 2 


2h Century-Fox. Rialto. 
Anglo Amal- 
Ww p.m 


November 30: 

A Breath of Scandal (A): two 
Masquerader, Peck Your Own 
mount Plaza 10.30 a.m 

Shoot to Kill. I J 
Celluloid. 10.30 a.m 

What a Day (short) 
10.30 a.m 


Mike the 
Home. Para- 


SNOTts: 


Dermot Walsh. 


Fancey 


New Realm. Celluloid. 


December 1: 
No Kidding (U) 
Onc 10.34 n 


Anglo Amalgamated. Studio 


December 2: 
1 ol Glory 
le ces Squa C 
MANCHESTER 
November 29: 
Murder A La Carte 
10.30 a.m 


British Lior Cinephone 


November 30: 
Les Fanatiques 
10.30 a.m 


tish §=Lion Cinephone. 


December 2: 
Shadows Britis! 
a.m 


nephone 10.30 


RCA sound-on-film recording systems are 
extensively used throughout British Film and 
Television Studios and additional facilities 
are available at RCA’s own Recording Studio 
to augment them. 


Sound 
Recording 


RCA Licensees: 

Academy Cinema Ltd. Hammer Film Productions Ltd 
Associated British-Pathe Ltd. Independent Artists Ltd 
Associated British Picture Corporation Ltd. Kay Laboratories Lid 

British Broadcasting Corporation Mercury Films and Equipment Ltd. 
Cine Tele Sound Studios Ltd. Rayant Pictures Ltd 

Compania Shell de Venezuela Royal Naval Film Service 


Shepperton Studios Ltd. 

Star Sound Studios Ltd. 
Telefilm Studios Ltd 
Twickenham Film Studios Lid 
Walton Studios itd 

Wynne Film Productions Ltd. 


RCA GREAT BRITAIN LTD.. STUDIO AND RECORDING DIVISION, THE TOWER, HAMMERSMITH BROADWAY, LONDON, W 6 


(An Associate Company of Radio Corporation of America) 


TECHNICOLOR 


TWO ENTIRELY NEW 


Technicolor prints containing Dissolves, Fades and other 
effects can now be made directly from original negative 


without the use of dupe intermediates or cutting the 
negative in two separate reels: this is Technicolor’s new 
AUTO-OPTICAL process 

AUTO-OPTICAL fades and dissolves can be any standard 
length from one foot to six feet 

Because every frame in an AUTO-OPTICAL is printed 
from the original negative the exact quality of the full 
scene is maintained throughout and results are always 

satin-smooth."’ 

AUTO-OPTICALS can include double-printed effects 
such as “ iris fades,"’ ‘* wipes to black "’ or mask mattes up 
to six feet in length 

AUTO-OPTICALS save the cost and delay of making 
master positives and dupe negatives: a reel of negative 
can be cut as soon as the work-print is ready 

AUTO-OPTICALS can be included in all types of 
Technicolor dye-transfer print, both 35 mm., and 16 mm., 
for normal or anamorphic projection 

AUTO-OPTICALS can be made from any type of 
original colour negative—Eastman Color, Agfacolor, Geva- 
color or Ferraniacolor 

AUTO-OPTICAL costs are low: only £3 10s. for 


preparing the negative for each dissolve and £2 10s. for 
each fade—there are no other charges 


RESEARCH DEVELOPMENTS 


. 


New machines at Technicolor can be used to print only 
SELECTED SCENES or sequences from a reel of negative : 
this allows re-editing without re-cutting, so that release 
prints of different continuities can be made from one 
original negative without the use of dupe intermediates. 


SELECTIVE PRINTING can be used to solve many 
problems of censorship or foreign version needs by 
omitting certain scenes or sequences. 


SELECTIVE PRINTING allows sections which are 


deleted to be replaced by alternative sequences which 
need not be of the same length. 


SELECTIVE PRINTING used with AUTO-OPTICALS 
can dissolve together the scenes on each side of a deleted 
sequence or can mix them to the new scenes being 
inserted. Fades can be added in the new version. 


SELECTIVE PRINTING can be used in making Techni- 
color dye-transfer prints of any format and is available for 
printing from any type of colour negative. 

SELECTIVE PRINTING ensures that every alternative 
version has a print quality equal to the original. 

SELECTIVE PRINTING offers the cheapest method of 


preparing alternative versions while retaining the original 
cutting of the negative at all times. 
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A revolution 
in improved 
print quality 


by BERNARD HAPPE, technical manager, 
Technicolor Ltd. 


technical emphasis 
better and better stan- 
dards of presentation must ensure that the work 
of the creative artists in script and studio is 
shown to our customers, the box-office public, 
in the finest possible manner 


1° the cinema today the 
must be on quality: 


In the face of competition only the best is 
good enough and all fields of film technology 
must make their contributions—sound, colour, 
film stocks, wide-screen processes, must all be 
continuously improved in our search for quality. 


A film processing laboratory is only one of 
the links in the chain from script to screen, 
but Technicolor believes that it has its part 
to play in achieving quality 

It is well known that the best prints of any 
motion pictures will be obtained from the original 
picture negative. In making Technicolor release 
copies, matrices are printed photographically 
from the original negative and used to make dye- 
transfer prints by a mechanical process. Very 
many transfers can be made from each matrix, 
all of equal original negative quality whether 
made in Hollywood, London, or Rome, so that 
the hundreds of copies required for world-wide 
distribution ean ali be manufactured of equal 
standard without any deterioration of the nega- 
uve. 


Versatility 


Technicolor matrices are printed optically and 
the resultant prints can, therefore, be different 
n size or format from the original 
which renders the dye-transfer system particu- 
larly well suited to make release prints from 
large area negatives and to provide anamorphic, 
wide-screen or reduction prints all from one 
original negative without the need for dupe inter- 
mediates. 


negative, 


All this is already well known, but some of 
the recent developments now in 
duction use may be of particular 
everyone who wants to see better 
cinema, 


The increased effects of grain and surface 
defecis on the negative in optical printing are 
familiar to all technicians, and, although these 
effects can be reduced by lacquering the nega- 
tive, such treatment can be cosily and involves 
additional handling and processing operations 


regular pro- 
interest to 
prints in the 


Technicolor has now found it possible to apply 
a temporary liquid coating to the negative at 
the time of printing and this is standard practice 
on all optical printers used for making matrices. 


On its path from the feed reel the negative 
passes through a small dip tank where it picks 


up a layer of liquid on both celluloid and emul- 
sion sides. This liquid has a refractive index 
very similar to that of the film so that it pro- 
duces a perfect!y smooth and uniform 
which fills in all surface irregular 
or scratches. 


At the actual moment of 
printer aperture the film is 
immediately afier into a dry-box where the 
liquid is removed, leaving the negative com- 
pietely clean and dry for spooling up 


Extensive tests have proved the liquid used 
to be perfectly safe for negative and the “ solvent 
cleaning * action which takes place at each print- 
ing has the effect of reducing general dirt on the 
film as well as climinating surface scratches and 
abrasions. 


surface 
ties of grain 


exposure in the 


* wet,” but passes 


Technicolor has now developed 
methods which make further use of 


printing 


the optical 
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matrix printing stage to produce effects 

fades and dissolves direct from a reel or < 
negative without the need for intermediate mast 
positives and duplicate negatives. During prin 
ing a variable-opening shutier can be used t 
matically to vary the printing of a scene and 
the stock is then rewound it can be doub 
exposed to give the effect of a dissolv 

This double-exposure can be made in 

of a single operation, since in optica 

the negative and positive film paths 
separate, and the required portion of 

positive can be rewound during the 
unprinted section of the ree! 
through the machine. 


negauive 


New matrix printers now in use by Techn 
work automatically from suitably prepared 
tive, as shown in Diagram |, 
the action to print a dissolve 


which 


The first scene is printed norma 


Technicolor’s ingenious auto-optical printer and its controls 


32 


required poimt in the reel the variable shutter 
of the printer is closed down to reduce the expo- 
sure of this scene over the required length 
When the shutter is completely closed, and the 
matrix stock is no longer being exposed, the 
mechamem is automatically reversed and 
the partly-printed matrix rewound exactly to the 
pom where the dissolve 

The 


to run 


Pos tive 


shutter first operated 
negative film, 
through its 


however, has continued 
own mechanism without 
although that section has not been printed 
As soon as the matrix film 

mechanion is again rev 
run forward, while at 
shutter is gradually 
the 
which 


pause 
been rewound 
and 
the same time the 


has 
Me d slarts to 
variable 
opened to double 
s with the image of the 
ippears 


up so a5 
ex pom mati 


thu 


second 


ace Mm to dissolve-in over the 


first 
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ponds to the number coded on the programme 
strip, an electrical relay system sends a signal to 
the printer mechanism to perform the opera- 
tion required, which may be to stop or start 
the negative or positive film, to move forward 
or reverse or to open or close the variable 
shutter 

Afier cach operation is complete, the pro- 
gramme strip is moved on to bring the next 
group of coded holes into position for reading, 
in preparation for the next function requ.red 

A scene or sequence of a reel can be omitted 
n the print by stopping and starting the positive 
head at the required points and, if auto-optical 
effects are used, the two and 
ifter linked by fades 
(Diagram 2) 

Similarly, by double-printing the matrix 
mother roll of negative, new additional scenes 
or sequences may be inserted or used to replace 


scenes before 


may be dissolves of 


from 
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sible to consider further improvements in track 
printing. 

The machine used for dye-transfer is funda- 
mentally a perfect “ non-slip" continuous prin- 
ter, the matrix stock is of very fine grain and 
high resolution and the transferred image on the 
blank is also of high definition and practically 
grainiess, 

By recording a positive variable area sound- 
track image direct from an original magnetic 
master on to matrix stock and transferring it 
on to the latest type of blank, which contains 
no silver emulsion, a sound-track release print 
of outstanding quality can be produced, which, 
{ required, could extend the available frequency 
range up to 12,000-cycles 


Prussian blue 


sections of 
(Diagram 4) 

During the past few 
unt . a great advance in the 
equired position for the . ; MW effe tion of sound quality 

ched product 


ind 
h methal any s 


From any type other the orig nal 


continuity 
The dyes suitable for | 
normally 


this way are 
infra-red = wave- 
lengths to allow satisfactory reproduction by the 
photo-cells of sound-heads the cinema, 
but a method has worked out by 
the the sound-track is 
toned to a image, which is well 
known as ent absorption in the 
nfra-red 

cepted It 


insfer in 


When the transparent to 


“econd scene 


shutter is fully 


con 


such 


; apprecia 


printing years there has been loo 


nin general public 
“Hil recording and rr 
on by both gramophone and VHF radio 
more provided 
previously un 
industry 


used in 
been 
dye of 
blue 


now 

transferred 
Prussian 

having 


recently stereo-sound, have 
: » Standard of entertainment 
, itlained, and the cinema 

that own quality of 

not fall 


tandard 


which 
md 


mn iy p oducs 


form. of 


must ace! 


ensure 
= be mod sound presentation does 
: | ! ’ 
Dechni« 
nied fro 
ny los 

ed and In 


wn VE 


~ ss short of what has become the s thus possible to produce a complete re- 
cy ¥ ' 


by an entirely non-photographic pro- 
dye-transfer for both and 
improved quality of 


nade b lor for the listener in his own hom lease print 
“CMe pr tw, 


wound 


using 
with 
bor the 


copies 


picture 
both 


never Difficulties avoided 
past year, numerous Technicolor 
this way have been 
general distribution in the 
ind the results of this 
have been most encourag 


“ manufactured in 


wtistactorily 


lechnicolor dye-transfer release prints hav 
with black and 
using fine-grain positive 
therefore equivalent to the best standards of 
black and white practice It has 
possible to avoid the difficulties 
multi-layer tocks 
n sound-track 
With 
\ 


ind blunk stock 


ile « dupe t 


of ibo ound-tracks 
cduce ‘ 1h ire 


used in 
this country 
very extensive field tes 
ing 

We 


cess 


ilways been made wivte (silver) 


stocks and theatres of 
general thus 


hecorn which 


expect 

ncreasing 
which, we 
contribution to 


during the coming 


quantities of 


year to pro- 
prints in this way, 
able to make another 
standards of presen- 


the use of colour ntroduces 
processing behe ve is 
new developments matrix improved 
used by Technicolor pos tation in 


cinema today 


AUTO.-OPTICAL PRINTING roe s DISSOLVE EFFECT 


NEGATIVE _ 


‘SHUTTER, POSITIVE | 

‘OPENS | STOCK | 
printing ; os tang = 
Below, 


file 
necded 
differen 


Right diagram =i, 
auto-optical 
, for a dissolve 
sea pe rn ae left: diagram 2, selec- 
- tive printing for a 
deletion with dissolve, 
and right: diagram 3, 
selective printing for 7 
replacement ates ~ 


designed 


PRINTER 
ACTION 


0 used 


The programmes “et by x a | 
Simm. pape on which oded h denotk 


position im the 
on is required take 
nned photo-electrically and 
which 


number 


imes of 


PRINTED MATRIX _ 


s compared will I ’ ! 2 


- i 
— 
filen 


winch pass throug! 


number of fram co 
SELECTIVE PRINTIN 


REPLACEMENT 


ORIGINAL NEGATIVE 
"MNES 70 Be wePLAceD | 


SELECTIVE PRINTING ELETION w DISSOLVE 


_ ORIGINAL NEGATIVE 


____ | seins to st ares 
SHUTTER 
OPENS 


rs- tO 
SHU EXPOSURE 


POSITIVE ' CLOSES 


»TOr 


REWIND 
POSITIVE 


é FIRST PRINTING 
-— | [NN 
\ MATRIX 
PRINTED 
\MATRIX SECOND PRINTING 
Bierce scene 


ALTERNATIVE NEGATIVE 
iw SEPARATE ROLL 
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INN FOR TROUBLE SCHOOL FOR BOTTOMS UP PLEASE TURN OVER 
, SCOUNDRELS uM 


An Associated British 
Picture Corporation 
Guardsman Films production 
Director of Photography: 
E. Hillier B.S.C, 


A Pater Rogers production 
Director of Photography: 
E. Scaife B.S.C, 


NEARLY A 
NASTY ACCIDENT 
A Marlow Production. 


Director of Photography 
P, Beason B.S.C. 


More and more are turning to... 


ILFORD FP 3 


35mm CINE NEGATIVE 


HLFORD LIMITED, CINE & TELEVISION SALES, 201.203 WARDOUR STREET, LONDON W.1, Tel: RE Gent e791 


OSCAR WILDE THE PURE HELI HAND IN HAND 5 GOLDEN HOURS 
A OF ST. TRINIANS enWinston Productions Lt A Mario Zampi production 
A Vale Film production Director of Photography Director of Photograp! 

Director of Photography; q C. Challis B.S.C. 
G. Gibbs B.S.C. 


DANGER MAN DENTIST INVASION QUARTET VILLAGE OF 
Television series IN THE CHAIR A Metro-Goldwyn-Mayer THE DAMNED 
A Transcontinental Film A Briand Film product production A Metro-Gotdwyn-Mayer 

Productions (London) Ltd Director of Rhotoaran! Director of Photography: production 
production R. Wyer B.S ¢ G. Faithfull B.S.C, Director of Photograp! 
‘ 4 ‘ 'y 


Director of Photography: 
B. Stafford B.S.C. 


G -Faithtull B.S ¢ 


LIES MY FATHER MIDDLE OF DESERT MICE THE MIDDLE 
TOLD ME NOWHERE An Artna F COURSE 
tt Dalt An Emmett Dalton (Ireland) 
Ltd production 
Director of Photography: 
G. Gibbs B.S.C, 


A Danziger production 
Director of Photography: 
Jd. Wilson B.S.C, 


CARRY ON TRANSATLANTIC DEAD LUCKY THE NIGHT WE 


CONSTABLE An A.C.T. Films for Britist SPRANG A LEAK 
A Peter Rogers production Lion Films Ltd production 
Director of Photography: 
P, Hennessey 


Director of Photography: 
E. Scaife B.S.C. 
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The new CTS Studio 


DESIGNED FOR 
GOOD SOUND 


N addition to the facilitic ivailable for 
high-class sound recording is now in opera- 
tion within easy reach of Central London; it 
is the CTS Studio, 49-53, K Square 
Gardens 
The building 
Whiteley as the first fashion 
land then it has had 
suction rooms and stores un was acquired 
by the CTS group. The studi run by Peter 
Kay, who is the 
pany, 


ington 


was Originally built by William 
ywroom in Eng- 
rious 


since uses as 


managing du vy of the com- 
design, development and main- 

tenance are looked after y the technical 

director, John Elliott, 

The whole building has bee 
nally redesigned to create a for recording 
music and other items for gr yphone records ; 
music and speech recording f ‘levision films ; 
with, also, special facilities f e very highest 
class of music recording for f ire films. Peter 
Kay claims that CTS is uniqu ing the only 
studio in the country designed [ 1} these pur- 
poses and London 
music for 


and the 


ted and inter- 


certainly the of 
designed especially 
films 
The original fashion hall converted 
» the main sound stage W snsions of 
aS x 40ft. x 26ft. into a s ) vault 


studio 


feature 


roo! 
can easily accommodate uf musicians 
one session 
Light roughly divicd 

one part of t can be y “A 
ffecting the response, 
more intimate atmosphere for 
To this purpose the 
Oo projection 


x 14ft., 


curtains 
hout 
icoustic provides 
groups 
Silage 1s Lppec th 
screens, the 
with manually 


larger of which its 
mobile 


The large stage at the 
new CTS _ Studio, 
showing the inter- 
mediate screen sus- 
pended on the roof 
cross-members 


masking to accommodate various aspect ratios. 
fhe smaller screen rolls up out of sight when 
not in use 

In its original form the 
led to a glass roof and fan-lights. These have 
been sealed off with a recessed false roof of 
layers of acoustic and builder's board to make 
a sound seal, but still incorporating adequate 
ventilation, On each side of this central vault 
the original plaster ceiling has been retained 
is far as possible and it has been found that 
the plaster embellishments have a _ positive 
xcoustic value in diffusion; to prevent any 

swim-around " of high frequency in this area, 
faced Coronet board has been used strategically 
among the curved surfaces 

Wall treatment introduces a German material 
called * Wood-acoust,"’ which has not previously 
been used in this country. Basically it is com- 
posed of compressed wood chips, with a veneer 
facing: it looks like grooved board, but the 
interstices of the grooves open out internally 
into circular “caves,” and this construction 
gives, it is claimed, remarkable absorption pro- 
perties 

This material has been used to surround rec- 
tangular panels of a rough, open-weave cloth. 
In one half of the stage this is placed over the 
original match-board wall, and in the other half 


vauk of the ceiling 


John Elliott, Peter Kay and T. W. Perkins, of Philips, in the unusually large control room 
the sound stage seen, left, through the observation posts 
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greater absorption is given by over 
unfaced Coronet board 

These fabric panels are removable so that 
the acoustic characteristics of the studio can 
easily be altered to meet any change of fashion 
in the characteristics of recording 

Adaptation has also been applied to the floor. 
The original flooring has been flow-coated with 
a latex lining, over which was placed hard- 
board to provide a perfectly smooth surface 
and then high-quality polished linoleum. The 
bright reflective properties of the lino have been 
taken into account in the general acoustic treat- 
ment. 

The stage is equipped with portable rostrums 
for every normal purpose, a grand piano, a 
** jangle-box,” a celeste and a full set of 
normal cinema reproduction horns. It is also 
provided with facilities for musique concrete and 
electronic music. 


placing it 


Control room 


Taking advantage of the width of the hall, 
the control room is unusually large, 22ft. x 17ft 
Its central piece of equipment, the console, was 
built to their own design. It has twelve chan- 
nels and each channel has separate echo facili- 
ties and cqualisation n addition there are 
cinema equalisers to provide effects such as 
ghost and telephone voices. It is capable of any 
kind of stereo recording on two- or three-track 

The console is extremely flexible, and has 
been designed for maintenance and quick 
replacemem of faulty parts 

Monitoring is by 1J5in. dual, concentric 
speakers, built into enclosures designed by John 
Elliott, and there is facility for inserting into 
the speakers filters which limit the output to 
that which is normally obtained from an optical 
or magnetic film recording. 

Attendant to the control room are Philips tape 
machines, two three-track, working on 4in. tape, 
and, for the normal jin. tape, two two-track 
and two single-track machines 

In the projection room RCA has 
two Westar Peerless Magnarc 
each provided with LMI-9031 photo/ magnetic 
soundheads and preview attachments for run- 
ning unmarried or married films 

Two additional film phonographs are installed, 
one of these being adapted to reproduce triple 
track magnetic recordings made on the LM@ 
recorder. 

Both projector motors are dual-purpose, that 
is, they can operate as three-phase motors for 
review work or interlock with the magnetic 
recorders on the selsyn system 

In the magnetic recording room are installed 
an LM66 cabiret mounted single-track 35-mm. 
magnetic recorder and an LM63 triple track 


continued on page 37 


easy 


installed 
projectors, 
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CONGRATULATIONS 


[0 


CINE TELE SOUND STUDIOS & 
ON THEIR FINE NEW SOUND RECORDING @ 
STUDIOS ES 
equipped with the latest 
RCA RECORDING RE-RECORDING 
and 


REVIEW THEATRE EQUIPMENT 


Sound 
Recording 


RCA GREAT BRITAIN LTD., STUDIO & RECORDING DIVISION, THE TOWER, HAMMERSMITH BROADWAY, LONDON, W46. RIVERSIDE 864! 
(An Associate Company of Radio Corporation of America) 


Everything under one roof 
—London’s first 
fully comprehensive recording studio 


CINE TELE SOUND STUDIOS LIMITED 


Full facilities for— TAPE RECORDING 


Provision for replaying 
10 tracks 


BAYSWATER 
9476-7-8 


CINE TELE SOUND STUDIC D - 49-53 KENSINGTON S SQUARE - W.2 


Building in 
vermiculite 


NE of the problems facing art director 

Geoffrey Drake, when he went out to the 
island of Rhodes for the shooting of location 
shots for Carl Foreman’s “The Guns of 
Navarone,” was to simulate a 600-year-old stone 
wall so well that it would look realistic when 
photographed side-by-side with a piece of the 
original. 

A complete new section of wall in the town of 
Rhodes itself had to be built out from an 
existing section to include a replica of the his- 
toric St. Catherine’s Gate. 

He used vermiculite and plaster, and there is 
a story currently in circulation that so realistic 
was the finished set that more than one tourist 
went home with a camera full of Drake archi- 
tecture! 

It was in another part of the island, some 60 
miles away, that the main set was being built. 
At the foot of a boulder-strewn mountainside a 
hardboard and vermiculite plaster fortress, also 
supposed to be several centuries old, was taking 
shape. 


New method 


It was during the building of this that Geoff 
Drake found a new method of making the 
stone jointing pattern in the vermiculite plaster. 
A last-minute decision was taken that the 
fortress should be much bigger than originally 
intended; and 400 additional bags of exfoliated 
vermiculite had to be rushed from the Greck 
mainland, and the new sections of the fort built 
quickly. 

To help speed things up, 
pinned wooden battens horizontally to the 
plaster-skimmed hardboard before adding the 
vermiculite plaster. When the plaster was be- 
ginning to dry the battens were pulled away, 
leaving horizontal jointing lines. The irregular 
vertical lines were then added by cutting in the 
normal way 


Geoffrey Drake 


Grade 5 vermiculite, one of the largest grades. 
was used in both sets. For the stonework a 
mix of three parts vermiculite to one part gvp- 
sum plaster was used, the surface being tapped, 
after drying, with a hard bristle brush to obtain 
a pitted effect. 


Finer texture 


For a simulated concrete entrance to a cave a 
finer texture was obtained by using a mix of 
two parts vermiculite to one part gypsum 
plaster. 

Mould on the stone walls and on vermiculite 
plaster boulders was simulated by “ flipping” a 
3:1 mix on to the surface and then painting 
the flipped patches. 

Vermiculite was also used on location, this 
time mixed with latex, to make the figure of a 
German sentry which had to be pushed off a 
cliff. This mix, says Mr. Drake, gives just the 
right combination of pliability and rigidity to 
make the fall realistic. 

Geoffrey Drake now uses this material for 
many purposes. It gives, he has found, a pre- 
cise job, at the same time looking as if it has 
been well weathered and it stays workable at all 
times, even when dry. Another important factor 
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A section of the vermiculite and plaster wall of the fortress, showing, in the foreground, outcrops 


man-made “ 


in its favour is that it can be easily and effec- 
tively repaired should it be damaged during 
shooting. 

For instance, when it was decided to extend 
the fortress set at Rhodes, he had the replica of 
St Catherine’s Gate transported by lorry over 
the 60 miles of unmade roads from the town to 
the main set. Despite the battering it took en 


CTS Studios—contd. 


This last 


recorder. machine is provided with 
interchangeable magnetic head assemblies, pre- 
set and lined up on dowelled mounting plates 
so that a change from triple to single track can 
be made at a moment's notice 

In addition, the LM63 is equipped with the 
RCA Loop Erase system. The loop capacity is 
120 ft. and remote control switching from the 
console gives a playback from the recording 
head in synchronism with the picture loop. 

A second, much smaller, stage is adjacent. 
This is being adapted for dubbing and post- 
sync. work, and will be equipped with a stan- 
dard RCA eight-way mixing console, with full 
equalising and limiting facilities, and echo. It 
is expected to open early in the New Year. 

It has a commentator’s booth and the picture 
is provided by means of closed circuit tele 
vision, working from one of the projectors on 
the high-definition 625-line system. It also has 
two Philips single-track tape machines for vocal 
and commentary superimposition. 

It is, in fact, designed to be completely in- 
dependent of the large stage, but capable of 
working in conjunction with it 

All the audio lines to and from the channels, 
consoles and reproducers are connected via a 
Central Patch Bay to ensure’maximum flexibility. 


Future plans include the provision of yet 
another independent stage on an upper floor 
of the building, which will be suitable for 
music recordings of up to about 15 musicians. 

Existing accommodation, however, is at 
present completed by offices, a pleasant wait- 
ing area for clients and a canteen providing 
light refreshments for artists, musicians and staff. 


rock " of the same material 


route, the vermiculite plaster surfaces 
only slight damage and this was casi! 
in a few minutes after arrival 
Another use of vermiculite which G 
has developed is in simulating damp 
a wall. He finds that by 
face with a wire brush and pai 
a most realistic damp effect is 


brushing 


RCA’s LM63 3/1 track recorder with loop erase, 
installed at the CTS Studios 
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the new 


LEEVERS RICH 
;_—__-- —} 


console 
magnetic 
recorder 


type M 


AN OUTSTANDING 
LEEVERS-RICH DESIGN 


which is now in quantity production 


for the B.B.C, and many other sound 


NOVEMBER 24, 1960 


Years ahead in design 
and performance: 


sturdy : all-steel construction 
throughout. 


mobile: on large diameter 
castors. 


compact: occupies only 
4 sq. ft. floor space and will pass 
through any standard doorway. 


accessible for maintenance— 
mechanism hinges open for 
access, and plug-in electronic 
units are employed. 


reliable : embodies the pre- 
cision LEEVERS-RICH Series 
E mechanism and electronics 
for single or dual track on 4} in, 
tape. 


and television services throughout the 


world, 
Write for full specification. 
EQUIPMENT LTD. ¥ 
78 Hampstead Road, London, N.W.1. Euston 1481 


Enrich your sound track with music from 


BOOSEY & HAWKES 


RECORDED MUSIC DEPARTMENT 
We maintain an ever-growing library of 
music specially selected and recorded 

for 
DOCUMENTARIES - SHORTS 
FEATURES - TV - ETC 
Classified Catalogue sent on request 
o 
Call, write or telephone 
BOOSEY & HAWKES 
295 REGENT ST., LONDON, W.1. LANgham 2060 (17 lines) 
Enquiries: A. F. L. Bassett Silver 


vi~huuwu Ze ExPrn 


a — - 


‘82 Chelsea Manor Street, London, §.W.3 
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PRODUCTION ROUND-UP 


T is transition time in British studios at the 

moment. A large number of major pro- 
ductions are in the final post-shooting stage 
and—to avoid the Christmas holidays—few new 
ones will be started until the New Year. 


ABPC ELSTREE: Gary Cooper and Deborah 
Kerr are the stars of the George Gilass-Walter 
Seltzer production, “The Naked Edge,” for 
United Artists’ release. The director: Michael 
Anderson. 

Writer Jimmy Sangster makes his debut as 
producer with his own story, “A Taste of 
Fear,” which is a Hammer production for 
Columbia release. Seth Holt directs and the 
cast is headed by Ann Todd, Susan Strasberg, 
Ronald Lewis and Christopher Lee. 

A‘so in production at Associated British is 
the television series “ The Pursuers,” which lan 
Warren produces. Louis Hayward is the star. 

Work has started on the _ controversial 
“Lolita,” an AA _ Production, produced by 
James Harris and directed by Stanley Kubrick. 
The stars are James Mason and Peter Sellers, 
with Sue Lyon playing the title role. 


BEACONSFIELD: Anglo Amalgamated’s 
* Payroll,” starring Michael Craig, is now being 
completed. Sidney Hayers directed and Norman 
Priggen produced this Independent Artists pro- 
duction for Julian Wintle and Leslie Parkyn 


BRAY: John Penington is producing the 
psychological thriller “Shadow of the Cat,” 


with a cast headed by Barbara Shelley and Alan 
Wheatley. John Gilling directs this Universal- 
International release from a script by George 
Baxt. 


MERTON PARK: This busy little studio is 
now cngaged on the fifth of Anglo Amal- 
gamated’s Edgar Wallace series, “ Partners in 
Crime.” Jack Greenwood produces and Peter 
Duffell directs a cast headed by Bernard Lee, 
John Van Eyssen and Moira Redmond. 


MGM BOREHAM WOOD: “ Mr. Topaze.” 
the first feature to be directed by Peter Sellers, 
is in its third week of production Producer 
Pierre Rouve adapted this Marcel Pagnol p’ay, 
which has been filmed once before, for 20th- 
Fox release. Dimitri de Grunwald is the execu- 
tive producer and the cast of this CinemaScope- 
Eastman Color production is headed by Sellers, 
Nadja Gray, Herbert Lom, Leo McKern, Martita 
Hunt, John le Mesurier and Michael Gough. 

Three of the Metro stages are also occupied 
with sets for the delayed Fox production 
“ Cleopatra.” 

NEW ELSTREE: Possibly the busiest studio 
of all: two Danziger productions are on the 
floor here. “ Part Time Wife,” directed by Max 
Varnel and starring Anton Rodgers and Nyree 
Dawn Porter; and “What Every Woman 
Wants,” directed by Ernest Morris, with a cast 
including Hy Hazell, William Fox, Dennis Lotis 
and Guy Middicton. 


THE CREWS BEHIND THE FILMS 


SPARE THE ROD 
Weyland Films at Shepperton 


Producer: Victor Lyndon; Director: Leslie 
Norman; Production manager: Morris Aza; 
Ist Assistant director: Jimmy Komisarjevsky : 
2nd Assistant director: John Quester; 3rd Assis- 
tant director: Ken Softley; Continuity: Joan 
Davis; Production secretary: Doreen Jones; 
Production accountant: Gerry Wheatley; Assis- 
tant accountant: Ron Cook; Lighting camera- 
man: Paul Beeson; Camera operator: Cec 
Cooney: Focus operator: Michael Sarafian; 
Clappers/loader: Ron Anscombe; Grip: W. 
Floyd; Sound mixer: Buster Ambler; Boom 
operator: Peter Dukelow: Sound camera-oper- 
ator: Jimmy Dooley: Sound maintenance: Eric 
Vincent; Stillsman: John Jay; Make-up; Harry 
Frampton; Hairdresser: Barbara Ritchie; Art 
director: George Provis; Draughtsman: Jim 
Sawyer; Scenic artist: Alan Evans; Property 
buyer: Percy Godbold; Wardrobe mistress: 
Muriel Dickson; Set dresser: Freda Pearson; 
Editor: Gordon Stone; Ist Assistant editor: 
Robin Clarke; 2nd Assistant editor: Barry 
Peters; Publicist: Geoffrey Freeman; Carpenter: 
E. Richards; Stagehand: D. Read; Plasterer: 
G. Gillard; Painter: P. Gilroy; Rigger: J. 
DeRose; Gaffer: R. Canning; Unit car: Nor- 
man Lloyd Jones. 


A WEEKEND WITH LULU 
Hammer at Shepperton 


Ted Lloyd; Director: 
Carstairs; Production manager: Jacques De 
Lane Lea: Casting director: Stewart Lyons; 
Unit location manager: Colin Brewer; Produc- 
tion secretary: Jill Langley; Producer's secre- 
tary: Carole Lindo; Ist Assistant director: 
Chris Sutton; 2nd Assistant director: Richard 
Coward; 3rd Assistant director: Michael Klaw; 
Unit runner: Patrick Hayes: Director of photo- 
graphy: Ken Hodges; Camera operator: Brian 
West; Focus: Wally Fairweather; Clappers/ 
loader: Bob Stillwell; Continuity: Splinters 
Deason: Sound mixer: Bill Salter; Boom oper- 
ator: Tom Buchanan; Sound camera operator: 
Doug Barnett; Sound maintenance: Ernie 
Cousin; Art director: John Howell; Art de- 
partment assistant: Helen Thomas; Production 
buyer: Charles Townsend; Publicity director: 
Dennison Thornton; Studio publicity director: 
Dora Dobson; Stills cameraman: Robert Penn; 
Make-up chief: Dick Bonnor-Moris; Hair- 
dresser: Bill Griffiths; Wardrobe mistress: 
Maude Churchill; Wardrobe assistant: Mary 
Flarthy ; Supervising editor: Jim Needs; Editor: 
Tom Simpson; ist Assistant editor: Brian 
Smediey-Aston; 2nd Assistant editor: Gillian 
Scott; Dubbing editor: Alan Morrison; Chief 


Producer : John Paddy 


by BILL EDWARDS 


PINEWOOD: “The Treasure of Monte 
Cristo,” Tempean’s production for Regal, has 
returned from its Italian locations. John Greg 
son heads the cast of this production, which is 
produced and directed by Bob Baker and Monty 
Berman. 

In residence too, of course, is Fox's mammoth 
* Cleopatra,” produced by Walter Wanger and 
directed by Rouben Mamoulian 

Starting on Monday will be 
Peters Rogers’ “ Carry On” 
Regurdiess.”” Gerald 
“Carry On”™ cast 


Sid James and Bill 


SHEPPERTON: “Spare the Rod,” sta 
Max Bygraves and Donald Pleasance, is d 
ted by Leslie Norman and produced by Victo 
Lyndon for executives Lewis Gilbert and Joci 
Jacobsen, Picture is for Bryanston releas 

Nearing completion is Hammer's Columbiz 
lease, “ A Weekend with Lulu.” Ted Lioyd p 
duces and the directo: is John Paddy ¢ 

Here, too, space is reserved for | 
“ Cleopatra.” 


TWICKENHAM Bryanston's ” Be 
Bunk ™ has now finished production and prep 
tions are being made for the studio's pe 
production plans. 


WALTON: Tom 
duction “Rag Doll’ 
director Lance Comfort 
stars Jess Conrad, Peter 
Baddeley. 


the fifth in the 
series, “ Carry On 
Thomas directs the 
which is 
Owen 


usual 
suppicmented by 


Blakeley'’s Mancun 
started this week 

This Butcl é 
Reynolds and Hermio 


Production f 
manager: Jack B« 
insport supervisor: | 


Peter Willet 


accountant: W. Abk 
W. Noad; Constructior 
Grip: M. Walters; Tr 
Whenman; Unit car driver 


MR. TOPAZE 
Anatole de Grunwald at MGM British 
Executive producer: Dimitri de Grunw 
Producer: Pierre Rouve; Director P 
Sellers; Production manager: Roy Park 
Production secretary: Elisabeth Wood 
Producer's secretary: Bettina Dicks; Ist A 
tant director: Kip Gowans; 2nd Assistar 
ector: Jan Goddard; 3rd Assistant dir 
Ray Freeborn; Continuity: Rita Davis 
Lighting cameraman: John Wilcox; Can 
operator: Austin Dempsier Focus: Gee 
Glover; Focus: Dickie Robinson; Clapper 
loader: Robin Browne; Production designe 
Don Ashton; Art director: Peter Murton; Set 
dresser: Pamela Cornell; Draughtsman: Dick 
Burnett; Draughtsman: Terence Koight; Pro 
erty buyer: John Bigg; Sound mixer: Cy 
Swern; Boom operator: Bill Baldwin; Sound 
camera operator: Ron Matthews; Sound main 
tenance: Peter Martingell; Still cameraman 
Norman Hargood; Chief make-up: Stuart 
Freeborn; Assistant make-up: Gerry Fletcher; 
Chief hairdresser: Anne Box; Costume advise: 
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Anthony Mendleson; Wardrobe supervisor: 

Felix Evans; Wardrobe assistant: Charles 

Monet; Editor: Geoff Foot; Ist Assistant edi- * 1B. 
tor: Bill Blunden; 2nd Assistant editor: Ralph 2 wry, 
Gruskin; Dubbing editor: Alastair McIntyre; . » . 
Assistant dubbing editor: Jonathan Bates; ¢ 

Production accountant: Arthur Davey; Cashier: Po 
Ray Tranter; Publicity director: Jean Garioch ; 

Publicity secretary: Hilary Hughes 


TASTE OF FEAR 
Hammer at ABPC, Elstree 


Executive producer: Michael! Carreras; Pro- 
ducer: Jimmy Sangster; Director: Seth Holt; 
Production manager Bill Hill Ist Assistant 
director: David Tomblin; Continuity: Pamela 
Mann; Lighting cameraman Douglas Slo- 
combe; Camera operator: Desmond Davis; 
Production designer: Bernard Robinson; Sound 
mixer: Leslie Hammond; Make-up artist: Basil 
Newall; Hairdresser: Eileen Bates: Wardrobe 
Dora loyd Publicity directo Dennison 
Thornton; Unit publicist: Colin Reid; Stills 
cameraman: George Higgins. 


THE NAKED EDGE 
Glass-Seltzer at ABPC, Elstree 
Producers: George Glass, Walter Seltzer 

Director: Michael Anderson; Production super 
vISOT ll cirt t nanaget : 

hago ste 2 coe ts a "1 wert , od Director Michael Anderson talks with star Deborah Kerr during shooting on “ The Naked Edge” 

to producers: Sheila Hawkins; Con 
tinuity: Angela Martelli; Ist Assistant director Ron Benton and Robert Cartwright; Property Sforzini; Hairdresser: Gordon Bond; Dress de- 
Peter Bolton; 2nd Assistant director: Gordon buyer: Dudley May; Sound mixer: Norman _ signer: Julie Harris; Wardrobe master: Ernie 
Gilbert; 3rd Assistant director ll) Cartlidge Cogges; Boom operator: W. Cook; Sound Farrer; Wardrobe mistress Eileen Sullivan; 
Lighting cameraman: Erwin Hillier; Camera camera operator: G, Lee; Sound maintenance Casting director: Robert Lennard; Production 
yperator: Tony White; Focu Wally Byatt engineer: Jack Lovelock; Unit publicist: Robin accountant: Barrie Davis; Assistant accountant: 
Clappers/loader: Mike Roberts; Camera grip Grocott; Stills cameraman: Ted Reed; Secre- Maureen Newman; Chief electrician: Ted 
Sid Paine Art director: Carmen Dillon: Assis tary to publicist: Jean Barnet; Editor: Gordon Hallowes; Props: Len Alexander; Carpenter: 
tant art director: Ernie Archer; Set dresser Pilkington; Assembly editor: Deveril Good- R. Shackleton; Stagehand: E. Smith; Plasterer: 
Vernon Dixon; Construction manage Gus man; 2nd Assistant: Tony West; Dubbing edi- L. Stobart; Rigger: KR. Margery; Painter: 
Walker; Scenic artist: Bill Bevis: Draughtsmen tor: Rusty Coppleman; Chief make-up: Tony Arthur Ward. 


FOR ALL LOCATION LIGHTING 


ITS POWERFUL! 


The ‘Cine King’ lamp can be boosted by the transformer to 
produce light approximately equivalent to a standard 5k 
spotlight 


IT’S PORTABLE ! 


The equivalent of 20kw of standard lighting complete with 
stands and transformer may be carried in the boot of a small car 


17'S VERSATILE! 

Colour temperature metered and controllable. Adjustment to 
compensate for voltage fluctuations. May be used on mains 
supply 110v to 250v A.C. The equivalent of 1skw of light- 
ing from a 15 amp domestic power point. 


IT’S RELIABLE! 


For 15 years ‘Colortran’ has solved location lighting problems 
in the U.S.A. Now Mole-Richardson are producing it here 


...A NEW WAY TO HOLD THINGS UP... 


POLECAT is a featherweight telescopic column with expansion spring. Adjust it to your ceiling height, then just 
spring it in and out of place. Rubber pads protect ceiling and floors. Will carry lamps, reflectors and backings 


CHASE ROAD. LONDON, N.W.10. ELGar 6834 
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New equipment 
demonstrated to BKS 


EW equipment for film and television pro- 
duction was demonstrated to the British 
Kinematograph Society this month. 

First speaker was W. P. Vinten, FBKS, who 
showed the new Mitchell R35 canera — a 
camera designed to embody the refinement and 
precision of a studio camera with the versatility 
of a hand-held camera. It has a standard inter- 
mitient movement with register pins, suitable 
for high-speed running, a reflex shutier, inter- 
changeable motors, and a three-lens turret. 

A feature of the design is that the 400ft. 
magazines can fit in an underslung position, 
when the camera can be conveniently held in 
the hand, the magazines fitting into the shoulder. 
Alternatively, the magazines—400ft., 1,000ft., or 
2,000ft—can be mounted at the back of the 
camera, enclosed in a bimp. In the under- 
slung position of the magazines an adaptor 
is needed to mount the camera on a tripod. 

The three-lens turret has splaved lenses, so 
that long-focus lenses do not encroach upon the 
field of short-focus lenses The ‘veflex shutter 
reflects into the normal door-imnounted look- 
through. In addition to the stainless sicel 
mirrored shutter set at 4Sdeg., a conventional 
type of shutter close to the gate, with a 180deg. 
opening, incorporates a fade mechanism. 


Long back-focus 


The lenses are by Bausch & Lomb, and a 
range will be available from 25mm. to 9in. They 
have a long back-focus, and are scaled in T 
stops, all working at T/2.3; they have depth- 
of-focus scales and click stops. A remote focus 
control may be fitted. 

The camera shown was fitted with a DC wild 
motor. Synchronous and interlock motors will 
be available, and a DC governed motor is in 
development. 

Denis Robertson, of Rank Precision Industries, 
described a number of pieces of equipment. 

First was a supersonic film-cleaning machine 
developed by Colour Film Services. The film 
is cleaned by the process of cavitation; trans- 
ducers are immersed in the cleaning fluid, 
operated from a high-frequency oscillator, and 
bubbles impinging upon the film have a powerful 
scrubbing action. No physical contact is made 
with the picture and sound-track areas except 
by the fluid, a jet of which impinges upon the 
outgoing strand of film. 

Cleaning is completed by an air knife and a 
drying cabinet. The fluid level is automatically 
controlled to prevent risk of damage to the 
transducers. The machine, which will accom- 
modate either 35mm. or l6mm. film, is set in 
motion simply by closing the glass doors. The 
take-up is driven by a separate motor. The 
fluid may be carbon tetrachloride or ethyl chloro- 
form, the latter being less toxic. 

A new Arriflex 16mm. camera, Model M, has 
the sprockets contained in the magazine like 
the 35mm. model, so facilitating threading. 
Magazines for 200ft., 400ft., and 1,200ft. are 
available. Pilot tone generator and marking 
light are included. The camera may be Wimped. 


Two Arri processing machines were described. 


The Arriblock II is for reversal processing of 
16mm. film, and has an output of 2,300ft. per 
hour; it operates in daylight. It is built in units, 
and incorporates pumps, replenishment, and 
temperature control. 

The Arrimat provides spray processing of 
35mm. or 16mm, film, negative, positive or re- 
versal. The output ranges from 2,500ft. to 
8,500ft. per hour, The fim runs into empty 
cells where the solutions are sprayed at high 
pressure. There are no sprockets; the lower 
shafts are driven by means of an ingenious 
magnetic coupling. 


Finally, Mr. Robertson described some new 
developments by Arnold and Richter which fore- 
shadow the production of films in the same 
manner as television. The development comprises 
the fitting of an electronic viewfinder to a film 
camera, so that a number of cameras can be 
controlled from a console in the same way that 
electronic cameras are controlled. 


The Arriflex-300 is fitted with a_ vidicon 
camera, which receives the image from the reflex 
shutter (25 per cent. of the light is still available 
for the normal look-through). The adaptation 
involves building the camera permanently into 
its blimp, and it is fitted with a single zoom 
lens, an Angénieux, whose focal length ranges 
from 35mm. to 140mm. at f/3.5. 


The camera is also fitted with a marker light 
which produces synchronising marks on the edge 
of the film. Pilot lamps are fitted to the front 
of the blimp, and intercom. facilities are pro- 
vided. 

The camera is remotely contro‘led from a con- 
sole, just as in the television studio At the 
Bavaria Studios, where the first installation has 
been completed, there is provision for the direc- 
tor, the editor, and the camera operator. Three 
monitors show the pictures on the three cameras, 
and a fourth monitor shows the picture selected 
by the director. Sound is recorded on three 
separate magnetic films, each of which carries 
an identifying signal linking it with its appro- 
priate camera. 


Photoflood principle 


Next speaker was John Stewart, of Stewart 
Films, who demonstrated the Mole-Richardson 
Colortran lighting system and showed some 
excellent films lit by it. 

Basically, he said, Coloriran is a scientific 
apptication of the photoflood principle. The two 
units he had used are the Super-kicker, which 
accommodates a lamp normally rated at 1,000W, 
120V., and the Ciné-king, using a SO0W. sealed- 
beam lamp, of which three types are available, 
giving different widths of beam. 


By means of the transformer the voltage is 
built up gradually to a high figure, giving a 
very high efficiency. The larger model is claimed 
to be equal to a SkW spot. The spot of light 
is oblong in shape, which js convenient for many 
purposes. The transformer enables the colour 
temperature of the light to be metered, markings 
showing 3,200 deg. and 3,400 deg. K.; it has four 
outlets, but, by means of a Y-connector, two 


The Masterlite from the Colortran 


lighting system 


studio 


lamps may be run from one outlet. In switching 
on, the lamps must be allowed 30 seconds before 
app.ying full voltage 

Mr. Stewart showed rush prints of a numtx 
of Eastman Color films, showing a high standard 
of lighting. In particular, he considered tha 
shot in the hangar of HMS Hermes would hav 
heen impossible without Colortran; he had had 
to group 15 lamps in a tiny balcony, to light a1 
area of 70ft. x 400ft. The film showed exceed 
ingly even lighting over this huge expanse 

Mr. Stewart reported that the bulbs last ex 
ordinarily well; only one bulb had burnt o 
in a year’s working He had had his lan 
stands fitted with rubber feet instead of casters 
being so light casters are 

Finally S. G. Fitch, of Newman & Guardia 
Lid., demonstrated three amazingly compact fils 
processors. He referred to the Lawley Junio 
used in every television studio in the count 
explairled that the new machines, known as 
Lawlette, were made in response to dem 
for a still smaller and less costly piece of 
ment. 


unnecessary 


Four models 


There are four 
lette: for 16mm. perforated film; 35mm. per- 
forated film; 16mm. non-perforated film; and 
35mm. non-perforated film or paper strip. The 
speed ranges from 54 to 9ft. per minute, accord- 
ing to the film stock The machine will run 
from a 5A. plug, and needs only a water inlet 
and drainage; it operates in daylight. 

Film on a daylight spoo! is inserted into th 
magazine, and wound by hand on to anothe 
spool carrying leader film; the end of the film 
is attached to the leader already in the machine 
The tanks, of chemical resistant plastic, comprise 
developing, rinse, fixing, two wash tanks, an 
alcohol bath to assist drying, and two drying 
chambers. 

One tankful of developer will 
of film; no provision is made for replenishment, 
and the bath is discarded when it is exhausted 
Temperature control of the developer is effected 
by the same heating system that feeds the drying 
cabinets. 

Mr. Fitch mentioned that a reversal mode! was 
now available of the Lawicy Junior He also 
showed a new cleaning and waxing machine 
which permitted prints to be screened or trans 
mitted by television immediately after processing 
The waxer portion uses liquid wax, and the sur- 
faces are polished after waxing. 


separate models of the Law 


process 400ft 
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metol-hydroquinone, a physical developer con- 

N sisting of a | per cent. pyrogallol solution con- 
taining a small quantity of silver nitrate, and 
an early alkaline developer. 


Electron micrographs of the developed emul- 
sions were shown, and, in conjuncffon with 
density curves, demonstrated that the differences 


; in sensitivity of these early emulsions were 
N important contribution to our knowledge the blue and ultra-violet end of the spectrum almost completely due to differences in grain 


of photographic sensitivity formed the only, but, in 1873, H. W. Vogel realised that size. Since then, however, there has been little 
subject of this year’s BKS presidential address, the addition of dyes to an emulsion could make increase in grain size. 
delivered by R. J. T. Brown, DSC, BSc, FBKS, it sensitive to those wavelengths absorbed by Mr. Brown showed the importance to practi- 
of Gevaert. The research work which formed the dye. Early colour sensitive emulsions had cal results of theoretical researches. Research 
the basis of the paper he credited to his a lower speed than the blue-sensitive coatings, has always been hindered by the fact that sen- 
colleague, Dr. P. Faelens, of Antwerp. and also showed very high fog levels and bad Sitivity is determined by infinitely small traces of 

Mr. Brown traced the history of emulsion keeping properties. It was not until 1904 that products which hitherto were almost impossible 
speed from the replacement of collodion by the Holchst Dye Works produced the cyanine to determine by the existing analytical methods. 
gelatine as a binding medium. In spite of state- dyes which made the panchromatic emulsion The difficulty is especially great with silver 
ments that the use of gelatine conferred upon practicable, and not until the late twenties that bromide crystals, because the sensitisers are 
the emulsion no increase of speed, practical the discovery of still newer sensitising dyes made located only at the surface of the crystal 
research suggested otherwise possible the fast panchromatic emulsions we Highly sensitive emulsions can be sensitized 

It was found, for instance, that digestion of know today. with 2 x 10 m. labile sulphur per gram of 
the silver bromide gelatine emulsion in an excess Numerous experiments had been made to silver bromide. Similar difficulties arise when 
of silver ions, instead of bromide ions, brought sensitise photographic emulsions with gold salts, studying the latent image, since this cannot at 
about a considerable increase in sensitivity but no reproducible results were obtained until present be measured directly 
Part of the increase in speed was duc to larger as late as 1935, when Koslowsky effected a fur- The formation of sensitivity specks is greatly 
grain structure; it took place only in an alkaline ther increase in sensitivity on an industrial scale. influenced by the presence of traces of impuri- 
developer Earlier measurements had shown that the ties. 

The discovery that the use of different gela- quantum efficiency in photographic emulsions To summarise, said Mr. Brown, in present 
tines showed different emulsion speeds pointed had a value near 1 for wavelengths lying in emulsions more than one absorbed quantum of 
to the fact that the binding agent contributed the absorption band of the silver halide, in light is necessary to make a grain developable. 
to sensitivity. In 1906 Lumitre investigated the other words, one silver atom would be formed Until the means are found of breaking down 
problem, but it was not until 1925 that Dr. S. I for each light quantum absorbed. These this condition, maximum sensitivity will not be 
Sheppard revealed the part played by sulphur measurements were, however, made with a very reached. Suggested reasons for this lack of 
compounds in the formation of silver sulphide intense illumination, and the quantum efficiency maximum efficiency are a fading effect in the first 
*germs "’ on the surface of the gelatine. These might be lower with a lower level of illumina- stage after exposure, and the presence of latent 
researches marked a decisive turning-point. tion. silver image in the interior of the grain. It is 

An important contribution was that of A Mr. Brown described lengthy experimental also possible that known developers cannot 
Steigman, who indicated that th tural sulphur work carried out in the Gevaert research labora- develop some of the latent silver “ germs.” 
sensitiser in gelatine was the S.O, salt of tories, in which historic types of emulsions were Concluding, Mr. Brown expressed appreciation 
sodium prepared and exposed according to early to technicians of Ilford and Kodak for their 

I rly emulsions had been sensitive to methods. Three developer baths were used, co-operation. 


LEADER/SPACER 
DISPENSER BOX 


All metal construction with 
clear Perspex front. 


16-mm. and 35-mm. models 
taking up to 1,000 feet. 


Keeps film clean and gives 
instant dispensing. 


50/- 


BOBBIN DISPENSER 


All metal construction. 

16-mm. and 35-mm. models 
Takes 11 35-mm., 24 16-mm 
bobbins. 

instant dispensing and check 


of bobbins. 30/- A novel method of set decoration was used in the construction of certain 

|sets in the colour production of Grand Prize Films “ Macbeth,” recently 

| completed at MGM, Boreham Wood. A tacky base is blown by gun on to 

ROBERT RIGBY LTD. the set, as shown in the picture. While the base is still receptive, very 

small, coloured flint aggregates are then blown by the same gunhead on to 

Premier Works, Northington St., London, W.C.1 HOLborn 2944-6 | the set-pieces, and soon dry out bone hard. The advantage over any 


“ stippling " paint process is that the coloured flints give a slightly undulating 
finish and enable a cameraman to light his set to obtain an effect of irradiance 
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That reminds me! 
For feature films 
or documentaries 
ZONASTRIPE 
is the basis of all 
the best magnetic 
recordings 
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Sole Concessionaires in U.K. for PYRAL 
FILM FACILITIES LTD., The Tower, Hammersmith Broadway, W.6. Tel. RIVerside 8741 


Copoa0o0g0dga0aogdgog! 
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YOU'LL NEVER 
SEE A BETTER FILM 


FOR THE BEST 
PHOTOGRAPHIC QUALITY 
PRINT ON 

EASTMAN RELEASE 


POSITIVE SAFETY FILM 


Kodak 


Kodak Ltd., Motion Picture Film Division, Kodak House 
Kingsway, London W.C.2. 
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